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CHAPTER  I. 

THE  STRANGER  FINDS  A  HOME. 

ON  a  certain  summer  evening  in  1872  a  concert 
was  given  in  the  large  room  of  F.  C,  Kuett's 
hotel,  known  then  as  Military  Hall,*  on  the 
corner  of  Cross  street  and  John  street,  later  called 
Ellison  street,  in  the  city  of  Paterson.  It  was  not 
an  entertainment  that  had  attracted  much  public  no- 
tice. The  admission  fee  was  low  and  the  audience 
was  small.  Those  present  were  mainly  German- 
speaking  people,  who  had  gathered  without  expec- 
tation of  hearing  anything  more  noteworthy  than  the 
common  run  of  cheap  concerts,  or  without  idea  that 
the  evening's  performance  was  destined  to  have  a 
very  important  influence  upon  the  artistic  and  social 
life  of  the  town.  Among  the  auditors  sat  two  citi- 
zens who  had  no  doubt  lounged  in  to  pass  away  an 
hour  or  so  for  want  of  something  else  to  do.  One 
of  them  was  Mr.  John  P.  Mayer,  for  some  years,  and 
until  his  removal  from  Paterson,  the  proprietor  of  a 
restaurant  in  Market  street.  The  other,  since  de- 
ceased, was  Mr.  H.  J.  Henseler,  who  had  a  lock- 
smith's shop  on  John  street  near  Prospect.  He  was 
a  highly  esteemed  baritone  singer  in  the  choir  of  St. 
John's  Roman  Catholic  church,  and  a  good  judge  of 


*Burned  with  new  Turn  Hall,  March  16, 1893. 


—  4  — 

music.  As  happens  often  with  more  ambitious  pro- 
grams, there  were  changes  in  the  bill.  One  of  the 
announced  performers  had  a  disabled  finger,  and 
to  fill  his  place  several  solos  were  played  by  a  young 
stranger  who  had  come  chiefly  to  accompany  a  zith- 
er virtuoso.  This  fair-haired,  ruddy-cheeked  young 
man  almost  instantly  put  himself  in  evidence  to  that 
little  audience,  with  its  native  Teutonic  recognition 
of  true  virtuosity,  as  one  whose  talents  deserved  a 
wider  fame  and  a  better  profit  than  such  an  occasion 
could  afford,  and  Mr.  Mayer  said  something  of  that 
purport  to  hh  companion.  The  program,  length- 
ened by  the  persistent  demand  for  an  "encore"  after 
each  appearance  of  the  captivating  young  stranger, 
being  ended,  the  two  Patersonians  tarried  to  speak 
to  the  pianist  whose  brilliant  playing  had  taken  the 
house  by  storm.  They  found  it  no  easy  task  to  un- 
derstand him  or  to  be  understood.  A  few  words 
made  up  his  vocabulary  in  either  German  or  French. 
Mr.  Mayer,  a  German,  and  Mr.  Henseier,  an  Alsa- 
tian Frenchman,  managed,  however,  to  learn  that  he 
was  a  Pole  who  had  left  his  native  land  not  long  be- 
fore with  some  of  his  countrymen,  on  a  concert  tour 
of  Europe,  but,  meeting  with  poor  success,  the  little 
troupe  had  disbanded,  and  some  of  them,  himself  in- 
cluded, had  come  to  try  their  fortunes  in  this  land 
of  promise.  He  had  two  pupils  in  New  York,  at  a 
pittance  for  each  lesson,  but  it  was  vacation  time  and 
he  had  taken  this  chance  to  come  to  Paterson  and 
assist  in  the  concert.  Mr.  Mayer  advised  him  to 
settle  in  Paterson  and  he  would  find  some  pupils  for 


him,  and  Mr.  Henseler  said  that  the  German  Roman 
Catholic  church  of  St.  Boniface  needed  an  organist 
and  director  of  music  and  that  the  position  possibly 
might  be  obtained.  The  young  stranger  accepted 
the  offer,  and  thus  it  was  that  the  city  of  Paterson 
gained  Florian  Oborski.  The  short  and  broken 
converse  which  had  been  held  gave  but  a  hint  of 
what  must  have  been  the  battle  for  a  livelihood  that 
a  stranger  from  a  far  land  had  been  fighting  in  the 
metropolis.  An  interesting  souvenir  of  Mr.  Obors- 
ki's  brief  career  in  New  York  was  preserved  with 
care  among  his  papers.  It  is  a  diminutive  card  up- 
on one  side  of  which  is  printed  this : 

PROG  RAMM. 


J.  Tlieil. 

1)  Ouverture,  Orchester. 

2)  Im  Walde Abt 

Singschule. 

3)  Roslein M arschner 

New  York  Saengerrunde. 

4)  Polonaise Kurpinski 

Herr  Floryan. 

5)  Schweizer  Bue Abt 

Singschule. 

6)  Concert-Polka Kruqer 

Herr  Floryan. 

II.  Tlieil. 

1)  Ouverture,  Orchester. 

2)  J  age  rlied KiiCK  en 

Singscfmle. 

3)  Im  Walde  lasst  uns  schweifen., Abt 

Mozart-  Verein. 

4)  Piano-Solo Louis  XI.  v.  Frankreich 

Herr  W.  Mildntr. 

5)  Abschied  vom  Wald Mendelsohn 

Gemischter  CJior  der  Singschule. 

6)  Abscnied  vom  Vaterland Mohring 

N.  Y.  Saengerrunde. 

7)  Schifferlied.. Kucken 

Singschule. 
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The  reverse  of  the  card  contains  a  "  Tanz-Ord- 
nung,"  with  whose  details  this  memoir  is  ab  little 
concerned  as  was,  probably,  "  Herr  Floryan."  The 
appearance  of  this  little  program  is  here  reproduced, 
even  to  the  misspelling  of  Mendelssohn's  name,  for 
it  is  a  precious  relic.  "  Here,"  said  Mr.  Oborski  to 
the  present  biographer,  to  whom  he  was  showing 
it,  "  is  the  program  of  the  first  concert  at  which  I 
ever  played  in  America.  *  Herr  Floryan'  was  my 
nom  de  guerre!'  It  was  at  some  German  resort,  pop- 
ular but  respectable,  as  evinced  by  the  high  charac- 
ter of  the  music,  that  Mr.  Oborski,  suiting  his  stage- 
name  to  the  uniform  Teutonism  of  the  surroundings 
and  the  bill,  made  this,  his  American  debut. 

While  we  wait,  with  Messrs.  Mayer  and  Henseler, 
for  our  new  acquaintance  to  arrange  his  few  affairs 
in  New  York  before  making  his  permanent  emigra- 
tion to  his  new  field,  let  us  briefly  sketch  his  ante- 
cedents in  his  native  land.  Florian  Oborski  was 
born  on  the  20th  of  April,  1839,  in  Warsaw,  the 
capital  of  Poland.  His  father,  a  cavalry  officer  in 
the  First  Regiment  of  Chasseurs,  and  wearing  a  cross 
bestowed  virtuti  militari,  was  afterward  employed 
as  a  civil  engineer  in  the  government  service.  Be- 
sides Florian,  there  was  one  son,  Henry,  who  died 
at  the  age  of  twenty-one.  Florian  Oborski  began  to 
study  music  when  ten  years  old.  Among  his  mas- 
ters were  Zdzitowiecki  and  Roguski ;  the  latter  was 
professor  of  harmony  in  the  Conservatory  at  War- 
saw and  it  was  under  him  that  Paderewski  learned 
that  branch.     Mr.  Oborski  began  to  compose  early, 
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and  his  polonaise,  familiar  to  Paterson  people,  was 
played  by  the  orchestra  of  the  Warsaw  Opera  under 
the  baton  of  the  noted  director  and  composer,  Mo- 
niuszko.  Mr.  Oborski  also  produced  many  songs 
and  some  dance-music;  his  name  is  mentioned  in 
the  Polish  Encyclopedia  among  composers  of  the 
national  dance  mazur.  He  set  two  comedies  to  mu- 
sic. He  directed  a  large  choir  in  his  native  city, 
took  part  in  musical  festivals,  and  was  accompanist 
of  the  Musical  Union  under  Zarzycki's  leadership. 
He  married,  in  1861,  Susan  Boguslawska.  Five 
children  were  the  fruit.  The  eldest  daughter,  Hed- 
wige,  married  John  Gajewski.  A  son,  Florian,  stud- 
ied at  the  academy  of  painting  in  Cracow,  Poland's 
ancient  capital,  and  at  the  date  of  this  memoir  was 
a  caricaturist  for  several  illustrated  publications; 
Susan,  aged  25,  and  Wanda,  24,  were  unmarried  and 
living  with  their  mother;  the  youngest  child,  John, 
died  when  eight  months  old.  At  the  time  of  his 
departure  from  Poland  on  a  leave  of  absence,  Mr. 
Oborski  had  an  important  position  in  a  bank  which 
lent  money  on  farm  mortgages,  and  his  place  was 
kept  open  for  him  several  months  in  the  hope  of  his 
return.  The  date  of  his  arrival  in  America  is  August 
7>  1872. 

On  the  20th  of  September,  1872,  Mr.  Oborski 
came  to  Paterson  prepared  to  submit  himself  for  ap- 
proval as  the  organist  of  St.  Boniface's  church. 
With  his  new  friend,  Mr.  Henseler,  he  went  to  Mr. 
G.  L.  Hoelbe's  "  Westphaelische  Hof,"  at  the  south- 
west corner  of  Prospect  and  Ellison  streets.     It  was 
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a  resort  for  German  singing  societies,  and  Mr. 
Henseler,  whose  shop  was  hard  by,  naturally  took 
him  there  for  an  introduction  to  the  simple  hospital- 
ity of  the  city's  foreign-born  musical  elements.  The 
present  biographer's  best  information  is  that  Mr. 
Oborski's  first  pupil  in  Paterson  was  Miss  Dora 
Hoelbe,  afterward  Mrs.  Charles  Glatt,  a  daughter  of 
the  proprietor  of  this  hostelr)/ :  that  is,  she  was  the 
first  to  whom  he  actually  gave  lessons,  but  his  servi- 
ces as  instructor  for  Mr.  Mayer's  three  daughters  had 
been  bespoken  previously  on  the  fateful  night  which 
cast  his  lot  in  the  Silk  City.  At  St.  Boniface's 
clrurch,  the  new  arrival,  bearing  a  letter  from  a  Jes- 
uit father  in  New  York,  met  Rev.  Nicholas  Hens,  then 
the  rector  of  that  parish,  and  Mr.  William  Davis,  the 
musical  director  of  St.  John's  Roman  Catholic 
church,  who  had  been  asked  to  pass  judgment  upon 
the  merits  of  the  candidate.  Both  these  musicians 
were  wont,  in  later  years,  to  recall  laughingly  the 
feelings  with  which  Mr.  Oborski  approached  the  in- 
terview. He  had  been  told  that  a  "  Professor  Davis" 
was  to  be  the  arbiter,  and  to  his  Europe-bred  ideas 
the  prefix  "  Professor"  suggested  an  awful  presence — 
some  elderly,  stern,  long-bearded  and  spectacled 
veteran  of  impressive  mien.  He  found  instead  a 
modest,  kindly  young  man,  several  years  his  junior. 
The  test  was  soon  made,  and  Mr.  Oborski  was  en- 
gaged as  organist  and  choirmaster  of  St.  Boniface's 
church. 

Thus,  among  German-speaking  people,  he  began 
his  labors  in  his  chosen   home.     The  choir  of  St. 
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Boniface's  was  organized  into  the  St.  Caecilia  Socie- 
ty, and  Mr.  Oborski  with  energy  and  artistic  devo- 
tion took  hold  of  the  organization  and  trained  it 
carefully  in  both  sacred  and  secular  song.  Miss 
Emma  Mitch  (since  deceased)  was  the  leading  so- 
prano, and  Miss  Anna  Veith  (also  no  more)  was 
chief  among  the  altos  of  the  choir  and  society. 
Other  members  in  those  days  were  Misses  Louisa 
Mitch,  Theresa  Thalhamer,  Carrie  Reinauer,  Minnie 
Bott,  Kate  Deuster  and  Agnes  Glasser ;  Messrs.  John 
Veith,  Alois  Veith,  John  H.  Maus,  Leonard  Remig, 
William  Deuster  and  John  Dwyer.  Twice  a  week, 
in  the  school  building  adjoining  the  church,  they 
practiced  diligently  for  a  concert  that  had  been 
planned  for  the  benefit  of  the  church.  Finally  all 
was  ready,  and  the  night  of  February  24th,  1873, 
saw  an  audience  gathered  in  the  Paterson  Opera 
House  to  hear  what  a  future  generation  was  destined 
to  look  back  upon  with  tender  interest  as  the  first 
concert  given  in  the  city  of  Paterson  under  the  di- 
rection of  Florian  Oborski.  In  the  program  we  find 
the  names  of  his  friends  Mr.  Davis  and  Mr.  Henseler, 
and  others  associated  with  music  in  the  city  at  that 
period.  Here  is  the  bill,  simply  headed  "  Grand 
vocal  and  instrumental  concert  to  be  held  at  the  Pat- 
erson Opera  House  on  Monday  evening,  February 
24,  1873": 

Overture,  "Raymond,"  piano,  4  hands,  A,  Thomas,  Messrs.  W. 
Davis  and  F.  Oborski  ;  cornet  solo,  "Thou  art  so  near  and  yet  so 
far,"  Reichart,  Mr.  Wohlrab  ;  hymn,  Quartette  Club  ;  song, 
"Where  roses  fair,"  Prinz  Gustav,  Miss  E.  Mitch  ;  piano  solo, 
a%  Polonaise  militaire,  op.  40,    Chopin,  b.   Grand  valse  de  concert, 
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H.  Kriger,  Mr.  Oborski ;  air  from  "La  Favorita,"  Donizetti,  Miss 
A.  Veith  ;  Abendlied,  F.  Abt,  St.  Caecilia  Society  ;  Schafer's 
Sontagslied,  Kreutzer,  Quartette  Club  ;  cavatina  from  "  Robert  le 
Diable,"  Meyerbeer,  Miss  A.  Veith  ;  a.  Invitation  a  la  valse,  We- 
ber, b.  "Responds  moi',"  caprice,  Gottschalk,  piano,  4  hands, 
Messrs.  Davis  and  Oborski  ;  basso  solo,  "Der  wanderer,"  Schu- 
bert, Mr.  H.  Henseler ;  flute  solo,  serenade,  Schubert,  Mr.  Sol. 
Josephs  ;  duet,  Swallows'  farewell,  Kucken,  Miss  Veith  and 
Miss  E.  Mitch  ;  piano  solo,  Galop  di  bravoura,  Schulhoff,  Mr. 
Oborski  ;  Abschied  vom  Walde,  Mendelssohn-Bartholdy,  St.  Cae- 
cilia Society. 

The  St.  Caecilia  Society,  surviving  many  vicissi- 
tudes, still  had  its  existence  in  1893  !  ft  sent  a  floral 
tribute  to  the  funeral  of  its  lamented  former  con- 
ductor, on  Nov.  27th,  1892. 

The  "  Quartette  Club"  which  figures  in  the  con- 
cert just  described  was  the  Paterson  Quartette  Club, 
also  still  extant  in  1893,  an^  with  which,  according 
to  the  memoranda  of  the  lamented  musician,  he  was 
associated  from  November,  1872,  to  January,  1874. 
It  was  a  male  quartet  of  Germans,  and  in  those  days 
consisted  of  Messrs.  George  Kuhn,  first  tenor;  Gus- 
tav  Mobius,  second  tenor;  John  Ploch,  first  bass, 
and  Christian  Hager,  second  bass.  Mr.  Mobius  was 
the  president,  and  Mr.  Ha^er  the  vice  president. 
On  one  occasion  at  least  the  club  made  a  public 
appearance  in  concert:  at  Continental  Hall,  when  a 
Mrs.  Youngman,  soprano,  assisted,  and  Mr.  Oborski 
played  a  piano  solo. 

The  German  singing  society,  "Arion,"  was  for  a 
short  time  under  Mr.  Oborski's  leadership,  and  the 
second  in  the  list  of  concerts  at  which  he  wielded  the 
baton  was  given  October  20th,  1873,  in  Mr.  Hoelbe's 
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hall,  already  mentioned.     The  musical  bill  ran  thus: 

"Das  Lied,"  Spoh r,  Arion  society  ;  flute  solo,  "Casta  Diva," 
from  "Norma,"  Mr.  S.  Josephs;  "Nachtlied,"  Hiller,  Arion  la- 
dies' society  ;  introduction  and  polonaise,  Oborski,  Mr.  Oborski  ; 
"Die  drei  Liebchen,"  S peter,  Mr.  Schauermann  ;  "Auf  der 
Wacht,"  Kuntze,  Arion  society;  violin  solo,  "Elegie,"  Ernst, 
Mr.  W.  Borchert  ; .  "Volkslied,"  Hiller,  Arion  ladies'  society; 
trio,  2  violins  and  piano,  from  "Die  Weisse  Dame,"  Misses  A. 
Hornung  and  J.  Anderson  and  Mr.  Borchert;  "Nachtlied  der 
Krieger,"  Vrcde,  Arion  society. 

This  was  followed  by  a  comedy,  with  characters 
by  Herren  Hennig,  Klee,  Maus,  Appel,  Kohlhaas 
and  Klee,  and  a  dance. 

Mr.  Mayer  had  urged  some  of  his  American-born 
friends  to  go  to  the  Opera  House  concert  of  Febru- 
ary 24th,  and  had  promised  them  that  they  would 
hear  a  pianist  whose  playing  would  be  a  revelation 
to  Paterson  society.  Some  of  them  attended  and 
confirmed  this  judgment.  Thus  the  repute  of  the 
newcomer  began  to  invade  a  wider  circle,  and  it  was 
not  long  before  he  had  been  made  a  welcome  guest 
at  well  known  citizens'  homes.  He  decided  to  try  a 
concert  on  his  own  account,  with  the  aid  of  outside 
talent,  and  on  October  30th,  1873,  it  was  given  at  the 
Opera  House,  with  the  assistance  of  Mr.  Charles 
Werner,  the  noted  'cellist;  Miss  Jennie  Carfunkel,  a 
New  York  contralto,  and  Mr.  Percy  Goetschius,  a 
"  Paterson  boy"  destined  to  fame,  who  having  won  a 
local  repute,  thanks  to  the  teachings  of  the  late  Rob- 
ert E.  H.  Gehring,  was  just  on  the  eve  of  departure 
for  Germany  to  study  at  the  Conservatory  of  Stutt- 
gart, and,  though  he  did  not  foresee  it  then,  to  become 
one  of  the  ornaments  of  that  institution's  faculty,  as 


Professor  of  theory,  until  his  return  to  America  to 
take  the  chair  of  music  in  Syracuse  University.  The 
program  of  this  concert  was  as  follows : 

"Ocean"  Symphonie,  (first  movement,)  A,  Rubinstein,  Messrs. 
Goetschius  and  Oborski  ;   a.    aria,    "Figaro's   Wedding,"  Mozart, 

b.  Brindisi,  "Lucrezia  Borgia,"  Donizetti,  Miss  Carfunkel  ;  piano 
solo,  capriccio,  Schulhoff,  Mr.  Oborski;  violoncello  solo,  "Largh- 
etto,"  Mozart,  Mr.  Chas.  Werner;  piano  solo,  fantaisie,  "  Lucia  di 
Lammermoor,"  Donizetti,  Mr.  Goetschius  ;  duet  for  contralto  and 
violoncello,  "Heaven  hath  shed  a  tear,"  Kucken;  piano  solo,  a. 
Nocturne,  Chopi?z,  b.  Turkish  march  by  Beethoven,  ar.  Rubinstein, 

c.  "Diana,"  Morceau  de  Salon,  C.  Wolfsohn,  d.  Tarantelle,  op.  85, 
S.  Heller,  Mr.  Oborski  ;  violoncello  solo,  Adagio  religioso  and 
rondo  militaire,  from  3d  concerto,  Servais ;  ballad,  "Gretchen  am 
Spinrade,"  Schubert,  Miss  Carfunkel  ;  Jubel  Ouverture,  4  hands, 
C.  M.  Weber,  Messrs.  Goetschius  and  Oborski. 

Another  concert,  with  like  aim,  was  given  in  the 
Opera  House  May  6th,  1874,  and  Mr.  Oborski  again 
brought  Mr.  Werner,  besides  Miss  Ida  Rosburgh,  so- 
prano, and  Mr.  T.  Rosenstein,  cornet  player.  The 
list  of  selections  ran  thus : 

Adagio,  from  sonata  F  flat,  Beethoven,  Messrs.  Oborski  and 
Werner;  Cavatina,  from  "  Sonnambula,"  Bellini,  Miss  Rosburgh; 
Transcription  de  Concert,  from  Gounod's  "Faust,"  Wolfsohn,  Mr. 
Oborski  ;  Souvenir  de  Spa,  fantaisie  for  'cello,  Servais,  Mr.  Wer- 
ner ;  variations  for  cornet,  theme  by  Vaccay,  Rosenstein,  Mr.  Ros- 
enstein; "Alia  Stella  Confidente,"  Robaudi,  Miss  Rosburgh  and 
Mr.  Werner;  Transcription  from  Wagner's  "Rienzi,"  Liszt,  Mr. 
Oborski  ;  Romanza  for  cornet  and  'cello,  Proch,  Messrs.  Rosen- 
enstein  and  Werner  ;  Valse,  "Romeo  and  Julietta,"  Gounod,  Miss 
Rosburgh  ;    Polka  de  Concert,  Rosenstein,  Mr.  Rosenstein. 

On  March  2d,  1875,  Mr.  Oborski  gave  a  concert 
at  the  Kilgour  Lyceum,  Passaic,  again  assisted  by 
Mr.  Werner,  the  'cellist,  and  by  non-professional  tal- 
ent of  this  city,  consisting  of   Mrs.  G.  H.  Low,  so- 
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prano,  and  Messrs.  L.  A.  Piaget,  tenor,  and  John  L. 
Stagg,  bass.     The  program  : 

Allegro,  from  sonata  D  major,  for  piano  and  violoncello,  Ruben- 
stein,  Messrs.  Oborslu  and  Werner;  duet,  "The  fishermen,"  Gabnssi, 
Messrs.  Piaget  and  Stagg  ;  aria,  "O  mio  Fernando,"  from  "Fa- 
vorita,"  Donizetti,  Mrs.  Low  ;  Fantasia  on  popular  Irish  melodies, 
for  piano,  Rape,  Mr.  Oborski;  "Souvenir  de  Spa,"  fantasia  for 
violoncello,  Servais,  Mr.  Werner;  trio,  "Stars  of  the  night," 
Campana,  Mrs.  Low,  Messrs.  Piaget  and  Stagg  ;  a.  Marche  fune- 
bre,  from  sonata,  Chopin,  b.  "Spring  song,"  Mendelssohn,  Mr. 
Oborski  ;  Napolitana,  Canonzetta  and  Tarantella,  Wer?ier,  Mr. 
Werner;  Cavatina,  "Longing,"  Millard,  Mrs.  Low;  a.  Souvenir 
de  Paterson  Valse,  b.  Impromptu,  c.  Concert  polka,  Oborski,  Mr. 
Oborski. 

There  are  names  on  this  program  which  indicate 
that  Mr.  Oborski  had  found  coadjutors  among  well- 
known  citizens  outside  of  the  German-speaking  cir- 
cles. In  fact,  several  entertainments  had  intervened, 
at  which  he  was  the  director.  The  Paterson  Music- 
al Union  had  been  launched  on  its  career  of  prosper- 
ity, and  the  name  of  the  Polish  pianist  and  conduct- 
or had  become  a  household  word  in  Paterson.  It 
has  been  thought  best,  however,  to  classify  these 
concerts  according  to  a  scheme  developed  on  the 
further  pages  of  this  biography.  Striking  evidence 
of  the  altruism  which  marked  his  career  of  twenty 
years  in  the  city  is  found  in  the  fact  that  the  follow*- 
ing  programs  conclude  the  brief  chapter  of  enter- 
tainments given  by  Mr.  Oborski  as  his  personal  ven- 
ture, and  apart  from  either  the  fortunes  of  some  or- 
ganization, the  benefit  of  some  deserving  object,  or 
the  expression  of  some  patriotic  idea: 

Dec.  7,  1876,  Opera  House.     Musical  festival  of  national  songs 
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and  popular  ballads.     Chorus  of  60  voices.     Gruetli  Moennerchor, 
Boys'  Musical  Club,  orchestra. 

Chorus,  "Centennial  hymn,"  Payne ;  "Hail  Columbia,"  band  ; 
Swiss  national  hymn,  Gruetli  Msennerchor  ;  "A  bunch  of  violets," 
Pinsuti,  Mrs.  H.  M.  Carman  ;  chorus,  English  national  hymn  ; 
aria  from  "Martha,"  Flotow,  Mr.  L.  A.  Piaget  ;  German  national 
hymn,  Gruetli  Maennerchor  ;  "Certainty,"  F.  Abt,  Mrs.  J.  S.  Ty- 
lee  ;  march,  Oborski,  band;  "The  village  blacksmith,"  'Weiss, 
Mr.  James  Crooks;  chorus,  Russian  national  hymn;  "Caller 
Heron' "  (Scotch  ballad),  Mrs.  Thomas  Dunlop  ;  march  from  op. 
"Belisario,"  Donizetti,  Boys'  Musical  Club  ;  "The  message  from 
the  sea,"  Kleber,  Mrs.  G.  H.  Low;  duet,  Kleber,  Mrs.  Carman 
and  Mr.  Piaget;  chorus,  French  national  hymn;  chorus,  "Star 
spangled  banner"  ;   tableau,  "Washington  crossing  the  Delaware." 

Feb.  20,  1878,  Anderson  Hall,  Hackensack.  F.  Oborski's  Con- 
cert. 

Piano  solo,  a.  song  without  words,  Mendelssohn,  b.  polonaise  A 
dur,  Chopin,  Mr.  Oborski  ;  song,  "Down  the  shadowed  lane,"  Os- 
good, Mrs.  H.  M.  Carman;  song,  "Sweet  angel  of  sleep,"  Stra- 
della,  Mr.  L.  A.  Piaget  ;  aria,  "Una  voce  poco  fa,"  Rossini,  Mrs. 
George  H.  Low;  duet,  "Cheerfulness,"  Gumbert,  Mrs.  J.  S.  Ty« 
lee  and  Mrs.  Carman;  piano  solo,  fantaisie  from  "Faust,"  Wolf- 
sohn,  Mr.  Oborski;  recitativo  and  cavatina  from  "Linda,"  Doni- 
zetti, Mrs.  Tylee  ;  duet  "A  night  in  Venice,"  Arditi,  Mrs.  Car- 
man and  Mr.  Piaget  ;  song,  "Lullaby,"  Pease,  Mrs.  Low  ;  piano, 
Polka  de  Concert,  Oborski,  Mr.  Oborski;  trio,  from  "Norma," 
Bellini,  Mrs.  Low,  Mrs.  Tylee  and  Mr.  Piaget. 

It  is  in  the  line  of  this  part  of  the  subject  to  men- 
tion that  Mr.  Oborski,  besides  these  few  personal  en- 
terprises at  which  he  was  performer  as  well  as  bene- 
ficiary, tried  the  function  of  manager  for  two  series 
of  entertainments  in  1884,  when  he  brought  to  the 
Opera  House  such  talent  as  Messrs.  James  S.  Bur- 
dett,  A.  P.  Burbank  and  H.  A.  Williams,  elocution- 
tionists;  the  Weber  Male  Quartette;  the  Meigs  Sis- 
ters' Quartette ;  Mr.  Werner,  'cellist,  and  Mr.  David 
Bimberg,  violinist.     On  September  30th  of  the  same 
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year  he  managed  the  unique  and  partly  humorous 
lecture-recital  given   by  Mr.   Constantin  Sternberg, 
the  Russian  pianist,  at  the  Auburn  street  Congrega- 
tional church. 


CHAPTER  II. 

WHAT  HE  DID  FOR  OTHERS. 

HOW  much  he  did  purely  for  others  is  as  con- 
spicuous a  feature  of  Mr.  Oborski's  career  in 
his  adopted  city  as  how  little  he  did  purely 
for  himself.  After  he  has  been  in  Paterson  a  little 
more  than  a  year  we  find  him  taking  part,  with  other 
volunteer  talent,  in  what  is  described  in  the  bill  as  a 
"  Grand  complimentary  concert  to  Thomas  Benson, 
by  his  many  friends,  for  his  services  in  the  cause  of 
music  for  the  last  four  years."  It  was  given  in  the 
Opera  House,  October  6th,  1873,  and  the  program, 
directed  by  Mr.  Benson,  was  as  follows : 

Selection,  Wohlrab  &  Nicholls'  brass  band;  glee,  "The  May- 
fly," Calcott,  Paterson  Choral  Society;  solo,  "Grand  Valse  de  Con- 
cert," Venzano,  Mrs.  J.  W.  Vosburgh  ;  quartette,  "Those  evening 
bells,"  Hubbard,  Mrs.  H.  Roberts,  Miss  B.  McKenzie,  Messrs.  J. 
Cumstie  and  C.  Mosely  ;  piano  solo,  introduction  and  polonaise, 
Goetschius,  Mr.  Percy  Goetschius  ;  solo  and  chorus,  "An  old  song 
illustrated,"   Mr.   George  T.   Rowlee  ;    solo,    "John  Anderson  my 
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Jo,''  Mrs.  Roberts  ;  solo,  "The  voice  of  a  departing  soul,"  P.  S. 
Gilmore,  Mr.  H.  B.  Utter;  solo,  with  cornet  obligato,  "The  chalet 
horn,"  Mrs.  Carman;  glee,  "Now  tramp  o'er  moss  and  fell," 
Bishop,  Paterson  Choral  Society  ;  selection,  band  ;  act  IV,  scene 
I,  from  "Trovatore,"  Verdi — Leonora,  Mrs.  Roberts;  Manrico, 
Mr.  L.  A.  Piaget ;  Ruiz,  Mr.  Rowlee  ;  waltz,  "Wine,  Woman  and 
Song,"  Strauss,  band;  duet,  "O'er  hill  and  dale,"  Glover,  Mrs. 
Carman  and  Miss  M.  Henderson  ;  piano  solo,  introduction  and  pol- 
onaise, Oborski,  Mr.  F.  Oborski  ;  quartette,  "Let's  dance  and 
sing,"  Wentworthy  Mrs.  Roberts,  Miss  S.  Halsted,  Messrs.  Row- 
lee and  S.  Tasney ;  duet,  "Two  forest  nymphs,"  Glover,  Mrs. 
Graul  and  Miss  McKenzie  ;  cavatina  from  "La  Sonnambula,"  Mrs. 
Vosburgh  ;  cornet  solo,  cavatina  from  "Robert  le  Diable,"  Meyer- 
beer,  Mr.  J.  Wohlrab ;  chorus,  "Hallelujah,"  Handely  Paterson 
Choral  Society. 

The  subject  of  this  memoir  had  hardly  got  him- 
self settled  in  his  new  home  when  the  community 
upon  which  he  depended  for  a  livelihood  was  strick- 
en by  the  paralyzing  hand  of  panic.  In  the  autumn 
of  1873,  with  the  great  shops  closed,  and  skilled  me- 
chanics walking  the  streets  wondering  where  their 
next  meal  was  to  come  from,  measures  of  oublic  re- 
lief  were  devised.  Among  the  enterprises  set  on 
foot  by  warm-hearted  people  who  wanted  to  do  some- 
thing to  relieve  the  general  misery  was  a  concert  "for 
the  benefit  of  the  unemployed  of  Paterson,"  given  at 
Washington  Hall  Broadway,  November  26th,  1873, 
under  the  management  of  Mr.  James  Henry  Cocker. 
The  net  proceeds  were  only  $75.25,  but  the  motive 
was  no  less  kindly  if  the  results  were  disappointing. 
Mr.  Thomas  Longbottom  was  president  of  the  com- 
mittee in  charge;  Mr.  John  J.  Brown  treasurer,  and 
Mr.  Will  Hague  secretary.  It  is  with  an  interest 
mingled  with  the  pathetic  that  the  names  of  some  of 


—  17  — 

the  city's  old-time  musicians,  now  departed,  are  read 
upon  the  bill  of  this  humble  offering  of  sweet  charity : 

Grand  opening  glee,  "Chough  and  crow,"  Bishop,  by  the  full 
company;  song,  "The  Wanderer,"  Schubert,  Mr.  H.  J.  Henseler  ; 
cornet  solo,  selections  from  "II  Trovatore,"  Mr.  J.  Walsh  ;  song, 
"The  nightingale's  trill,"  Ganz,  Mrs.  Graul  ;  duet,  "Home  to  our 
mountains,"  from  "II  Trovatore,"  Mrs.  Youngman  and  Mr.  Cum- 
stie ;  piano  solo,  fantaisie  from  "La  Favorita,"  Donizetti,  Mr. 
Robert  E.  H.  Gehring  j  song,  "Lady  love,  wake,"  Tito  Mattei, 
Miss  E.  Mitch;  quartette,  "My  fatherland,"  Franz  Abt,  Mrs. 
Graul,  Miss  McKenzie,  Mr.  Cumstie  and  Mr.  Cocker;  glee,  "The 
march  of  the  men  of  Harlech,"  Bamby,  by  the  full  company  ; 
song,  "The  white  squall,"  Barker,  Mr.  Cumstie  ;  violin  solo,  fan- 
taisie de  concert,  A  lard,  Mr.  Borchert  ;  song,  "Fly,  my  skiff, 
amid  the  roses,"  Kucken,  Mrs.  Youngman  ;  piano  solo,  Galop  de 
concert,  Oborski,  Mr.  Oborski  ;  song,  "The  wolf,"  Shields,  Mr. 
Cocker;  duet,  "Two  merry  hearts  are  we,"  Glover,  Mrs.  Graul 
and  Miss  McKenzie;  grand  finale,  "Sleep  while  the  soft  breezes 
blowing,"  Bishop,  the  full  company. 

Just  before  Mr.  Cocker's  concert,  a  more  ambitious 
effort  to  the  same  humane  end,  and  one  destined  not 
only  to  be  highly  successful  in  its  pecuniary  result, 
but  to  have  a  very  important  influence  on  the  artis- 
tic and  social  life  of  the  community  for  a  long  peri- 
od, had  taken  shape.  A  number  of  people,  most  of 
them  amateurs,  met  on  November  24th,  1873,  at  the 
office  of  Mr.  I.  F.  Boice,  and  decided  to  give  a  con- 
cert in  "court  dress"  for  the  general  relief  fund  of  the 
city.  Mr.  Oborski  was  chosen  as  the  conductor,  and 
on  the  13th  of  January,  1874,  the  "  Court  Dress 
Concert"  at  the  Opera  House  greatly  delighted  a 
large  audience  and  brought  $481.65  to  the  relief 
fund — enough,  as  was  said  afterward,  to  feed  four 
thousand    people   once    plentifully.     The    costumes 
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won  favorable  comment,  and  the  entire  affair  was 
town  talk  for  this,  and  for  the  excellence  of  the  mu- 
sic. Mrs.  G.  H.  Low  was  dressed  as  "  Empress  Jo- 
sephine, "  Miss  Mary  Duryea  personated  the  li  Queen 
of  Sheba,"  Miss  Mary  Campbell  "  Mary  Queen  of 
Scots/'  Miss  Carrie  Cooke  "Anne  Boleyn,"  Mrs.  H. 
C.  Van  Gieson  a  "  Spanish  Lady,"  Mr.  William  Cler- 
ihew "  Napoleon/'  Mr.  G.  W.  Pulis  "  King  Solomon," 
Mr.  George  Crooks,  Sr.,  "  King  David,"  Mr.  Ernest 
W.  Kohlsaat  an  "Ambassador,"  Mr.  Henry  Waters  a 
"  French  prince,"  and  Mr.  James  Crooks  "  Richard 
III."  Such  was  the  famous  entertainment  that  was 
the  nucleus  of  the  Paterson  Musical  Union,  and  here 
is  the  program  of  music  that  was  given : 

Opening  chorus,  from  "Ernani,"  Verdi;  violin  solo.  "Souvenir 
de  Bellini,"  Artot,  Mr.  John  Crooks  ;  chorus,  "  The  happy  wan- 
derer," Abt,  male  voices;  soprano  solo,  "Thy  name,"  Ber- 
thold,  Mrs.  Low;  quartette,  "  Greeting  to  spring,"  (arranged  from 
Strauss's  "Beautiful  Danube,")  Wilson,  Misses  Campbell  and 
Crooks,  and  Messrs.  Crooks  and  Utter;  chorus,  from  "William 
Tell,"  Rossini;  chorus,  "Hail,  smiling  morn,"  Spofforth;  sopra- 
no solo,  "Lucrezia  Borgia,"  Donizetti,  Miss  Campbell;  trio, 
"Stars  of  the  night,"  Ca??ipana,  Mrs.  Low,  Messrs.  Piaget  and 
Stagg  ;  a.  Polonaise,  Chopin,  b.  Turkish  march,  Beethoven-Rubin- 
stein, Mr.  Oborski  ;  chorus,  polka,  Mayer,  female  voices  ;  over- 
ture to  "Zampa,"  Her  old,  Miss  and  Messrs.  Crooks  ;  chorus, 
"America,"  with  Wohlrab's  full  band. 

The  line  "Professor  Oborski  has  kindly  volun- 
teered his  services  as  pianist/'  which  appears  on  the 
house  bill  of  a  dramatic  entertainment  in  aid  of  the 
same  relief  fund,  given  February  19th,  1874,  with 
Mr.  William  Strange  as  manager,  lends  interest  to 
the  affair  for  the  purposes  of  this  memoir.  It  was 
held    in   the  gymnasium   building  on  Van    Houten 
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street.  Three  farces  were  acted:  "  I  Dine  with  My 
Mother,"  by  Mr.  William  Prall,  Mr.  E.  T.  Prall,  Mr. 
William  Strange,  Mr.  T.  R.  Buchan,  Mr.  R.  I.  Hop- 
per, Mrs.  T.  R.  Buchan  and  Miss  Saunders;  "A  Cup 
of  Tea,"  by  Mr.  H.  G.  Campbell,  Mr.  E.  T.  Prall, 
Mr.  Buchan  and  Miss  Hoxsey;  "  Betsy  Baker,"  by 
Mr.  Buchan,  Mr.  William  Prall,  Mrs.  J.  M.  Millar 
and  Miss  Saunders. 

On  March  21st,  1874,  there  were  tableaux  vivants 
at  the  Opera  House  for  the  benefit  of  the  Ladies' 
Hospital  Association ;  the  reading  of  Schiller's  "Lay 
of  the  Bell"  by  Dr.  Spencer  was  illustrated  by  eight 
pictures ;  then  came  four  scenes  from  "  Faust,"  and 
the  reading  of  "Abou  Ben  Adhem"  by  Miss  J.  M. 
Lindley,  with  two  scenes ;  "  Rebekah  at  the  Well," 
in  three  tableaux,  concluded  the  exhibition.  The 
music  was  under  Mr.  Oborski's  direction. 

In  the  same  line,  of  testimonial  and  benefit  con- 
certs, are  the  next  two  programs : 

Nov.  24th,  1874,  Reformed  Church,  Preakness,  under  the  auspi- 
ces of  the  Ladies'  Mite  Society.  Proceeds  devoted  to  the  payment 
of  the  church  debt.  Musical  director,  Mr.  F.  Oborski.  Pianist, 
Miss  Jennie  White. 

Chorus,  "How  bright  and  fair,"  from  "Wm.  Tell,"  fiossint ; 
duet  for  tenor  and  bass,  Gabussi,  Messrs.  L.  A.  Piaget  and  J.  L. 
Stagg  ;  chorus,  "Ave  Verum,"  Mozart;  duet  for  piano,  Hucken, 
Miss  White  and  Mr.  Oborski  ;  quartette,  waltz,  Strauss,  Misses 
Campbell  and  Crooks,  Messrs.  Crooks  and  Utter; ;  duet  and  cho- 
rus, "Jehovah's  praise,"  White,  Miss  Duryea  and  Mrs.  Keogh  ; 
solo  and  chorus,  from  "Masaniello,"  Auber,  Mr.  Piaget  ;  soprano 
solo,  Miss  Campbell  ;  piano  solo,  Mr.  Oborski  ;  soprano  solo, 
Mrs.  Low;  trio  and  chorus,  "The  heavens  are  telling,"  from 
"Creation,"  Haydn,  Miss  Duryea,   Messrs.   Crooks  and  Clerihew. 
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June  loth,  1875,  St.  George's  Methodist  church,  Passaic.  Com- 
plimentary to  Miss  Agnes  E.  Joslyn.     Conductor,  Mr.  E.  Roberts. 

Chorus,  "Arise,  shine,  for  thy  light  is  come,"  Elvey,  Passaic 
Musical  Association  ;  solo,  "Be  thou  faithful  unto  death,"  from 
oratorio  "St.  Paul,"  Mendelssohn,  Mr.  Geo.  Simpson  ;  solo,  "Pity, 
Oh!  Saviour,"  Stradella,  Mrs.  G.  H.  Low;  chorus,  "When  the 
morning  sweetly  breaking,"  from  "L'ltaliana  in  Algieri,"  Rossini, 
Passaic  Musical  Association  ;  solo,  "Now  Heaven  in  fullest  glory 
shone,"  from  oratorio,  "Creation,"  Haydn,  Mr.  F.  Remmertz  ; 
solo,  "Sing,  birdie,  sing!"  Ganz,  Miss  Zilpha  Hazlet  ;  piano  solo, 
prayer  and  moderato  croizo,  from  Wagner's  "Rienzi,"  Liszt,  Mr.  F. 
Oborski  ;  quartet,  "Protect  us  through  the  coming  night,"  Cursh- 
man,  Miss  Walsh,  Mrs.  Volk,  Messrs.  Simpson  and  Remmertz ; 
solo,  "Titania,"  waltz  song,  Mrs.  S.  Torry,  Miss  Minnie  Walsh  ; 
chorus,  "Sweet  and  Low,"  Barnby,  Passaic  Musical  Association; 
duet,  "Say  once  again,  I  love  thee,"  from  "Don  Pasquale,"  Doni- 
zetti, Mrs.  Low  and  Mr.  Simpson;  chorus,  "O,  be  Joyful,"  credo 
from  12th  mass,  Haydn,  Passaic  Musical  Association  ;  duet,  "From 
our  merry  Swiss  home,"  Glover,  Miss  Walsh  and  Mrs.  M.  E.  Volk  ; 
solo,  "If  thou  couldst  know  how  much  I  love  thee,"  Balfe,  Mr. 
Remmertz;  solo,  "Longing,"  Millard,  Mrs.  Low  ;  chorus,  "Oh! 
hush  thee  my  baby,"  Sullivan,  Passaic  Musical  Association  ;  pi- 
ano solo,  "Polka  de  concert,"  Wallace,  Mr.  F.  Oborski;  duet, 
"The  two  forest  nymphs,"  Glover,  Misses  Hill  ;  solo,  "The  three 
ages  of  love,"  Loder,  Mr.  Simpson  :  chorus,  Gloria,  from  12th 
mass,  Mozart,  Passaic  Musical  Association. 

Sadness  surrounds  the  occasion  of  the  next  bene- 
fit concert  in  which  Mr.  Oborski  aided.  It  was  for 
the  family  of  Mr.  U.  C.  Hill,  the  veteran  musician 
whose  melancholy  death  by  his  own  hand  at  his 
home  in  Paterson  occurred  on  September  2d,  1875. 
Mr.  Hill  was  born  in  New  England,  and  studied  the 
violin  in  Europe  under  Spohr.  He  had  been  a  pre- 
cocious musician,  playing  at  the  age  of  five,  and 
composing  at  nine.  He  was  a  member  of  the  noted 
Garcia  troupe ;  conducted,  it  is  said,  the  first  per- 
formances of  "The  Messiah"  and  "The  Creation"  ev- 
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er  given  in  America;  but  his  chief  title  to  distinc- 
tion was  as  founder  of  the  New  York  Philharmonic 
Society.  He  was  for  five  years  its  president,  twenty- 
nine  years  an  active  member,  and  sat  in  the  leading 
violinist's  seat  until  infirmity  unfitted  him  for  the 
place.  Compelled  in  his  old  age  to  make  a  living 
by  playing  in  theatre  orchestias,  a  note  informing 
him  that  he  had  been  discharged  brought  despera- 
tion and  death.  Leading  citizens  of  Paterson  ar- 
ranged a  concert  as  a  testimonial  to  the  bereaved 
family.  The  music  committee  were  James  Inglis, 
Jr.,  H.  Waters,  I.  F.  Boice,  George  L.  Catlin  and 
William  Clerihew;  the  business  committee,  H.  B. 
Crosby,  Benjamin  Buckley  and  John  L.  Conklin. 
This  concert  was  given  in  the  Opera  House,  Octo- 
ber 7th,  1875,  and  realized  $634.  The  program  fol- 
lows : 

Glee,  "  Awake  !  /Eolian  lyre,"  Dauley,  Paterson  Choral  Society  ; 
solo,  recit.  ed.  aria,  "Laschia  chio  pianga,"  Handel,  Madame 
Dowland;  trio,  "Oh,  qual  vittima,"  from  " jVorma,"  Mrs.  Read, 
Mrs.  Low  and  Mr.  Piaget  ;  piano  solo,  "  Souvenir  of  Passaic  Falls," 
Gehringi  Mr.  R.  E.  H.  Gehring  ;  solo,  "Una  voce  poco  fa,"  from 
"Barber  of  Seville,"  Rossini,  Mrs.  Read  ;  duett,  barcarolle,  Kucken, 
Mrs.  Carman  and  Miss  Henderson  ;  tenor  solo,  "The  Tear,"  S ti- 
gelli,  Mr.  W.  J.  Hill;  solo,  "Watching,"  Millard,  Mrs.  H.  E. 
Roberts;  trio  and  chorus,  "The  Heavens  are  telling,"  Hadyn, 
Miss  Duryea,  Messrs.  Crooks  and  Clerihew,  Paterson  Musical 
Union  ;  solo  "Ave  Maria,"  Luigi  Luzzi,  Mrs.  Geo.  PI.  Low;  vio- 
lin solo,  "Sixth  air  varie,"  De  Beriot,  Mr.  Wm.  Borchert  ;  glee, 
"Now  tramp,"  Bishop,  (solo,  Mrs.  Roberts),  Paterson  Choral  So- 
ciety; solo,  "Nightingale  trill,"  IV.  Ganz,  Mrs.  Read;  piano 
solo,  "Cachoucha  caprice,"  /.  Raff,  Mr.  F.  Oborski  ;  tenor  solo, 
"Brightest  eyes,"  Stigelli,  Mr.  Hill  ;  solo,  "Bessie  the  maid  of 
Dundee,"  Gilbert,  Madame  Dowland;  chorus,  "Thanks  be  to 
God,"  from  "Elijah,"  Mendelssohn,  Paterson  Musical  Union. 
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The  proceeds  ($44)  of  a  concert  given  March  9th, 
1875,  by  Mr.  Oborski's  pupils,  aided  by  the  Paterson 
Musical  Union  and  Gruetli  Maennerchor,  all  under 
his  direction,  were  divided  between  the  two  hospitals 
of  the  city.  The  committee  of  arrangements  were 
Dr.  G.  W.  Terriberry,  I.  F.  Boice  and  J.  L.  Stagg,  and 
the  program  was  as  follows: 

Piano  duet,  fantasia  from  " Norma,"  Smith,  Miss  L.  Wester- 
velt  and  Mr.  Oborski  ;  song,  from  the  drama  "Anna  Lise,"  F. 
Abt,  Miss  K.  Gould  ;  piano,  andante  con  variazioni  and  finale 
from  9  sonata,  Mozart,  Master  R.  Jaeger;  male  chorus,  "  Dearest 
home,"  Swiss  song,  Gruetli  Maennerchor  ;  piano,  caprice  de  con- 
cert, from  "L'Africaine,"  Favargct,  Miss  J.  J.  White;  ballad, 
"Hope  on,"  Millard,  Mrs.  F.  Graul  ;  piano,  transcription  from 
"Kathleen  Mavourneen,"  Kuhe,  Miss  L.  Westervelt  ;  prayer, 
"From  the  depths,"  Campana,  Mrs.  H.  M.  Carman;  "Soldiers' 
chorus,"  from  "Faust,"  Gounod,  Paterson  Musical  Union;  piano, 
1st  capriccio,  A  major,  Mendelssohn,  Miss  E.  Nash  ;  song,  "Wait- 
ing," Millard,  Miss  E.  Mitch  ;  piano  duet,  variations  from  opera 
"Lucia,"  Louis,  Miss  J.  J.  White  and  Mr.  Oborski. 

January  3d,  1877,  an  entertainment  in  aid  of  the 
Episcopal  Church  of  the  Holy  Communion  was 
given  at  the  Opera  House.  Mr.  Oborski  assisted  at 
the  piano,  as  will  be  seen  from  the  bill : 

Recitation,  "King  Robert  of  Sicily,"  Longfellozu,  Rev.  C.  M.  A. 
Hewes  ;  a.  adagio  from  "Moonlight"  sonata,  Beethoven,  b.  Schu- 
bert's "On  the  sea,"  Listz,  Mr.  Oborski;  "Jenny  Lind's  bird 
song,"  Taubert,  Mrs.  Read  ;*  recitation,  selection  from  "Henry  V," 
Mr.  William  Prall  ;  "Ave  Maria,"  Luzzi,  Miss  Culver;  "Non  e 
ver,"  Titto  Mattei,  Mr.  Thomas  W.  White  ;  "  Pieta  Signore,"  S  tra- 
della,  Miss  Prall  ;  recitation,  "The  skeleton  in  armour,"  Longfel- 
low, Rev.  Mr.  Hewes;  "Across  the  sands,"  Millard,  Mr.  Lucius 
Smith;  "Forest  fairy,"  Venzeno,  Mrs.  Read;  selection  from 
"Richard    III,"   (Co Hey    Cibber's    Version),    Mr.    Prall;    "Bonnie 


*Mrs.  Kitty  Read,  whose  name  also  appears  in  the  program  of  the  U.  C.  Hill 
benefit.    This  lady  was  a  visitor  at  the  home  of  relatives  in  Paterson. 
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sweet  Bessie,"  Gilbert,  Miss  Culver;  transcription  from  " Robert 
le  Diable,"  Prudent,  Mr.  Oborski;  "A  warrior  bold,"  Adams, 
Mr.  Thomas  W.  White;  "II  cielo  e  Te,"  Guglielmo,  Miss  Prall ; 
"Telrammenti,"  Campagna,  Messrs.  White  and  Smith. 

April  io,  1877,  First  Baptist  church.  Concert  by  chorus  of  50 
voices  in  aid  of  Sunday  school  library  fund.  Mr.  Oborski  con- 
ductor. 

Chorus,  "Ave  Verum,"  Mozart ;  soprano  solo,  "My  Abode," 
Schubert,  Miss  M.  Duryea  ;  reading,  Miss  Waters  ;  duet,  from  op. 
"Don  Pasquale,"  Donizetti,  Mrs.  George  H.  Low,  Mr.  L.  A.  Piaget; 
chorus,  "O  Lord  our  Governor,"  Sir  John  Stevens,  soloists, 
Messrs.  James  Crooks  and  William  Clerihew,  quintet,  Misses  Dur- 
yea and  Peck,  Messrs.  E.  W.  Kohlsaat,  J.  C.  Paulison  and  H. 
Wells;  chorus,  from  42d  Psalm,  Mendelssohn;  piano  solo,  "The 
two  skylarks,"  Th.  Leschetizky,  Miss  E.  Nash  ;  chorus,  for  female 
voices,  "Lullaby,"  Cherubini ;  reading,  Miss  Waters;  soprano 
solo,  "Come  unto  Me,"  Willhelm  Coenen,  Mrs.  Low;  chorus, 
"Festival  hymn,"  Dudley  Buck. 

Nov.  22,  1877,  Opera  House.  Concert  for  Paterson  Orphan  Asy- 
lum.     Conductors,  F.  Oborski,  William  Davis.      Proceeds,  $625. 

Selection,  Wohlrab's  Band;  duet,  from  "Lucia,"  Donizetti, 
Messrs.  L.  Schmerber  and  E.  Legay  ;  chorus,  "On  the  blue  wave," 
Panofka,  Boys'  Musical  Club  ;  soprano  solo,  "O  fair  dove,"  Gatty, 
Mrs.  H.  M.  Carman;  chorus,  "Sleep,  noble  child,"  Cherubini, 
ladies'  chorus,  P.  M.  U.  ;  chorus,  "blue  Danube,"  Strauss,  Ger- 
mania  Singing  Society;  soprano  solo,  "Killarney,"  Balfe,  Mrs. 
George  H.  Low  ;  chorus,  "Sabbath  evening,"  (prize  song),  F.  Abt, 
Gruetli  Msennerchor  ;  duet,  "A  night  in  Venice,"  Arditi,  Mrs. 
Carman  and  Mr.  Piaget  ;  recitation,  "A  Legend  of  Bregenz,"  Ad. 
Procter,  Mrs.  J.  McNab  ;  baritone  solo,  "When  the  tide  comes 
in,"  H.  Millard,  Mr.  F.  Steins;  "Miserere,"  from  "II  Trova- 
tore,"  Verdi,  Mrs.  Low,  Mr.  Piaget  and  P.  M.  U.  ;  chorus,  "Win- 
ter night,"  Morris,  Boys'  Musical  Club  ;    chorus,    "America." 

May  7,  1878,  Opera  House.  Benefit  Old  Ladies'  Home.  Dra- 
matic director,  Mr.  E.  S.  Conner  ;  musical,  Mr.  F,  Oborski.  Ac- 
companists, Misses  S.  Greer  and  E.  Nash.     Proceeds  about  $650. 

Chorus,  Gumbert,  Boys'  Musical  Club  ;  selections,  from  "Mac- 
beth," Mr.  Edmon  S.  Conner  ;  chorus,  "Gloria,"  from  12th  Mass, 
Mozart,  Paterson  Musical  Union;   recitation,    "Mary,  the  maid  of 
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the  inn,"  Miss  Mame  Harold  ;  trio,  from  "Norma,"  Bellini,  Mrs. 
George  H.  Low,  Mrs.  J.  S.  Tylee,  Mr.  L.  A.  Piaget  ;  recitation, 
"Little  Breeches,"  Mr.  H.  C.  Stone;  duet,  "Cheerfulness," 
Gumbert,  Mrs.  Tylee  and  Mrs.  H.  M.  Carman  ;  scene  from 
"Othello"— Othello,  Mr.  Conner,  Iago,  Mr.  J.  W.  Russell;  solo 
and  chorus,  "Inflammatus,"  Rossini,  Mrs.  George  H.  Low  and  P. 
M.  U.  ;  recitation,  "The  lady  of  Provence,"  Hemans,  Mrs.  McNab; 
Children's  Symphony,  op.  62,  Romberg — cornet,  F.  McCully ;  flute, 
W.  Christie ;  nightingale,  F.  Goodspeed ;  cuckoo,  E.  Day ;  tri- 
angle, W.  Butler ;  rattle,  J.  Smith ;  clappers,  W.  Kinne ;  drum, 
D.  King;  recitation,  "The  scolding  wife  reclaimed,"  Miss  M.  O. 
Waters  ;  chorus,  "The  landing  of  the  Pilgrims,"  Root,  P.  M.  U.  ; 
recitation,  "Bucks  have  at  ye  all,"  Mr.  Conner. 

Sept.  19,  1878,  at  St.  Paul's  building,  a  "special  rehearsal"  of 
the  Paterson  Musical  Union  given  in  aid  of  yellow  fever  fund;  Mr. 
Oborski,  conductor.      Proceeds  about  $100.* 

September  24th,  1878,  Mr.  Oborski  assisted  as  ac- 
companist to  the  solo  singers  at  a  concert  given  in 
the  Opera  House  in  aid  of  the  benevolent  fund  of 
Falls  City  Lodge,  82,  F.  4and  A.  M.  Mr.  Thomas 
Benson  had  the  musical  and  Mr.  E.  S.  Conner  the 
dramatic  direction.  The  singers  were  the  Paterson 
Choral  Society,  Sunnyside  Glee  Club,  Mrs.  H.  M. 
Carman,  Mr.  James  Nightengale,  Mr.  W.  C.  Andrews 
and  Mr.  C.  F.  Hart;  Mr.  Conner,  Mr.  J.  W.  Russell, 
Mr.  H.  C.  Stone  and  Mr.  C.  Burrows  recited ;  Mr. 
W.  I.  Lewis  played  Catesby  to  Mr.  Conner's  Richard 
in  a  scene  from  "  Richard  III,"  and  Mr.  Paulison 
played  the  harmonica. 

In  the  winter  of  1879-80  there  was  a  short-lived 
free  reading  room  and  library  enterprise  gotten  up 
by  a  number  of  business  and  workingmen  in  a  room 
of    Washington    Hall.      Two    entertainments    were 


*For  the  program,  see  the  chapter  on  "The  Paterson  Musical  Union." 
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given  as  follows  in  St.  Paul's  Sunday  school,  Mr. 
Oborski  playing  in  the  first  and  conducting  the 
second : 

April  23,  1879 — Piano  duet,  from  "  Martha,"  Sydney  Smith,  Mr. 
Oborski  and  Miss  Hogencamp  ;  recitation,  Prof.  Bedee  ;  soprano 
solo,  "The  bunch  of  violets,"  Pinsuti,  Mrs.  H.  M.  Carman;  re- 
citation, Mr.  Edition  S.  Conner  ;  bass  solo,  "The  diver,"  Rosewig, 
Mr.  Frank  Frost;  reading,  "The  Sanish  duel,"  Mr.  Frank  A. 
Pulver  ;  recitation,  "The  Frenchman  and  the  flea  powder,"  Mr. 
H.  A.  Collins;  duet  from  "Masnadieri,"  Verdi,  Mrs.  Carman  and 
Mr.  L.  A.  Piaget  ;  piano  solo,  a.  "La  Cascade,"  b.  "Last  rose  of 
summer,"  Pauer,  Mrs.  Springer  ;  recitation,  Miss  Waters  ;  tenor 
solo,  "Oft  in  the  stilly  night,"  Mr.  James  Crooks  ;  recitation,  Mr. 
Conner;  quartette,  "Softly  o'er  the  rippling  waters,"  Thomas, 
Mrs.  Carman,  Miss  S.  Bailey,  Mr.  Crooks,  Mr.  Frost. 

Jan.  7,  1880 — Chorus,  "Welcome  to  morning,"  J.  R.  Thomas, 
Boys'  Musical  Club;  solo,  "The  love  of  long  ago,"  Jarvis,  Mr. 
James  Crooks  ;  reading,  "The  Bridge  of  Sighs,"  Hood,  Mr.  Fran- 
cis Scott;  Quartet,  "Loreley,"  Messrs.  J.  Crooks,  S.  A.  Wall,  W. 
Wurts  and  F.  Frost  ;  solo,  "Waltz,"  Gumbert,  Miss  F.  Kohlhaas  ; 
reading,  "The  Frenchman  and  the  flea  powder,"  Mr.  H.  A.  Col- 
lins ;  chorus,  Offenbach,  Boys'  Musical  Club  ;  solo,  "  Jeanette's 
choice,"  Claribel,  Mrs.  H.  M.  Carman;  recitation,  "A  bit  o'  sly 
coortin,"  Dorset  dialect,  Mr.  H.  A.  Collins;  duet,  "Singing  Les- 
son," Horn,  Miss  Kohlhaas  and  Mr.  Frost  ;  address,  by  the  presi- 
dent, (xVTr.  Wurts);  quartet,  "Sweet  and  low,"  Barjiby,  Mrs. 
Carman,  Miss  Frost,  Messrs.  Crooks  and  Frost. 

Jan.  15,  1880,  Opera  House.  Benefit  of  Paterson  Orphan  Asy- 
lum.     Mr.  Oborski  conductor. 

Chorus,  from  op.  "Martyrs,"  Donizetti,  Paterson  Musical  Union  ; 
cornet  solo,  "Weber's  last  waltz"  (variations),  Hart?nann,  Mr.  J. 
Flammond  ;  tenor  solo,  "The  star  of  love,"  Wallace,  Mr.  James 
Crooks  ;  chorus,  "My  heart  is  on  the  Rhine,"  Hei?n,  Gruetli  Maen- 
nerchor ;  soprano  solo,  "Beware,"  Perkins,  Miss  F.  Kohlhaas; 
recitation,  "A  bit  o'  sly  coortin',"  (Dorset  dialect).  Mr.  H.  A. 
Collins  ;  chorus,  a.  "Gallant  and  gayly,"  Horsley,  b.  Waltz,  IV,  F, 
Taylor,  Paterson  Musical  Union;  chorus,  "Lovely  night,"  Chwatal, 
Paterson  Glee  Club,  (first  appearance)  ;  soprano  solo,  "Bobolink," 
Rudesdorff,   Mrs.   H.   M.   Carman;   recitation,    "Ode  on  the  pas- 
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sions,"  Collins,  Mr.  Edmon  S.  Conner;  cornet  solo,  "Carnival  of 
Venice,"  Arben,  Mr.  J.  Hammond';  trio,  from  op.  "Attila,"  Verdi, 
Mrs.  H.  M.  Carman,  Messrs.  L.  A.  Piaget  and  F.  Frost  ;  chorus, 
"Independence  Day,"  Perkins,  Boys'  Musical  Club;  national 
song,  "America,"  full  chorus. 

On  March  II,  1884,  in  the  Second  Presbyterian  church,  the 
ninth  concert  of  the  Paterson  Musical  Union  was  given  for  the  ben- 
efit of  the  Paterson  Orphan  Asylum.     The  proceeds  were  $294.50.* 

March  31,  1887,  First  Reformed  church.  Testimonial  concert  to 
Mr.  A.  H.  Decker,  principal  of  school  No.  1.  Mr.  Florian  Oborski, 
director. 

Organ  solo,  overture  from  "  Martha,"  Flotow,  Mr.  Andrew  B. 
Inglis  ;  double  quartet,  "The  arrow  and  the  song,"  Hay,  Misses 
Radcliffe,  Duryea,  Walters  and  Graham,  Messrs.  Morse,  Meleney, 
Chase  and  Tasney  ;  reading,  Miss  Carrie  Edelman  ;  soprano  solo, 
"Enchantment,"  Leavitt,  Miss  M.  A.  Radcliffe  ;  piano  solo,  "Rec- 
ollections of  home,"  Mills,  Miss  Ella  Paul  ;  baritone  solo,  "The 
minstrel  boy,"  Shelley,  Mr.  James  M.  Chase;  reading,  "Chancel- 
lorsville,"  Miss  Florence  Corse;  cornet  solo,  "Serenade,"  Schubert, 
Mr.  W.  D.  Seddon; zither  solo,  selection  from  "II  Trovatore,"  Verdi, 
Mr.  Wallace  Brown  ;  alto  solo,  "Thou  dost  not  know,"  Fair  land, 
Miss  Saidee  B.  Walters  ;  recitation,  "Asleep  at  the  switch,"  Miss 
Nellie  Wadsworth  ;  piano  solo,  "Fantaisie  impromptu,"  Chopin, 
Miss  Susie  Greer;  soprano  solo,  "Till  the  breaking  of  the  day," 
Pinsuti,  Miss  Mary  S.  Duryea;  duet,  "The  harp  of  the  winds," 
Franz  Abt,  Misses  Radcliffe  and  Walters  ;  double  quartette, 
"Goodnight,  beloved,"  Pinsuti,  Misses  Radcliffe,  Duryea,  Walters 
and  Graham,  Messrs.  Morse,  Meleney,  Chase  and  Tasney. 

April  22,  1889,  a  concert  was  given  by  the  Schubert  Octet 
(Mr.  Oborski  director)  for  the  benefit  of  the  Union  avenue  Baptist 
church,  f 

Feb.  7,  1889,  Second  Presbyterian  church.  Benefit  of  Old 
Ladies'  Home.  Mr.  Oborski  conductor,  Mr.  W.  W.  Christie  organ- 
ist.    Net  proceeds  $654.55. 

Overture,  "Reception,"  Schlepegrel,  Paterson  Philharmonic  So- 
ciety orchestra  ;  a.  "The  vesper  hymn,"  Beethoven,  b.  "The  Alpine 


♦For  the  program,  see  the  chapter  on  "The  Paterson  Musical  Union." 
tFor  the  program  see  the  concerts  of  the  Schubert  Octet  in  another  chapter. 
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echo,"  Emerson,  Schubert  Octet;  recitation,  "The  rhyme  of 
Duchess  May,"  Mrs.  Bxowning,  Miss  N.  A.  Wadsworth  ;  chorus, 
"God  is  our  refuge,"  from  the  46th  Psalm,  Dudley  Buck,  Mendels- 
sohn Circle;  soprano  solo,  "Angels'  serenade,"  Brage,  Miss  M. 
Radcliffe,  violin  obligato,  Mr.  Charles  Knust  ;  medley  of  Southern 
songs,  Boetger,  orchestra ;  alto  solo,  ballad,  Gabriel,  Miss  S. 
MacCall  ;  violin  solo,  "Elegie,"  Ernst,  Mr.  Knust;  a.  "Wave- 
lets," Pinsuti,  b.  "Robin  Adair,"  Keppel,  Schubert  Octet;  reci- 
tation, a.  "Aunty  Doleful's  visit,"  Dallas,  b.  "  Lanty  Leary,"  Miss 
N.  Wadsworth  ;  soprano  solo,  cavatina  from  op.  "La  Fille  du  Reg- 
iment," Donizetti,  Mrs.  H.  M.  Carman  ;  waltz,  Eaust,  orchestra  ; 
chorus,  a.  "A  psalm  of  life"  (Longfellow),  Faning,  b.  "Song  of 
the  vikings,"  Kimros,  Mendelssohn  Circle  ;  Gloria  from  the  12th 
mass,  Mozart,  chorus  and  orchestra. 

Feb.  16,  1891,  Apollo  Hall.  Benefit  of  Children's  Day  Nursery, 
Mr.  Oborski  conducior. 

Overture,  Tobani,  Paterson  Philharmonic  Society  ;  chorus  from 
"Tower  of  Babel,"  Rubinstein,  Mendelssohn  Circle;  bass  solo, 
"A  legend,"  Seibold,  Mr.  Wood  McKee  ;  glee,  "Echo,"  Emerson, 
Schubert  Octet;  a.  "La  Pompadour,"  Bogetti,  b.  galop,  Johann 
Strauss,  Paterson  Philharmonic  Society;  soprano  solo,  "  When 
the  linden  blooms,"  D.  Buck,  Miss  M.  Radcliffe  ;  chorus,  a.  "The 
miller,"  Macfarren,  b.  "At  eventide,"  Anderson,  Mendelssohn  Cir- 
cle; reminiscences  from  "Martha,"  Elotozv,  Paterson  Philharmonic 
Society;  alto  solo,  "Canzonetta,"  Meyer  Helmund,  Miss  C.  Mac- 
Call  ;  violin  solo,  allegro  from  7th  concerto,  de  Beriot,  Mr.  M. 
Sandberg  ;  glees,  a.  "The  violet,"  Leslie,  b.  "Madeleine,"  Roec- 
kel,  Schubert  Octet;  a.  "The  darkey's  dream,"  Laning,  b.  "The 
passing  regiment,  "  Converley,  Paterson  Philharmonic  Society  ;  trial 
scene,  "Bardell  vs.  Pickwick,"  by  amateurs. 

There  were  many  other  occasions  of  less  note,  or 
of  a  semi-private  character,  to  which  Mr.  Oborski 
freely  gave  his  energy  and  his  talents  for  worthy 
objects.  His  services,  generally  as  chairman,  on  the 
music  committees  of  charity  balls  and  other  benevo- 
lent entertainments  were  frequent  and  valuable.  In- 
numerable deeds  of  kindness,  such  as  a  visit  to  the 
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almshouse  to  play  for  the  wretched  inmates,  when 
Mrs.  Carman,  Miss  Kohlhaas,  Mr.  Piaget  and  Mr. 
Boice  sang  and  Mr.  J.  W.  Russell  recited,  are  held  in 
fragrant  memory  by  those  to  whom  the  ever  ready 
gift  of  his  charity  was  tendered,  often  at  a  grave  sac- 
rifice of  his  private  interests  and  his  crowded  time. 
As  for  the  entertainments  detailed  in  this  chapter, 
their  proceeds  in  money  make  a  total  whose  figures 
bear  testimony  to  the  goodness  of  that  great  heart 
that  beat  so  warmly  for  the  brotherhood  of  man. 


CHAPTER  III. 

MUSIC  THE  HANDMAID  OF  PATRIOTISM. 

FLORIAN  OBORSKI,  the  patriotic  Pole,  easily 
became  the  patriotic  American.  He  declared 
his  intention  February  19,  1880,  and  received  his 
final  papers  of  citizenship  May  2,  1884.  The  civic 
celebrations  of  national  character  to  which  he  and 
the  societies  under  his  baton  lent  their  aid  form  a 
noteworthy  part  of  his  admirable  record  as  a  citizen. 
On  May  30,  1876,  the  Boys'  Musical  Club,  one  of 
the  beloved  children  of  his  earnest  desire  to  develop 
musical  taste  and  pure  fellowship  in  the  rising  gen- 
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eration,  made  its  first  public  appearance  at  the  Mem- 
orial Day  services  on  the  grounds  about  the  soldiers' 
monument,  under  the  auspices  of  the  two  Grand 
Army  posts  of  the  city,  and  the  Gruetli  Msennerchor, 
another  of  his  cherished  wards,  also  joined  their 
voices  to  the  harmony  that  rang  out  from  the  rocky 
heights  sweet  as  the  flowers  that  were  strewn  to  hon- 
or the  brave.  The  boys  sang  "  Scatter  sweet  flowers 
o'er  the  dead." 

On  July  4,  1876,  Paterson's  celebration  of  the 
Nation's  centennial  was  held  in  the  Wigwam.  The 
exercises  were  : 

Overture,  "Masaniello,"  Auber,  band,  conductor  Mr.  Oborski  ; 
national  airs,  band,  conductor  Mr.  F.  J.  Eben  ;  prayer,  Rev.  Dr. 
David  Magie  ;  chorus,  "The  Lord's  Day,"  Kreutzer,  German  soci- 
eties, conductor  Mr.  R.  E.  II.  Gehring;  chorus,  "America,"  Paterson 
Musical  Union  and  Paterson  Choral  Society,  conductor  Mr.  Thomas 
Benson  ;  reading  Declaration  of  Independence,  Mr.  Charles  Bur- 
rows ;  solo  and  chorus,  "Our  victorious  banner,"  Benedict,  Mrs. 
G.  H.  Low  and  P.  M.  U. ;  oration,  Rev.  Dr.  Crane,  of  Cross  street 
M.  E.  church;  chorus,  "Let  the  hills  resound,"  closing  with 
"Hail  Columbia,"  arr.  B.  Richards,  Paterson  Choral  Society,  con- 
ductor Mr.  Benson  ;  Doxology,  band  and  chorus,  conductor  Mr. 
Gehring  ;  benediction,  Rev.  Dr.  John  Steele,  of  the  first  Reformed 
church. 

Messrs.  Oborski,  William  Davis,  R.  E.  H.  Gehring, 
Isaac  D.  Blauvelt  and  L.  A.  Piaget  were  the  musical 
committee  for  this  celebration,  and  they  handled 
about  $780,  exceeding  their  appropriation  by  only 
$3.50.  They  hired  two  New  York  and  two  Paterson 
bands  (Wohlrab's  and  Wooley's),  which  made  a  large 
combination  of  martial  music  for  the  civic  jubilee. 

The  piety  that  honors  and  commemorates,  with  mu- 
sic and  the  offices  of  religion,  the  memory  of  a  fa- 
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mous  compatriot  is  closely  allied  to  the  patriotism 
that  while  never  forgetting  the  land  of  birth  cherish- 
es in  undying  love  the  land  of  adoption.  It  was  nat- 
ural that  a  Polish  musician  should  revere  the  memo- 
ry of  the  greatest  tone-master  that  Poland  gave  to 
the  world,  and  on  October  17,  1878,  the  twenty- 
ninth  anniversary  of  the  death  of  Frederic  Chopin 
was  observed  by  a  solemn  requiem  mass  in  St.  Boni- 
face's Roman  Catholic  church,  the  scene  of  Mr. 
Oborski's  first  labors  in  Paterson.  He  directed  the 
music,  and  Rev.  Father  Nicholas  Hens,  then  rector 
of  that  parish,  was  celebrant  of  the  mass.  Mr. 
Oborski  had  invited  his  friends  to  this  service,  and 
the  unique  event — for  nothing  like  such  a  tribute  had 
ever  been  rendered  in  Paterson — attracted  a  great 
throng  of  well  known  people,  many  of  whom  had 
never  befor?  entered  a  place  of  worship  belonging  to 
that  communion.  Mr.  Oborski  had  made  the  prepa- 
tion  for  this  pious  token  a  genuine  labor  of  love,  and 
the  heartiness  with  which  his  musical  friends  had 
seconded  his  earnest  efforts  was  rewarded  by  an  ad- 
mirable performance.  The  Requiem,  Kyrie  and 
Dies  Irse  were  from  Dessane's  mass ;  the  Sanctus, 
Benedictus  and  Agnus  Dei  from  Gounod's  St.  Ceci- 
lia mass.  For  the  offertory,  Mr.  Fred.  Steins,  that 
thorough  singer,  kindly  man  and  courteous  gentle- 
man, now  departed,  sang  the  "Pro  peccatis"  from 
Rossini's  "Stabat  Mater."  The  solos  were  by  Mrs. 
Low,  Miss  M.  Frost,  Miss  L.  Hart,  Mr.  Steins,  Mr. 
L.  A.  Piaget,  Mr.  James  Crooks  and  Mr.  F.  Frost, 
and  the  chorus  was  of  selected  voices,  mainly  Mu- 
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sical  Union  people.  Mr.  William  Davis  was  organ- 
ist, and  Mr.  Reinhart  played  the  double-bass.  The 
church  was  draped  in  mourning  and  beautifully 
decked  with  flowers.  For  a  postlude  Mr.  Oborski 
played  Chopin's  well-known  funeral  march.  Rev. 
Father  Funke  was  deacon  of  the  mass ;  Rev.  Father 
McGahan  sub-deacon,  and  Rev.  Father  Whelan  mas- 
ter of  ceremonies.  It  was  a  charming  and  elevating 
event,  reverently  conceived,  and  as  reverently  carried 
out. 

The  Paterson  Musical  Union,  under  Mr.  Oborski's 
direction,  took  part  in  the  memorial  services  held  by 
the  citizens  of  Paterson  for  President  James  A.  Gar- 
field at  Washington  Hall,  September  26,  1881,  and 
for  General  U.  S.  Grant  at  the  Opera  House,  August 
9,  1885,  singing  appropriate  hymns  and  chorales 

The  last  time  that  the  busy  wand  was  raised  in 
public  was  at  a  patriotic  occasion.  This  was  the 
" jubilee "  held  in  the  tent  at  Market  and  Carroll 
streets  on  the  night  of  July  4,  1892,  to  celebrate 
the  centennial  anniversary  of  the  founding  of  Pater- 
son. Mr.  Oborski  was  the  general  conductor  of  the 
music,  and  Mr.  Richard  Opitz  directed  the  united 
German-American  singing  societies.  The  program 
follows : 

Invocation,  Rev.  John  H.  Duryea,  D,  D. ;  "National  overture," 
Tobani,  Paterson  Philharmonic  Society  orchestra  ;  historical  ad- 
dress, Hon.  Parke  Godwin;  cornet  solo,  "Inflammatus"  from 
"Stabat  Mater,"  Rossini,  Mr.  Jules  Levy,  accompanied  by  brass 
instruments  ;  poem,  Rev.  Charles  D.  Shaw,  D.  D. ;  chorus,  ode, 
Krentzer,  Hymn,  Beethoven,  united  German-American  singing 
societies;   oration,  Hon.  George  M.  Robeson;    cornet  solo,  "Blue 
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bells  of  Scotland,"  Mr.  Levy;    "Roman  march,"   Gounod,  orches- 
tra;  hymn,  "America,"  audience  and  orchestra. 


CHAPTER  IV. 

THE  GRUETLI  3VLENNERCI10R. 
OME  eight  or  ten  Swiss-born  men  organized,  in 
1873,  the  Gruetli  Maennerchor.  Their  first 
meeting  place  was  at  a  hall  on  Ramapo  avenue, 
and  Mr.  J  Gross,  one  of  their  number,  acted  as  lead- 
er until,  in  February  of  that  year,  Mr.  Oborski  was 
elected  conductor.  The  first  president  of  the  society 
was  Mr.  John  Schseublin.  Among  the  members 
prominent  in  the  Maennerchor  during  the  period  of 
Mr.  Oborski's  leadership  were  Messrs.  J.  Siegrist,  I. 
Steiner,  William  Buschman,  Herman  Jaeggi,  F.  Hass- 
munster,  Rudolf  Glaser,  Arnold  Scherrer,  Jacob 
Wiemer,  John  O.  Schadegg,  Felix  Jaeggi,  Charles 
Funkhauser,  Charles  Erzer,  Isaak  Stussi,  Louis  Berg, 
John  Miesch,  Jacob  Horandt,  C.  A.  Boeger,  John 
Madory,  John  Tanner,  Casper  Rypstein,  Bernhard 
Schibler,  F.  Wurger,  T.  Kuenzle,  M.  Heiner,  John 
Guterman,  Wilhelm  Siegrist.  The  enthusiastic  con- 
ductor, who  always  gave  his  utmost  to  every  enter- 
prise with  which  he  connected    himself,  raised  the 
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society  to  high  efficiency,  so  that  twice  under  his 
direction  it  took  second  prize  at  great  annual  Swiss 
singing  festivals  at  Jones's  Wood,  New  York,  where 
Swiss  choral  bodies  from  several  large  cities  con- 
tested. This  was  done  at  the  festival  July  18  and 
19,  1875,  when  the  Gruetli  won  a  silver  cup  by  its 
rendering  of  "  Das  Segel  schwilt,"  by  Heim;  and 
again  at  the  event  of  July  15  and  16,  1877,  when 
a  like  token  was  carrried  off  with  "  Stille  ruht  die 
Erde"  by  Kreutzer.  These  trophies  with  other  cups 
of  silver  won  by  the  society  in  Swiss  festivals  at  New 
York  in  1880,  Newark  in  1881,  New  York  in  1890, 
on  the  Island  at  Paterson  in  September,  1890  (1st 
prize),  and  at  the  Falls,  Paterson,  September  4-6, 
1892,  are  preserved  with  just  pride  in  the  Msenner- 
chor's  headquarters,  as  is  a  large  group  photograph 
of  the  members,  with  Mr.  Oborski  in  the  centre. 

One  touching  instance  of  his  goodness  of  heart 
may  be  named.  Soon  after  he  assumed  the  leader- 
ship, the  panic-times  made  it  hard  for  the  society  to 
pay  him  the  moderate  sum  agreed  upon  for  his  ser- 
vices, and  he  remitted  it  until  better  days  dawned 
for  the  workingmen  who  mainly  made  up  the  mem- 
bership. He  resigned  the  leadership  in  Septem- 
ber, 1880,  and  was  succeeded  by  Mr.  J.  H.  Weiler, 
who  still  directed  the  society  at  the  date  of  this  me- 
moir (1893).  At  this  writing  the  Gruetli  Maenner- 
chor  was  still  in  flourishing  existence,  with  these 
officers :  President,  Ernest  Bartel ;  vice  president, 
Jacob  Peyer;  secretary,  Fred.  Rehmi ;  financial  sec- 
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retary,  Jacob  Siegrist;  treasurer,  Charles  Kruchen; 
archivar,  Ferdinand  Barwart;  and  librarian,  Walter 
Tschundy.  Engrossed  testimonials,  with  the  signatures 
of  the  members,  presented  to  Mr.  Oborski  at  the 
time  of  his  relinquishing  the  baton,  and  also  one  in 
acknowledgment  of  his  success  in  enabling  the  society 
to  win  honors  at  Jones's  Wood,  are  preserved  among 
his  papers,  and  bear  evidence  of  the  esteem  in  which 
the  Swiss  singers  held  him;  but  a  deeper  memorial 
is  engraved  on  the  hearts  of  many  who  recall  the 
proud  and  happy  seven  years  of  his  leadership. 

The  Gruetli  Masnnerchor  while  under  Mr.  Obor- 
ski's  leadership  gave  concerts  January  I,  1874,  at 
Ulricas  hall,  441  Main  street;  April  2,  1877;  Octo- 
ber 22,  1879,  at  Germania  Assembly  Rooms  (for 
Freiligrath  Lodge,  Knights  of  Honor)  ;  November 
26,  1879,  at  Helvetia  Hall,  56  Van  Houten  street, 
and  April  8,  1 880,  at  the  Opera  House,  being  assisted 
on  the  last  named  occasion  by  Miss  Evelina  Hartz, 
soprano;  Mr.  Frederick  Steins,  baritone  ;  Mr.  Charles 
Werner,  'cellist,  and  Mr.  J.  Hammond,  cornetist. 
The  society  also  took  part,  under  Mr.  Oborski's 
direction,  in  his  pupils'  concert  March  9,  1875; 
the  Memorial  Day  exercises,  May  30,  1876;  the 
"  Festival  of  National  Songs/'  Dec.  7,  1876;  and 
concerts  for  the  benefit  of  the  Paterson  Orphan 
Asylum,  Nov.  22,  1877,  and  Jan.  15,  1880.  The 
programs  of  these  are  given  under  their  proper  classi- 
fication in  other  chapters, 


CHAPTER  V. 


THE  PATERSON  CHORAL  SOCIETY.* 

LONG  and  honorable  record  in  the  musical 
culture  of  the  city  was  made  by  the  Paterson 
Choral  Society,  which  Mr.  Oborski  conducted 
for  a  short  time,  although  its  fortunes  during  nearly 
all  of  the  twelve  years  of  its  existence  were  associated 
with  another  director.  Its  organization  January  io, 
1 87 1,  was  the  outgrowth  of  the  first  concert  given  by 
Mr.  Thomas  Benson  in  the  Opera  House  on  June  13 
of  the  preceding  year.  The  first  officers  were 
Thomas  Benson,  president  and  conductor;  Samuel 
Tasney,  vice  president;  Arthur  B.  Pearce,  secretary; 
Walter  Smith,  treasurer;  Morris  Barton,  librarian; 
Percy  Goetschius,  pianist;  Benjamin  Kidd,  J.  Coul- 
thurst,  John  Saxon,  H.  B.  Utter  and  George  T.  Row- 
lee,  executive  committee.  The  list  of  62  charter 
members  is  as  follows : 


Broomhead,  Miss 
Bertkau,  Miss  E. 
Chadwick,  Miss  M. 
Consaul,  Miss  A. 
Carr,  Mrs.  J. 
Decker,  Mrs.  A.  H. 
Duryea,  Miss  M. 
Gillmor,  Mrs.  J. 
Halstead,  Miss  S. 


Harper,  Miss  S. 
Harper,  Miss  E. 
Knight,  Mrs.  J. 
McKinzey,  Miss  B. 
Mercer,  Miss 
Page,  Miss  M. 
Russell,  Miss 
Russell,  Miss  J. 
Rowlee,Mrs.  G.  T. 


Smith,  Mrs.  W. 
Stagg,  Miss  K. 
Benson,  Thomas 
Barton,  Morris 
Blauvelt,  I.  D. 
Byrom,  J.  J. 
Braine,  J.  E. 
Carr,  John 
Clark,  Thos. 


Coulthurst,  J.  D. 
Coe;  J.  S. 
Decker,  A.  H. 
Dean,  Wm. 
Gillmor,  John 
Gehring,  R.  E.  H. 
Goetschius,  Percy 
Holt,  S.  Jr. 
Hallen,  John 


*For  the  facts  given  in  this  chapter  the  author  is  indebted  to  the  kindness  of 
Mr.  Thomas  Benson. 
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Hansen,  Wm. 
Hayhurst,  J. 
Haywood,  Henry 
Harris,  Arthur 
Kidd,  Benjamin 
Knisht,  J.  H. 


Levi,  W.  H. 

Laughlin,  Thos. 
McKee,  Jas.  W. 
Marshal,  Amos 
Moseley,  Charles 
Piaget,  L.  A. 
Pearce,  A.  B. 


Partington,  J.  Seddon,  Thomas 

Rowlee,  Geo.  T.  Shields,  Wm. 

Reed,  Thos.  Tasney,  Samuel 

Royle,  John  Utter,  H.  B. 

Smith,  Walter  Wells,  Heber 

Saxon,  William  Whitehead,  J.  W. 
Saxon , John 

With  the  exception  of  the  period  from  November 
24,  1373  to  May,  1874,  when  Mr.  Oborski  had  the 
baton,  Mr.  Benson  continued  as  conductor  of  the 
society  until  its  dissolution  in  June,  1882.  After 
Mr.  Goetschius,  Mr.  Robert  E.  H.  Gehring,  Miss 
Jennie  White,  Miss  M.  Henderson,  Miss  Goodburn, 
Mr.  William  Shaw  and  Miss  Doremus  occupied  the 
piano  stool  as  accompanists.  The  society  had  no 
members  in  its  second  season. 

The  one  concert  given  by  the  society  under  Mr. 
Oborski's  leadership  was  its  third  annual,  in  Odd 
Fellows'  Hall  January  26,  1874,  as  follows: 

Full  chorus,  "Gloria,"  from  Twefth mass,  Mozart;  duet,  "Morn- 
ing light,"  Kilcken,  Mrs.  H.  Roberts  and  Miss  S.  Halsted  ;  duet, 
cornets,  "Norma,"  Bellini,  Messrs.  Wohlrab  and  Saal ;  song,  Gum- 
bert,  Miss  E.  Mitch  ;  piano  solo,  fantasie  from  "Oberon,"  Weber, 
Mr.  Oborski;  "Inflammatus,"  Rossini^  Mrs.  H.  Roberts  and  full 
chorus;  full  chorus,  "All  Hail!  America!"  Butcher ;  solo,  "Ave 
Maria,"  Millard,  Mrs.  H.  Roberts  ;  trio,  "Winds  gently  whisper," 
Whittaker,  Messrs.  Stainton,  Maddern,  and  Green;  solo,  "The 
chalet  horn,"  Glover,  Mrs.  Carman,  with  cornet  obligato  by  Mr.  J. 
Wohlrab;  comic  solo,  Mr.  J.  D.  Coulthurst ;  full  chorus,  "Good 
night,"  Seward. 

Programs  of  the  concert  complimentary  to  Mr. 
Benson,  Oct.  6,  1873  ;  the  U.  C.  Hill  benefit  Oct.  7, 
1875;  the  benefit  of  Falls  City  Lodge  Benevolent 
Fund,  Sept.  24,  1878,  and  the  Centennial  exercises  of 
July  4,  1876,  in  all  of  which  the  Paterson  Choral  So- 
ciety took  part,  are  given  in  other  chapters  of  this 
memoir,  its  subject  having  been  a  participant  in  them. 


CHAPTER  VI. 

THE  PATERSON  MUSICAL  UNION. 

THE  chapter  that  describes  the  charitable  work 
done  under  Mr.  Oborski's  leadership,  or  with 
his  aid,  has  told  of  the  " Court  Dress  Concert" 
in  the  Opera  House  January  13,  1874,  for  the  public 
relief  fund.  This  entertainment  was  the  nucleus  of 
the  most  important  and  successful  musical  society 
with  which  he  had  to  do — The  Paterson  Musical 
Union. 

On  the  evening  of  January  16,  in  the  hall  of  the 
Paterson  Seminary,  Van  Houten  and  Auburn  streets, 
a  meeting  was  held  to  settle  the  affairs  of  the  con- 
cert. Mr.  A]fred  H.  Decker,  who  had  been  chair- 
man of  the  organization,  being  absent,  Mr.  Henry 
Waters,  principal  of  the  school,  was  chosen  to  pre- 
side. After  the  committees  and  the  treasurer,  Mr. 
John  J.  Brown,  had  made  their  reports  showing  a  net 
sum  of  $481  65  for  the  relief  fund,  congratulatory 
addresses  were  made,  and  resolutions  adopted  thank- 
ing those  who  had  helped  in  the  enterprise.  Mr. 
Oborski  came  in,  and  after  the  singers  under  his  lead 
had  repeated  the  choruses  from  "William  Tell"  and 
11  Ernani,"  Mr.  Waters  surprised  the  conductor  with 
the  gift  of  an  ebony  baton,  silver-mounted,  from  the 
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company.  It  was  inscribed  u  Court  Dress  Concert 
Singers  to  Prof.  Oborski,  Jan.  13th,  1874." 

On  January  22,  Messrs.  A.  H.  Decker,  H.  B.  Ut- 
ter, H.  Waters,  L.  A.  Piaget,  J.  C.  Christie,  J.  L. 
Stagg  and  I.  F.  Boice  met  at  Mr.  Boice's  office,  and, 
with  Mr.  Waters  in  the  chair  and  Mr.  Boice  as  sec- 
retary, provided  for  a  committee  of  three,  Messrs. 
Stagg,  Piaget  and  Decker,  to  invite  each  member  of 
the  "Court  Dress  Chorus"  to  a  meeting  with  the  ob- 
ject of  forming  a  permanent  musical  association. 
On  January  29,  accordingly,  there  were  gathered  at 
the  residence  of  Mrs.  H.  M.  Low,  on  Broadway, 
these  eleven  ladies  and  eleven  gentlemen : 

Sopranos — Mrs.  George  H.  Low,  Mrs.  Dr.  H.  C. 
Van  Gieson,  Misses  Mary  Duryea,  Jennie  Crooks. 
Carrie  Cooke,  Carrie  Cundell,  Maggie  Smith  and 
Lucy  V.  Halsted. 

Altos— Mrs.  A.  H.  Decker,  Misses  Sadie  Halsted 
and  Mary  Frost. 

Tenors — Messrs.  Morris  Barton,  L.  A.  Piaget, 
George  T.  Rowlee,  M.  C.  Post  and  Ernest  W.  Kohlsaat. 

Basses—Messrs.  A.  H.  Decker,  H.  B.  Utter,  I.  F. 
Boice,  J.  C.  Christie,  H.  Waters  and  J.  L.  Stagg. 

Such  were  the  constituent  members  of  the  new 
society.  Those  of  the  Court  Dress  Chorus  who 
were  not  at  this  meeting,  but  who  were  afterward,  by 
virtue  of  their  participation  in  the  concert,  declared 
also  charter  members  of  the  Paterson  Musical  Union, 
were  Miss  Mary  Campbell,  Miss  Emma  Mitch  and 
Miss  Daggers,  sopranos  ;  Mrs.  J.  Blauvelt  and  Miss  M. 
K.  Duister,  altos;   Messrs.  James  Crooks  and  G.  W. 
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Pulis,  tenors,  and  Mr.  William  Clerihew,  bass.  At  ail- 
other  meeting,  on  February  5,  the  name  "  Paterson 
Musical  Union"  was  adopted,  with  the  constitution 
and  by-laws,  which  however  were  repealed  the  next 
month  and  a  more  thorough  scheme  enacted.  The 
first  officers  were  Henry  Waters,  president;  J.  C. 
Christie,  vice  president;  I.  F.  Boice,  secretary;  L. 
A.  Piaget,  treasurer;  Florian  Oborski,  conductor; 
Morris  Barton,  librarian. 

The  rehearsals  of  the  Union  were  held  in  the  Sun- 
day school  building  of  St.  Paul's  parish,  at  Ellison 
and  Church  streets,  until  September,  1885,  when  the 
place  was  changed  to  the  Broadway  Reformed  chap- 
el and  this  continued  the  habitat  of  the  society  to 
its  end.  Around  the  former  room  especially  cluster 
many  memories  of  earnest  and  devoted  work  for 
high  art  under  the  magic  of  Florian  Oborski's  en- 
thusiasm and  love  ;  of  pleasant  recreation  time  when 
the  merry  jest  and  the  social  chat  went  round.  The 
artistic  and  social  life  of  the  Union,  begun  under 
happy  auspices,  continued  for  many  years  to  spread 
its  genial  influence  through  that  charmed  circle  of 
kindred  spirits.  Music  went  hand-in-hand  with 
friendly  intercourse;  and  there  was  a  peculiar  esprit 
de  corps  and  affection  in  the  society  that  knit  its 
bands  closely  and  made  it  a  power  in  the  throbbing 
pulses  of  the  community.  Amid  the  serious  work  of 
culture  in  the  best  music,  it  found  time  to  mingle  many 
a  cheery  play-time,  and  the  annual  excursions  which 
were  made  for  a  number  of  years  brought  together 
the  Union  and  its  friends  in  delightful  outings  whose 
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remembrance  will  not  fade.  On  June  16,  1876,  a 
charming  visit  was  made,  by  invitation,  to  the  rural 
home  of  Mr,  W.  F.  Heins,  at  Tolowa,  where,  amid 
the  beauties  of  nature  and  the  treasures  of  art,  hours 
were  spent  in  feasting,  song  and  merriment.  Excur- 
sions were  made  to  Greewood  Lake,  July  2,  1878; 
West  Point,  July  1,  1879  ;  Greenwood  Lake,  June  29, 
1880;  Glen  Island,  June  30,  1881,  and  Lake  Hopat- 
cong,  July  6,  1882.  The  conductor  on  these  occa- 
sions threw  aside  the  severe,  almost  stern  manner 
that  clothed  him  when  he  had  his  baton  in  hand  at 
the  rehearsals,  and  with  the  fun-loving  spirit  that  is 
often  strongest  with  those  whose  worktime  is  most 
unbending  in  its  austere  devotion  to  the  task  in  hand, 
his  was  the  most  genial  face  and  the  most  roguishly- 
twinkling  eye  in  that  band  of  jolly  spirits.  "  The 
Paterson  Daily  Press"  in  an  obituary  notice  of  the 
defunctsociety, published  December2i,  1888, recalled 
this  social  side  of  the  Union's  history:  "The  de- 
lightful 'treats'  and  informal  but  admirable  musical 
programmes  at  the  closing  meetings  of  the  season 
each  June  ;  the  jolly  excursions  to  Greenwood  Lake, 
Glen  Island,  West  Point,  etc. ;  the  many  surprises  to 
popular  officers ;  handsome  checks  to  the  devoted 
conductor  and  accompanist;  little  jokes  devised  by 
the  irrepressible  fun-makers  in  the  shape  of  fearful 
and  wonderful  'badges' ;  and  the  thousand  and  one 
little  incidents,  touching  or  humorous,  that  go  to 
make  up  the  inner  life  of  such  a  society.  These 
things  dwell  in  the  fond  recollections  of  the  many 
scores  of  our  leading  citizens  who  have  at  various 
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times  belonged  to  the  Union,  and  will  evoke  a  smile 
or  perhaps  a  tear  as  the  mere  suggestion  brings  them 
thronging  to  the  mind  looking  back  over  the  vista  of 
so  many  years  of  pleasure  and  profit. " 

What  was  accomplished  during  the  nearly  fifteen 
years  of  the  Paterson  Musical  Union's  work  for  the 
improvement  of  its  members  and  of  the  public  taste 
in  high-class  music  was  summed  up  as  follows  in  the 
article  just  quoted,  and  the  mere  enumeration  shows, 
better  than  any  general  words  of  eulogy,  how  wor- 
thily Mr.  Oborski  carried  out  the  aim  with  which  the 
organization  was  started.  It  gives  a  list  of  the  com- 
positions performed  by  the  Union  in  public: 

Mendelssohn — Choruses  from  oratorio  "Elijah"  ("Thanks  be  to 
God,"  "He  watching  over  Israel,"  trio  "Lift  thine  eyes";)  cho- 
ruses from  oratorio  "St.  Paul,"  ("Stone  him  to  death,"  chorale, 
"To  thee,  O  Lord,  I  yield  my  spirit,"  "  Happy  and  blest  are 
they");  Forty-second  Psalm;  Ninety-fifth  Psalm;  "Hear  my 
prayer"  ;  "Come,  let  us  sing"  ;  seven  choruses  and  trio  from  un- 
finished oratorio  "Christus"  ;  a  large  part  of  the  unfinished  opera 
"Loreley"  ;  choruses  from  "Athalie"  ("Lord  let  us  hear  Thy 
voice,"  "Depart  ye  sons  of  Aaron")  ;  "In  the  forest,"  "Farewell 
to  the  forest"  (male  voices)  ;    "The  wandering  minstrel." 

Gounod — Cantata  "Gallia"  ;  "St.  Cecilia  Mass"  (Kyrie,  Gloria, 
Credo,  Sanctus,  Benedictus,  Agnus  Dei  and  Domine  Salvum)  ; 
anthem  "Send  out  thy  light"  ;  Psalm  cxxvi  ;  "Here  by  Babylon's 
wave";  Ascension  chorus  from  "The  Redemption";  Soldiers' 
chorus  from  opera  "Faust"  ;    "March  of  the  men  of  Harlech." 

Mozart — Gloria  from  Twelfth  Mass  ;  "Ave  Verum"  ;  Friendly 
union"  (male  voices.) 

Haydn — "The  heavens  are  telling,"  from  oratorio  "Creation." 

Handel — "Fixed  in  His  everlasting  seat,"  from  oratorio  "Sam- 
son." 

Rossini — "Infiammatus"  from  "Stabat  Mater";  prayer  from 
' Moses  in  Egypt." 
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Schumann — "  Gypsy  Life"  ;  "Trauemerei  and  Romanze"  (ar* 
ranged  for  chorus  by  Carl  Wolfsohn). 

Schubert— Twenty-third  Psalm. 

Raff—  "Elegy"  ;    " Morning  song." 

Romberg,  Andreas — Schiller's  "The  Lay  of  the  Bell"  (com- 
plete) ;    "Transient  and  Eternal." 

Bruch,  Max— "Flight  of  the  Holy  Family." 

Wagner — Bridal  chorus,  and  prayer,  from  "Lohengrin";  spin- 
ning chorus  from  "The  Flying  Dutchman." 

Verdi — Septuor  and  two  choruses  from  opera  "Ernani"  ;  Mise- 
rere from  opera  "Trovatore"  ;   chorus  from  opera  "Masnadieri." 

Weber — Hunters'  chorus  from  opera  "Der  Freischutz." 

Auber — Choruses  from  opera  "Masaniello." 

Donizetti — Chorus  from  opera  "Martyrs." 

Meyerbeer — Opening  chorus  from  "Robert  le  Diable." 

Balfe — Chorus  from  opera  "The  Enchantress";  "Happy  and 
light  of  heart." 

Jensen— "The  Feast  of  Adonis." 

Gaul,  A.  R.— From  "The  Holy  City":  "List  the  cherubic 
host"  (female  voices)  ;    "Thine  is  the  Kingdom." 

Taubert — "There  was  a  King  of  Thule"  ;    "The  mountain  boy." 

Tours — "Easter  anthem"  ;    "Summer  and  winter." 

Ries— Cantata  "Morning." 

Benedict,  Sir  Julius — "Our  victorious  banner." 

Kucken — "Slumber  Song"  ;    "In  the  forest"  (male  voices). 

Goetschius,  Percy — Twenty-third  Psalm. 

Oborski,  F. — "Our  Father"  ;    "Anniversary  ode"  (Masonic). 

Bray— "Child  of  mortality." 

Lecoq — Scene  from  "The  Flower  Girl." 

Dessane — Requiem,  Kyrie  and  Dies  Irae  from  Requiem  Mass. 

Rheinberger — "Night"  ;    "The  stars  in  heaven." 

Stephens,  Sir  John — "O  Lord  our  Governor." 

Kugelman — "Creator  Spirit"  ;    "Now  thank  we  all  our  God." 

Costa,  Sir  Michael — March  from  oratorio  "Naaman"  ;  evening 
song  from  oratorio  "Eli." 

Buck,  Dudley — "Festival  hymn." 

Cherubini — "Sleep,  noble  child,"  (female  voices). 

Root,  F.  W.— "The  landing  of  the  Pilgrims." 

White — "Jehovah's  praise." 

Ett—  "Ave  Maria," 
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Pinsuti— "Good  night"  ;    "The  sea  hath  its  pearls.'* 

Paine,  J.  K.— "Radway's  Ready  Relief." 

Bargiel — "Spring  night"  (female  voices). 

Gade— "Thou  art  mighty,  O  Eros." 

Bennett — "Come  live  with  me." 

Cowen — "Wedding  march." 

Hatton— "He  that  hath  a  pleasant  face." 

Dobrzynski — "Sanctus  Deus." 

Hay — "The  arrow  and  the  song." 

Ingraham — "The  owl  and  the  pussy  cat." 

Hayes — Angels  guard  my  little  one." 

Roeckel,  J.  L.  —  "Airs  of  summer." 

Calkin — "Up,  brothers,  up." 

Soederberg — "The  little  bird"  (female  voices). 

Horsley — "Gallant  and  gaily." 

Bartlett—  "Little  Jack  Horner." 

Taylor,  W.  F.— "Waltz"  ;    "Song  of  the  triton." 

Birch — "Jock  o'  Hazledean." 

Merz— "Waltz." 

Koschat — "Forsaken." 

Silas— "The  owl." 

Kuhne— "Peter  Piper." 

A  notable  achievement  of  the  Musical  Union  was 
that  Mendelssohn's  unfinished  oratorio  "Christus,  "at 
the  eighth  concert,  February  5,  1883,  had  the  first 
known  rendition  either  in  America  or  Europe. 
With  a  view  to  substantiating  this  claim,  Mr.  Obors- 
ki  wrote  to  the  eminent  authority  Mr.  Otto  Floers- 
heim,  of  New  York,  and  received  the  following  re- 
ply: 

New  York,  March  24,  1892. 
My  dear  Mr.  Oborski  : 

In  answer  to  your  inquiry  I  beg  to  state 

that  to  the  best  of  my  knowledge  and  belief  the  "Christus"  frag- 
ment of  Mendelssohn  was  never  performed  either  here  or  abroad 
before  February  5,  1883.     *t  was,  however,  last  year  given  in  Ber- 
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lin  by  the  Philharmonic  Chorus  under  Siegfried  Ochs,  when  the 
Berlin  papers  stated  that  it  was  the  first  performance  in  Berlin. 
Yours  Sincerely, 

Otto  Floersheim. 

Besides  the  long  list  of  concerts  and  public  re- 
hearsals given  by  the  Musical  Union  in  the  period  of 
its  existence,  and  whose  programs  are  printed  in  de- 
tail on  subsequent  pages  of  this  chapter,  the  society 
gave  or  assisted  in  charitable,  patriotic  and  other  en- 
tertainments as  noted  in  previous  chapters.  Group- 
ing these  events  outside  of  its  regular  course  of  work, 
we  find  the  dedication  of  the  First  Reformed  church 
June  2,  1874;  Mr.  Oborski's  pupils'  soiree  March 
9,  1875  ;  the  U.  C.  Hill  benefit  October  7,  1875  \  the 
public  Centennial  exercises  July  4,  1876;  concerts 
for  the  Paterson  Orphan  Asylum  November  22,  1877, 
and  January  15,  1 880,  and  for  the  Old  Ladies'  Home 
May  7,  1878;  a  ''special  rehearsal"  for  the  yellow 
fever  sufferers'  fund  September  19,  1878;  the  Gar- 
field and  Grant  memorial  exercises  September  26, 
1 88 1,  and  August  9,  1885,  respectively;  the  Chopin 
requiem  mass  October  17,  1878,  and  the  concert 
given  by  Minnie  Hauk  at  the  Opera  House  Decem- 
ber 27,  1883,  when  the  efficient  services  of  the 
Union  in  the  choral  part  of  an  excerpt  from  Wag- 
ner's "  Lohengrin"  drew  forth  the  following  tribute  of 
appreciation  from  Mme.  Hauk's  husband  and  mana- 

ager: 

New  York,  Jan.  6,  1884. 
Florian  Oborski,  Esq.,  Paterson,  AT.  J.  : 

My  dear  Sir  :  Madame  Minnie  Hauk,  my  wife,  begs  me  to 
send  you  herewith  her  photograph  as  a  weak  token  of  her  esteem 
and  as  a  remembrance  of  the  collaboration  of  the  Paterson  Musical 
Union  in  the  rendition  of  the  most  beautiful  parts  of  Lohengrin. 
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She  reserves  for  herself  the  dedication  of  her  portrait  to  the  Mu- 
sical Union  for  later,  when  time  and  weather  will  permit  her  to 
have  new  large  pictures  taken.  With  the  expression  of  my  own 
personal  esteem  I  remain,  My  dear  sir, 

Yours  very  truly  and  faithfully, 

E.  de  Hesse  Wartegg. 
In  numbers  and  interest  the  growth  of  the  Union 
was  steady  for  about  a  decade.  Five  years  from  its 
organization,  or  in  June,  1889,  we  find  65  active  and 
10  associate  members,  and  an  average  attendance  of 
about  60  at  the  rehearsals.  The  next  year  the  num- 
ber of  associate  members  had  doubled,  the  active 
list  remaining  about  the  same.  Then  a  marked  ac- 
cess of  prosperity  came,  and  in  the  palmy  days  of 
the  Union  it  boasted  of  72  active  and  29  associate 
members  in  1881,  86  active  and  60  associate  in  1882, 
and  in  1874  there  were  74  on  the  associate  list,  while 
the  active  force  comprised  2J  sopranos,  15  altos,  18 
tenors  and  26  basses.  At  that  time,  however,  of  those 
who  took  part  in  the  first  public  rehearsal  of  the  so- 
ciety, ten  years  before,  there  remained  but  17.  As 
what  may  be  called  the  "  old  guard"  began  to  drop 
out  through  the  necessities  of  business,  domestic 
cares,  removals  and  like  causes,  signs  of  weakening 
in  the  interest  were  seen.  It  is  the  inevitable  fate  of 
such  an  organization  in  a  city  of  less  than  metropol- 
itan size.  In  the  spring  and  fall  of  1885  and  the 
fall  of  1886  the  resignations  of  a  number  of  the 
members,  mostly  ladies,  who  had  been  conspicuous 
in  the  early  triumphs  of  the  Union,  were  noted  with 
regret  and  misgivings,  and  at  the  annual  meeting  in 
February,  1887,  Mr.  Oborski  peremptorily  declined 
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a  re-election  as  conductor.  The  associate  members, 
the  mainstay  of  the  society's  financial  prosperity, 
had  been  dropping  out  rapidly  for  a  year  or  more. 
The  annual  report  of  February,  1885,  had  showed 
76  active  and  63  associate  members,  a  decrease  of  1 1 
in  the  latter  class,  and  a  year  later,  while  the  active 
membership,  by  recruiting,  had  been  kept  to  within 
three  of  its  last  enumeration,  the  associates  num- 
bered only  35.  The  report  at  the  meeting  when  Mr. 
Oborski  refused  a  re-election  gave  but  52  active  and 
31  associate  members,  and  the  average  attendance  at 
rehearsals,  the  surest  test  of  the  Union's  real  strength, 
had  become  so  poor  that  the  executive  committee, 
with  regret,  mentioned  the  fact  but  "spared  the  de- 
tails/' The  initiation  fee,  which  had  been  $5  for  ac- 
tive members,  was  reduced  to  $t,  and  under  a  new 
and  what  was  hoped  would  be  a  more  "popular"  dis- 
pensation, Dr.  Henry  G.  Hanchett  was  engaged  to 
wield  the  baton.  A  year  from  this  time  the  active  mem- 
bership comprised  74  names  and  the  associate  43.  But 
the  magnetic  personality  which  had  welded  the  circle 
of  art  and  fellowship  so  firmly  was  no  longer  there.  At 
the  last  performance  of  the  Union  in  public,  its 
thirteenth  concert,  in  June,  1888,  there  were  only  37 
singers  on  the  stage.  The  crisis  could  not  be  long 
deferred.  After  the  summer  vacation  the  members 
reassembled  to  find  the  finances  in  a  discouraging 
state,  and  when,  at  the  meeting  of  November  13, 
1888,  Dr.  Hanchett  did  not  appear,  and  his  letter  of 
resignation  was  read,  there  was  little  surprise.  "The 
Press"  in  describing  the  disaster,  said : 


—  47  — 

There  is  pathos  in  the  simple  sentence  from  the  secretary's  rec- 
ord: "There  was  no  singing  this  evening. "  The  executive  com- 
mittee at  a  special  meeting  on  the  20th  made  a  very  discouraging 
financial  report,  and  their  "budget"  for  the  coming  year,  on  the  ba- 
sis of  50  active  and  30  associate  members,  showed  a  probable  de- 
ficit. Many  members  were  in  arrears  for  dues  and  a  considerable 
portion  of  this  class  of  assets  were  marked  "doubtful."  On  mo- 
tion of  Mr.  Morse,  seconded  by  Mr.  Barry,  it  was  voted  to  go  into 
liquidation.     The  vote  was  11  to  4. 

The  affairs  of  the  defunct  society  were  settled  hon- 
orably by  some  of  the  few  remaining  members,  and 
so  died  the  Paterson  Musical  Union. 

The  officers  of  the  Union  from  its  beginning  to  its 
end  were  these : 

Presidents. — Henry  Waters,  Jan.  1874  to  Sept.  1881;  Heber 
Wells,  Sept.  1881  to  Feb.  1887;  Benjamin  Eastwood,  Feb.  1887  to 
Nov.  1888. 

Vice  Presidents. — J.  C.  Christie,  Jan.  1874  to  Sept.  1874;  Rev. 
W.  H.  Clark,  Sept.  1874  to  Sept.  1875;  A-  H-  Decker,  Sept.  1875 
to  Sept.  1876;  Heber  Wells,  Sept.  1876  to  Sept.  1881;  C.  Lambert, 
Sept.  1881  to  June  1884;  A.  H.  Decker,  June  1884  to  Feb.  1886; 
N.  P.  Andrus,  Feb.  1886  to  Feb.  1887;  I.  F.  Boice,  Feb.  1887  to 
Nov.  1888. 

Secretaries. — I.  F.  Boice,  Jan.  1874  to  March  1886;  W.  H.  Bar- 
ry, March  1886  to  Feb.  1887;  I.  Lundquist,  Feb.  1887  to  Fel)- 
1888;  Edgar  L.  Raub,  Feb.  1888  to  Oct.  1888;  Heber  Wells  (act- 
ing), Oct.  1888  to  Nov.  1888. 

Treasurers. — L.  A.  Piaget,  Feb.  1874  to  Sept.  1876;  Calvin  Ter- 
riberry,  M.  D.,  Sept.  1876  to  Sept.  1880;  Frank  Frost,  Sept.  1880 
to  Sept.  1881;  J.  C.  Christie,  Sept.  1881  to  Oct.  1887;  J.  M.  Chase, 
Oct.  1887  to  Feb.  1888;  Ernest  Clark,  Feb.  1888  to  Nov.  1888. 

Conductors. — Florian  Oborski,  Jan.  1874  to  Feb.  1887;  Henry 
G.  Hanchett,  M.  D.,  Feb.  1887  to  Nov.  1888. 

Librarians. — Morris  Barton,  Jan.  1874  to  Sept.  1874;  C.  S.  Ter- 
hune,  Sept.  1874  to  Feb.  1887;  E.  C.  Morse,  Feb.  1887  to  Nov. 
1888. 

Accompanists. — Miss  Jennie  White,   Dec.    1874  to  April  1875; 
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Miss  Mary  Goodridge,   1S75-7;    Miss  Susie  Greer,   Sept.   1877  to 
Oct.  1888. 

Following  is  a  list  of  the  members  of  the  Paterson 
Musical  Union  during  its  career: 


Acres,  P.  H. 
All  wood,  Miss  Maggie 
Andrus,  Newell  P. 
Arentsen,  Miss  Carrie 
Armitage,  Benjamin 
Ash,  Harry  M. 
Atherton,  Frank 
Ayres,  Miss  Sarah 
Bailey,  H.  C. 
Bailey,  Miss  Sarah  E. 
Barnes,  Miss  Emma 
Barry,  William  H. 
Barton,  Morris 
Beadle,  John 
Beardsley,  Miss  Emma  J. 
Beard  sley,  Mrs.  J.  B. 
Beardsley,  J.  B. 
Belding,  John  G 
Belding,  Thomas 
Benson,  Thomas 
Bibby,  Dr.  James  S. 
Binks,  John 
Blauvelt,  David  A. 
Blauvelt,  Mrs.  J. 
Boice,  George 
Boice,  Isaac  F. 
Bowering,  John  C. 
Bradbury,  Miss  Sarah  E. 
Briggs,  John 
Brown,  Miss  Amelia 
Brown,  Edwin  S. 
Brown,  Miss  Ella 
Brown,  George 
Brown,  Mrs.  John  J. 
Brown,  Wallace  A. 
Butler,  Henry  L. 
Campbell,  Miss  Mary 
Carman,  Mrs.  H.  M. 
Chase,  James  M. 
Childs,  Miss  Anna  A. 
Christie,  James  C. 
Clark,  Miss  Abbie 
Clark,  Ernest  L. 


ACTIVE  MEMBERS. 
Clark,  Miss  Grace 
Clark,  Rev.  William  H. 
Clerihew,  William 
Cobb,  H. 

Coe,  Miss  Jessie  D. 
Congdon,  Joseph  W. 
Connolly,  Miss  Agnes 
Cooke,  Miss  Carrie 
Cooke,  Miss  Mary 
Coombs,  George  S. 
Courter,  Miss  Ella 
Crampton,  John  R. 
Crane,  Miss  Ella 
Crooks,  James 
Crooks,  Miss  Jennie 
Crooks,  John 
Crosby,  Mrs.  H.  B. 
Crowell,  Mrs.  M.  R. 
Cundell,  Miss  Carrie 
Daggers,  Miss 
Day,  Edgar  A. 
Day,  Miss  Jessie 
Dayton,  Edmund  E. 
Decker,  Alfred  H. 
Decker,  Mrs.  Alfred  H. 
Decker,  Miss  Minnie 
De  la  Vega,  J.  M. 
Dennison,  J.  D. 
Denton,  Miss  Jennie 
Dodge,  W.  A. 
Dolton,  Miss  Elizabeth 
Duister,  Miss  M.  K. 
Duncan,  Miss  Fannie 
Duncan,  Thomas  G. 
Dunning,  Miss  C.  Stella 
Duryea,  Miss  Mary 
Dutcher,  Miss  Minnie 
Eakins,  Miss  Lizzie 
Eastwood,  Benjamin 
Edson,  Amos 
Edwards,  J.  W. 
Emley,  Eugene 
Ennis,  Miss  Eva  M. 


Ensign,  Ferdinand  S. 
Evans,  John  W. 
Fairbanks,  Mrs.  A.  D. 
Fairbanks,  Miss  Hattie 
Fairbanks,  Ulric  D. 
Fardon,  Abram 
Farrar,  Sidney 
Flavel,  Miss  Emma 
Foot,  S.  D. 
Franklin,  Miss  May 
Franklin,  Miss  Minnie 
Frost,  Frank 
Frost,  Harry  B. 
Frost,  Miss  Mary 
Garrison,  Miss  Amy 
Gifford,  Miss  M.  E. 
Gillmor,  Robert 
Goodridge,  Miss  Mary 
Graham,  Miss  Mary 
Graham,  Miss  Rebecca 
Graul,  Mrs.  F.  G. 
Green,  Henry 
Grieves,  Miss  Carrie 
Hague,  Will 
Halsted,  Miss  Lucy  V. 
Halsted,  Miss  Sadie 
Hanchett,  Dr.  H.  G. 
Hanchett,  Mrs.  Dr.  H.  G. 
Hart,  C.  Frank 
Hart,  Miss  Isabel 
Hart,  Miss  Lizzie 
Hayes,  E. 

Heard,  Miss  Minnie 
Hems,  Miss  D.  G. 
Heins,  William  F. 
Hengeveld,  Henry 
Hennion,  Miss  Jennie 
Hennion,  Miss  Melissa 
Herrick,  Miss  Minnie 
Hewitt,  William 
Hewson,  Mrs.  E.  L. 
Higbid,  Miss  Mary 
Hill,  Miss  Ida  V.  G. 
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Hitchcock,  Miss  L. 
Houston,  Miss  Maggie 
Jenks,  Miss  Etta 
Johnson,  Miss  Ella 
Johnson,  Henry  C. 
Johnston,  M.  J. 
Kaltenbach,  George  F. 
Keeff,  Edwin  B. 
Keogh,  Mrs.  C.  B. 
Kinne,  Dr.  T.  Y. 
Kinsilla,  Charles  P. 
Kohlhaas,  Miss  Frieda 
Kohlhaas,  Miss  Marie 
Kohlsaat,  Ernest  W. 
Kraemer,  Mrs.  John 
Krajewski,  Thomas  F. 
Lambert,  C. 
Lambert,  Miss  F.  D. 
Lawrence,  George 
Lee,  Miss  Laura 
Legay,  Emil 
Leonhardt,  G.  T. 
Lester,  George 
Low,  Mrs.  George  H. 
Ludlum,  Miss  Kate 
Ludlum,  W.  E. 
Lundquist,  Immanuel 
McGregor,  S.  A. 
McGregor,  Mrs.  W.  S. 
McKee,  Wood 
McNab,  Miss  Carrie 
MacCall,  Miss  S.  C. 
Macdonald,  E.  C. 
Magennis,  Dr.  B.  C. 
Magennis,  Frank 
Maboney,  Miss  Julia 
Mallon,  Peter,  Jr. 
Meleney,  Clarence  E. 
Mende,  Hugo 
Menger,  Leslie  S. 
Merselis,  Mrs.  E. 
Miller,  Miss  Emma 
Mitch,  Miss  Emma 
Mitchell,  Miss  M.  A. 
Morse,  Edwin  C. 
Morse,  Miss  Ossie 
Nash,  Miss  Emma 
Neufer,  George  K. 
Nichols,  Miss  Ida 
Nightengale,  James  C. 
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Oatman,  Miss  Maggie  L. 
Ogden,  Mrs.  D.  L. 
Parke,  A.  T. 
Parker,  Cortlandt  L. 
Parker,  Mrs.  James 
Paul,  C.  J. 
Paul,  Miss  Ella 
Paulison,  J.  C. 
Paulison,  Mrs.  J.  C. 
Peach,  Robert  W. 
Peck,  Miss  Nellie 
Peck,  Walter  H. 
Piaget,  Louis  A. 
Post,  Mrs.  Annie 
Post,  H.  F. 
Post,  M.  C. 
Pulis,  Garret  W. 
Pulis,  Mrs.  Garret  W. 
Pulver,  George  B. 
Quin,  Miss  Ella 
Radcliffe,  Miss  M.  H. 
Ramsay,  George 
Ramsay,  James 
Raub,  Edgar  L. 
Reynolds,  Charles 
Reynolds,  John  H. 
Rode,  Miss  Mary  W. 
Rogers,  Miss  Hattie 
Romaine,  John  W 
Ross,  Frederick  W. 
Rowlee,  George  T. 
Rozell,  Miss 
Runyon,  Charles  H. 
Ryerson,  Wessels 
Ryle,  Peter 
Scheffler,  F.  A. 
Schmerber,  Louis  A. 
Schoonmaker,  Miss  Emily 
Schoonmaker,  Miss  M. 
Seebass,  Oscar 
Seely,  J.  T. 
Shannon,  Isaac  H. 
Shaw,  William 
Shaw,  Mrs.  William 
Shelby,  W.  C. 
Sickles,  H.  H. 
Sipp,  Miss  Maria 
Skillen,Miss  Lilly 
Slattery,  William  J. 
Smith,  Miss  Addie  E. 


Smith,  Frank 
Smith,  Miss  Maggie 
Smylie,  Miss  J.  P. 
Snyder,  Mrs.  W.  H. 
Spence,  Thomas  A. 
Spickers,  Miss  A.  B. 
Spickers,  Miss  Estelle 
Springer,  Mrs.  H.  M. 
Stafford ,  Walter 
Stagg,  Hobart  D. 
Stagg, John  L. 
Stagg,  Mrs.  John  L. 
Stagg,  Peter 
Stainton,  John 
Stansbury,  Charles 
Steins,  Frederick 
Stevenson,  Edward  I. 
Stryker,  William  H.  H. 
Talcott,  William 
Tasney,  F.  W. 
Taylor,  Miss  Josephine 
Terhune,  Cornelius  S. 
Terriberry,  Dr.  Calvin 
Thompson,  Miss  Cordelia 
Thorpe,  James 
Tibby,  William  C,  Jr. 
Tizal,  Mateo 
Tucker,  Miss  Florence  E. 
Tuttle,  Miss  Kate  G. 
Tweed,  Miss  Rebecca 
Tylee,  Mrs.  John  S. 
Utter,  Howard  B. 
Van  Blarcom,  Mrs.  C.  H. 
Vande water,  G.  W. 
VanGieson,Mrs.  Dr.  H.  C. 
Van  Houten,  Miss  Ella 
Van  Houten,  Miss  Lizzie 
Van  Houten,  Miss  Theresa 
Van  Hovenberg,  Robert  E. 
Van  Pelt,  Miss  A. 
Van  Riper,  Alfred 
Van  Riper,  R.  P. 
Van  Riper,  Miss  Sophie 
Van  Truen,  Aaron 
Van  Wagoner,  Miss  Mamie 
Van  Winkle,  Miss  Bertha 
Van  Winkle,  Franklin 
Walters,  Miss  Lou 
Walters,  Miss  Sadie 
Warren,  Miss  Mary 
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Waters,  Henry 
Wells,  Heber 
West,  Miss  Lizzie 
Wheelock,  Mrs.  Thomas  S. 


Wilde,  Henry- 
Wiseman,  Miss  Lizzie 
Wood,  Miss  Clara  K. 
Woolsey,  Miss  M.  F. 

ASSOCIATE  MEMBERS. 


Wurts,  Mrs.  George 
Wurts,  W.  L.  R. 
Zittel,  Gustav 


Ackerman,  Simeon 
Allee,  W.  P. 
Bamber,  William  L. 
Beckwith,  Charles  D. 
Beggs,  James 
Belding,  John  G. 
Belding,  Thomas 
Bell,  Edward  T. 
Benson,  Thomas 
Berdan,Mrs.  J.  H.,Sr. 
Blauvelt,  J.  J. 
Blundell,  James 
Bogert,  W.  S. 
Boudinot,  W.  B.  S. 
Brown,  Miss  Ella 
Brown,  John  J. 
Burke,  Robert  J. 
Campbell,  Henry  G. 
Campbell,  John 
Carr,  Adam 
Chi  swell,  George  S. 
Chittenden,  Smith 
Chittenden,  Tallman 
Clark,  William  L. 
Coe,  E.  P. 
Congdon,  Joseph  W. 
Cox,  Mrs.  George 
Creamer,  Joseph  G 
Crosby,  H.  B. 
Daggers,  Mrs.  James 
Demarest,  G.  H. 
DeGraff,  Esmond  V. 
Doremus,  A.  V.  H. 
Doremus,  Peter 
Edwards,  Edmund  G. 


Brown,  Mrs.  John  J. 
Decker,  A.  H. 
Decker,  Mrs.  A.  H. 
Dunlop,  Mrs.  Thomas 
Duryea,  Miss  Mary 


Edwards,  J.  W. 
Ekings,  Robert  M. 
English,  Miss  A.  B. 
Ensign,  James  W. 
Fiost,  George 
Gillmor,  David  T. 
Gould,  S.  D. 
Grimshaw,  David  H. 
Haley,  Robert  A. 
Harris,  Dr.  P.  A. 
Henry,  Mrs.  David 
Hindle,  John  H. 
Hogencamp,  William 
Holmes,  W.  J. 
Hopper,  Robert  I. 
King,  Charles  M. 
Kinne,  Dr.  T.  Y. 
Krajewski,  Thomas  F. 
Krajewski,  Mrs.  Thos.  F. 
Leonard,  O.  W. 
McCully,  F.  K. 
McKay,  Mrs.  F.  C.  D. 
Magie,  Rev.  Dr.  David 
Marsh,  Mrs.  Dr.  E.  J. 
Mason,  George  C. 
Meldrum,  Mrs.  J.  B. 
Menger,  Leslie  S. 
Merselis,  Edo  I. 
Milliken,Rev.  P.  H. 
Muzzy,  Samuel  V.  S. 
Oates,  Mrs.  George 
Peach,  Robert  W. 
Pearson,  Gilbert 
Pennington,  John  C. 
Planten,  Gerrit 
Pulis,  G.  W. 


Quackenbush  Peter 
Quackenbush,  Peter,  Jr. 
Rea,  J.  W. 
Reinhart,  Joseph  A. 
Romaine,  Miss  Kittie 
Ryle,  William 
Ryle,  William  T. 
Seddon,  William  D. 
Shaw,  Rev.  Dr.  C.  D. 
Shelby,  C.  C. 
Singleton,  George 
Slattery,  William  J. 
Siingland,  George 
Smith,  William 
Spence,  Thomas  A. 
Sterrett,  Charles  N. 
Strange,  William 
Swinburne,  John 
Terriberry,  Dr.  Calvin 
Terriberry,  Dr.  George  W. 
Thompson,  S.  W. 
Tillotson,  Mrs.  George  G. 
Tilt,  Albert 
Tuttle,  Socrates 
Vandervoort,  John  C. 
Van  Gieson,  Augustus 
Van  Houten,  Edward 
Van  Wagoner,  P.  A. 
Van  Winkle,  J.  A. 
Watson,  Samuel  G. 
Weidmann,  Jacob 
Wells,  Jared  A. 
White,  Mrs.  John  G. 
Woodruff,  A.  B. 
Zittel,  Gustav 


HONORARY  MEMBERS. 


Goetschius,  Percy 
Kohlsaat,  Ernest  W. 
Oborski,  Florian 
Piaget,  Louis  A. 
Pulis,  G.  W, 


Stagg, John  L. 

Van  Gieson,  Mrs.  Dr.  H.  C. 

Waters,  Henry 

Wurts,  Mrs.  George 

Zittel,  Gustav 
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(A  number  of  names  appear  in  both  the  active  and 
associate  lists,  and  some  in  all  three  classes.  Several 
active  members  in  leaving  that  connection  continued 
to  support  the  society  by  becoming  associates  and 
thus  aiding  the  treasury  by  their  annual  dues.  The 
honorary  membership  was  made  up  mainly  of  those 
who  on  resigning  reeeived  this  compliment  in  recog- 
nition of  their  long  services  to  the  Union.  The 
names  of  ladies  as  given  are  in  all  cases  those  which 
they  bore  on  joining  the  society;  many  of  these 
names  were  changed  by  a  very  familiar  process  dur- 
ing or  since  their  connection  with  the  Union.) 

At  the  end  of  the  society's  existence  there  were 
only  three  of  the  Court  Dress  Chorus  or  constituent 
members  remaining  in  the  active  list.  They  were 
Messrs.  James  Crooks,  Isaac  F.  Boice  and  James  C. 
Christie.  Of  the  other  charter  members,  Miss  L. 
Halsted  (Mrs.  S.  V.  S.  Muzzy)  and  Miss  Duryea 
were  active  members  for  12  years  and  9  months; 
Mr.  Piaget  for  12  years  and  5  months,  and  Mrs.  Dr. 
Van  Gieson  for  12  years. 

The  subjoined  list  gives  in  order  the  programs  of 
the  thirteen  concerts  and  twenty-one  public  rehears- 
als (including  the  "special  rehearsal"  for  the  yellow 
fever  fund),  which  the  Musical  Union  gave  during 
the  fourteen  years  and  nine  months  of  its  existence. 
Of  these  thirty-four  entertainments,  all  but  the  last 
four  were  conducted  by  Mr.  Oborski ;  the  leadership 
of  his  successor,  Dr.  Hanchett,  comprised  the  nine- 
teenth and  twentieth  public  rehearsals  and  the 
twelfth  and  thirteenth  concerts. 
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The  first  public  rehearsal  was  held  May  18,  1874, 
in  St.  Paul's  parish  building.  There  was  no  printed 
program.  The  pieces  included  ballads,  "Tender  and 
true,"  by  Miss  Campbell,  and  "Good  bye,  sweet- 
heart," by  Mrs.  Low;  piano  duets  by  Mr.  Oborski 
with  Mrs.  Low  and  Miss  Jennie  White,  and  a  vocal 
duet  by  Miss  Duryea  and  Mrs.  Blauvelt. 

First  concert,  June  16,  1874;  Opera  House. 

Opening  chorus  from  * 'Robert  le  Diable,"  Meyerbeer ;  duet, 
"The  fisherman,"  Gabussi,  Messrs.  L.  A.  Piaget  and  J.  L.  Stagg; 
trio,  for  ladies'  voices,  "Charity,"  Rossini,  Misses  L.  V.  Halsted, 
J.  Crooks  and  S.  Halsted;  duet  for  piano,  finale  from  "Symphonie 
triomphale,"  op.  9,  Hugo  Ulrich,  Mrs.  Low  and  Mr.  F.  Oborski; 
soprano  solo,  with  full  chorus,  "Inrlammatus,"  from  "Stabat  Ma- 
ter," Rossini,  Miss  Campbell;  chorus,  for  male  voices,  "Friendly 
union,"  Mozart;  duet,  with  full  chorus,  "Jehovah's  praise," 
White,  Miss  Duryea  and  Mrs.  Blauvelt;  trio,  "I  naviganti,"  Ran- 
degger,  Miss  Campbell,  Messrs.  Crooks  and  Clerihew;  chorus, 
without  accompaniment,  "Ave  Maria,"  Ett ;  soprano  solo,  "O  mio 
Fernando,"  from  "La  Favorita,"  Donizetti,  Mrs.  Low;  piano  solo, 
No.  2  from  "Stabat  Mater,"  transcription  by  Liszt,  Mr.  Oborski; 
soprano  solo,  "The  sands  o'  Dee,"  King,  Miss  Campbell;  duet,  for 
soprano  and  tenor,  from  "Don  Pasquaie,"  Donizetti,  Mrs.  Low  and 
Mr.  Piaget;  chorus,  "Thanks  be  to  God,"  from  oratorio  "Elijah," 
Mendelssohn. 

Second  concert,  December  3,  1874;  Opera  House.  (Compli- 
mentary to  Mr.  Oborski). 

Trio  and  chorus,  "The  heavens  are  telling,"  from  oratorio,  "Cre- 
tion,"  Haydn,  Miss  Duryea,  Messrs.  Crooks  and  Clerihew;  piano 
duet,  "Overture,"  Reissiger,  Mrs.  G.  H.  Low  and  Mr.  Oborski; 
duet,  "Farewell,"  Donizetti,  Miss  Campbell  and  Mr.  Clerihew; 
chorus,  "Thanks  be  to  God,"  from  oratorio  "Elijah,"  Mendelssohn; 
soprano  solo,  cavatina,  "Longing,"  H.  Millard,  Mrs.  Low;  tenor 
solo  and  chorus,  "Behold  the  morn,"  from  "Masaniello,"  Auber, 
Messrs.  L.  A.  Piaget  and  H.  B.  Utter;  duet,  "The  sailor  sighs," 
Balfe,  Miss  Jennie  and  Mr.  James  Crooks;  piano  solo,  fantasia  on 
popular  Irish  melodies,  W.  Pape,  Mr.  Oborski;  soprano  solo, 
scena   and   prayer     from     "Freischutz,"    Weber.    Miss   Campbell; 
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"Market  chorus,"  from  "Masaniello,"  Auber ;  chorus,  "Ave  Ve- 
rum,"  Mozart;  cantata,  "Morning,"  Ries :  solo  quartet,  Mrs. 
Low,  Miss  S.  Halsted,  Mr.  M.  C.  Post,  Mr.  J.  L.  Stagg. 

Second  public  rehearsal,  February  I,  1875;  St.  Paul's  building. 

Address  of  welcome,  President  H.  Waters;  chorus,  "God  save 
our  Union;"  duet,  "The  fisherman,"  Messrs.  Piaget  and  Stagg; 
"Soldiers'  chorus"  from  "Faust";  solo,  "So  old  and  yet  so  new," 
Miss  Duryea;  encore,  "Come  back  to  Erin";  chorus,  "In  the 
forest,"  Mendelssohn ;  song,  "Ye  dinna  understand,"  Miss  Camp- 
bell; violin  solo,  John  Crooks,  piano  accompaniment,  Miss  Jennie 
Crooks;  "Ave  Verum,"  Mozart;  solo,  "Why  turn  away ?"  Obors- 
ki, Mrs.  Low,  encore,  "I  cannot  sing  the  old  songs";  chorus,  "The 
heavens  are  telling,"  from  "Creation,"  Haydn. 

Third  concert,  Tuesday,  April  27,  1875;    Opera  House. 

"Soldiers'  chorus"  from  "Faust,"  Gounod ;  song  and  chorus, 
"Angels  guard  my  little  one,"  Hayes,  Miss  Duryea,  Mrs.  Blauvelt, 
Messrs.  Kohlsaat  and  Boice;  chorus,  without  accompaniment, 
"Farewell  to  the  forest,"  Mendelssohn ;  piano  duet,  adagio  and 
first  allegro  from  "Tragique  symphony,"  Schubert,  Mrs.  G.  H. 
Low  and  Mr.  Oborski;  soprano  solo  and  chorus,  "Our  victorious 
banner,"  Benedict,  Mrs.  Tylee;  piano  solo,  scene  de  ballet  and 
march  from  "Le  Prophete,"  Smith,  Mr.  Oborski;  trio  and  chorus, 
prayer  from  "Moses  in  Egypt,"  Rossini,  Miss  Duryea,  Messrs.  Pia- 
get and  Clerihew;  soprano  solo,  scena  and  cavatina  from  "Giovan- 
ni d'Arco,"  Verdi,  Mrs.  Low;  chorus,  "Gypsy  Life,"  S  chtunann, 
solo  quartet,  Mrs  Tylee,  Miss  S.  Halsted,  Messrs.  James  Crooks 
and  H.  Wells;  Nos.  7  to  11  inclusive  from  oratorio  "St.  Paul," 
Mendelssohn,  soloists,  Miss  Campbell  and  Mr.  Piaget. 

Third  public  rehearsal,  June  22,  1875;  St.  Paul's  building. 

Cantata,  "Morning,"  Ries,  soloists  Mrs.  Low,  Miss  Halsted,  Mr. 
Crooks  and  Mr.  Stagg;  Nos.  7  to  1 1  from  "St.  Paul,"  Mendelssohn, 
soloists  Miss  Campbell  and  Mr.  Piaget;  trio  and  chorus,  "The 
heavens  are  telling,"  from  "Creation,"  Haydn,  Miss  Duryea,  Mr. 
Crooks  and  Mr.  Clerihew;  piano  duet,  March  from  "Tannhaus- 
er,"  Wagner,  Mrs.  Low  and  Mr.  Oborski;  soprano  solo,  "My 
Abode,"  Schubert,  Miss  Duryea;  tenor  solo,  barcarolle  from 
"Lalla  Roukh,"  David,  Mr.  Piaget,  soprano  solo  and  chorus, 
"Inflammatus,"  from  "Stabat  Mater,"  Rossini,  Miss  Campbell; 
piano  solo,   "Transcription  de  concert"  from  "Faust,"  Wolfsohn% 
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Mr.  Oborski;  ode,  "Transient  and  Eternal,"  Andreas  Romberg, 
soloists  Mrs.  Low,  Miss  Halsted,  Mr.  Crooks,  Mr.  Stagg;  soprano 
solo  and  chorus,  "Our  victorious  banner,"  Benedict,  Mrs.  Tylee. 

Fourth  public  rehearsal,  December  21,  1875;  St.  Paul's  building. 

Part  I — Chorus,  "Ave  verum,"  Mozart;  anthem,  "O  Lord 
our  Governor,"  Sir  John  Stevens,  soloists  Messrs.  Crooks  and 
Clerihew,  solo  quintet  Misses  Duryea  and  Halsted,  Messrs.  Pauli- 
son,  Decker  and  Wells;  chorus,  "Our  Father,"  Oborski,  soloist 
Mrs.  Tylee. 

Part  II — From  Mendelssohn:  Angels'  trio  from  "Elijah,"  Mrs. 
Dunlop,  Misses  J.  Crooks  and  C.  Cundell;  chorus  without  accom- 
paniment, "Farewell  to  the  forest";  solo,  "Winter  song,"  Mrs.  G. 
H.  Low;  chorus,  "Happy  and  blest,"  from  "St.  Paul;"  piano  solo, 
three  songs  without  words,  M.  Oborski;  solo,  "Hear  ye,  Israel," 
from  "Elijah,"  Mrs.  Thomas  Dunlop;  XLIId  Psalm,  "As  the 
hart  pants,"  soloist  Mrs.  Low,  solo  quartet  Messrs.  Crooks,  Zittel, 
Clerihew  and  Stagg. 

Part  III — Chorus,  march  from  oratorio  "Naaman,"  Costa ;  cho- 
rus, "Good  night,"  Pinsutu 

Centennial  festival  (fourth  concert),  May  16  and  17,  1876;  Opera 
House. 

Chorus,  Gloria,  from  12th  mass,  Mozart ;  anthem,  "O  Lord, 
our  Governor,"  Sir  John  Stevens,  soloists  Messrs.  Crooks  and 
Clerihew,  solo  quintet  Misses  Duryea  and  Peck,  Messrs.  Paulison, 
Kohlsaat  and  Wells;  ballad,  "Barbara  Frietchie,"  E.  S toman, 
Miss  C.  Cundell;  quartet,  hymn,  H.  Kugleman,  Misses  Duryea 
and  Peck,  Messrs.  Piaget  and  Acres;  chorus,  "America";  chorus, 
"Triumphal  march,"  from  "Naaman,"  Costa,  soloist  Miss  C.  Cun- 
dell; tenor  solo,  "Viva  L'  America,"  arr.  Millard,  Mr.  L.  A.  Pia- 
get; double  quartet,  hymn,  T.  Crugert  Mrs.  Wurts,  Miss  Duryea, 
Mrs  Brown,  Mrs.  Blauvelt,  Messrs.  Crooks,  Kohlsaat,  Butler  and 
Clerihew;  ballad,  "By  the  sad  sea  waves,"  J.  Benedict,  Mrs.  Thos. 
Dunlop;  chorus,  "Old  Hundred;"  chorus,  "Festival  hymn," 
Dudley  Buck ;  ballad,  "The  last  rose  of  summer,"  Mrs.  G.  H. 
Low;  male  quartet,  "We  March,"  Glover,  Messrs.  Piaget,  Crooks, 
Zittel  and  Acres;  trio,  "To  thee,  O  country,"  Eichberg,  Mrs. 
Low,  Mrs.  Dunlop  and  Miss  Cundell;  chorus,  "Greeting  from 
Ireland  to  America,"  Steward ;  finale,  "Star  Spangled  Banner," 
Francis  S.  Key. 
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Fifth  public  rehearsal,  June  20,  1876;  St.  Paul's  building. 

Chorus,  "Festival  hymn,"  Dudley  Buck;  song  and  chorus,  "An- 
gels guard  my  little  one,"  Hayes,  Miss  Duryea,  Mrs.  Blauvelt, 
Messrs.  Kohlsaat  and  Boice;  bass  solo,  evening  song  from  oratorio 
"Eli,"  Costa,  Mr.  P.  H.  Acres;  chorus,  "Ave  Maria,"  Ett ;  alto 
solo,  "The  day  is  done,"  Balfe,  Miss  C.  Cundell;  chorus,  march 
from  "Faust,"  Gounod;  chorus  from  "Ernani,"  Verdi;  solo, 
"Separation,"  Rossini,  Mrs.  Thomas  Dunlop;  piano,  nocturne,  op. 
9,  Polish  song,  arr.  Liszt,  mazourka  op.  24,  No.  2,  polonaise  A  ma- 
jor, Chopin,  Mr.  Oborski;  solo,  "Thou  seem'st  to  me  a  flower," 
Rubinstein,  Mrs.  G.  H.  Low;  solo,  "Beloved  eyes,"  Reichardt, 
Mr.  L.  A.  Piaget;    chorus,  "Good  night,"  Pinsuti. 

Sixth  public  rehearsal,  January  9,  1877;  St  Paul's  building. 

Chorus,  from  42d  psalm,  Mendelssohn ;  duet,  from  "Martha," 
Flotow,  Messrs.  L.  A.  Piaget  and  P.  H.  Acres;  piano  solo,  Rapso- 
die  op.  14,  Jaell,  Miss  Emma  Nash;  song,  serenade,  Raff,  Mr. 
James  Crooks;  "Loreley,"  unfinished  opera,  Mendelssohn,  a.  "i\ve 
Maria,"  solo  and  female  chorus;  b.  "Vintage  song,"  male  chorus; 
c.  finale  to  1st  act,  soprano  solo  and  full  chorus;  soloist  Mrs.  G.  H. 
Low;  soprano  solo  and  chorus,  "Hear  my  prayer,"  Afendelssohn, 
soloist  Mrs.  Thomas  Dunlop;  piano  solo,  adagio  from  sonata  op. 
13,  Beethoven,  Romance,  op.  5,  Tschaikowsky,  Mr.  Oborski;  reci- 
tative and  cavatina  from  "Linda,"  Donizetti,  Mrs.  J.  S.  Tylee; 
chorus,   Gloria,  from  12th  mass,  Mozart. 

Seventh  public  rehearsal,  June  19,  1877;  St.  Paul's  building. 

Triumphal  March,  from  "Naaman,"  Costa,  solo  Mrs.  G.  W.  Pulis; 
piano  duet,  "Fantaisie,"  R.  de  Vilbac,  Mrs.  Geo.  H.  Low  and  F. 
Oborski;  quartet,  "Sweet  and  low,"  Barnby,  Mrs.  T.  Dunlop,  Miss 
Nellie  Peck,  Messrs.  Dr.  T.  Y.  Kinne  and  P.  H.  Acres;  aria  from 
"St.  Paul,"  Mendelssohn,  Mr.  James  Crooks;  Kyrie  and  Gloria, 
from  St.  Cecilia  mass,  Gounod,  solo  trio  Mrs.  Low,  Messrs.  L.  A. 
Piaget  and  P.  H.  Acres;  "Marseillaise,"  Musical  Union;  quartet, 
"Awake,  the  flowers  unfold,"  Leslie,  Miss  M.  Duryea,  Mrs.  G.  W. 
Pulis,  Messrs.  Piaget  and  LI.  L.  Butler;  soprano  solo,  "To  spring," 
Gounod,  Mrs.  Low;  lullaby,  Cherubini,  chorus  for  female  voices; 
piano  solo,  a.  adagio  from  sonata,  op.  24,  C.  Weber,  b.  "Solitude," 
Kowalski,  c.  "Redowa  de  concert;  C.  Wolfsohn,  Mr.  Oborski; 
chorus,  Schumann's  "Traumerei  and  Romanze,"  Wolfsohn. 
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Fifth  concert  (complimentary  to  Mr.  Oborski),  November  8, 
1877;  Opera  House. 

Chorus,  Credo,  from  St.  Cecilia  mass,  Gounod,  trio  solo  Mrs. 
Low,  Messrs.  Piaget  and  Acres ;  trio,  Smart,  Mrs.  Tylee,  Miss 
Duryea  and  Miss  Frost;  tenor  solo,  "Sweet  Angel  of  sleep,"  S tra- 
de lla,  Mr.  J.  C.  Nightingale;  bridal  chorus,  from  "Lohengrin," 
Wagner ;  soprano  solo,  "The  message,"  Blumenlhal,  Mrs.  Geo.  H. 
Low;  septuor,  from  "Ernani,"  Verdi,  Mrs.  Tylee,  Miss  Duryea, 
Messrs.  Piaget,  Crooks,  Acres,  Butler  and  Clerihew;  Spinning  cho- 
rus, from  "Flying  Dutchman,"  Wagner;  tenor  solo,  "I  heard  a 
voice,"  Pinsuti,  Mr.  James  Crooks;  soprano  solo,  recit.  and  cava- 
tina,  from  "Linda,"  Do?iizetti,  Mrs.  J.  S.  Tylee;  piano  solo,  ca- 
price from  Bohemian  songs,  Schulhoff,  Mr.  Oborski;  aria  and 
scena,  "Miserere,"  from  "Trovatore,"  Verdi,  Mrs.  Low,  Mr.  L.  A. 
Piaget  and  chorus. 

Eighth  public  rehearsal,  April  9,  1878;  St.  Paul's  building. 

Part  I.  —  "Messe  Solennelle,"  (St.  Cecilia),  Gounod — Kyrie,  Glo- 
ria, Credo,  Sanctus,  Benedictus,  Agnus  Dei,  and  Domine  Salvum; 
soloists,  Mrs.  Geo.  H.  Low,  soprano,  Mr.  L.  A.  Piaget,  tenor, 
Mr.  P.  H.  Acres,  basso,  and  full  chorus. 

Part  II. — Chorus,  "The  landing  of  the  Pilgrims,"  F.  W.  Root  ; 
tenor  solo,  "Good  bye,"  J.  Hatton,  Mr.  J.  C.  Nightingale;  solo, 
aria  from  "Favorita,"  Donizetti,  Mrs.  H.  M.  Carman;  bridal  chorus 
from  "Lohengrin,"  Wagner ;  tenor  solo,  "When  the  tide  comes 
in,"  Millard,  Mr.  James  Crooks;  trio  from  "Norma,"  Bellini, 
Mrs.  Low,  Mrs.  Tylee,  Mr.  Piaget. 

Special  rehearsal  in  aid  of  the  yellow  fever  fund,  September  19, 
1878;    St.  Paul's  chapel. 

Duet,  with  chorus,  "Jehovah's  praise,"  White,  Misses  Duryea  and 
Kohlhaas;  bass  solo,  "On  the  Bluff,"  Thomas,  Mr.  F.  Frost;  so- 
prano solo,  "New  ballad,"  Millard,  Mrs.  Geo.  FI.  Low;  chorus 
from  "Lohengrin,"  Wagner ;  soprano  solo,  "Lullaby,"  Sullivan, 
Mrs.  H.  M.  Carman;  Kyrie,  Gloria,  Credo,  Sanctus,  Benedictus, 
Agnus  Dei,  and  Domine  Salvum  from  St.  Cecilia  mass,  Gounod : 
soloists,  Mrs.  George  H.  Low,  Mr.  L.  A.  Piaget,  Mr.  F.  Frost  and 
full  chorus. 

Sixth  concert,  January  21,  1879;  Opera  House.  (Complimenta- 
ry to  Mr.  Oborski). 

Chorus  from  "Martha,"  Donizetti;  tenor  solo,  "My  destiny," 
Pinsuti,  Mr.  J.  C.  Nightingale;    chorus,   a.    "Lord,   let   us  hear," 
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b.  "Depart  ye  sons  of  Aaron,"  from  "Athalie,"  Mendelssohn ;  aria 
from  "Somnambula,"  Bellini,  Mrs.  J.  S.  Tylee;  duo  from  "Mas- 
nadieri,"  Verdi,  Mrs  H.  M.  Carman  and  Mr.  L.  A.  Piaget;  chorus, 
"Gipsy  life,"  Schumann,  Miss  M.  Duryea,  Miss  L.  Wiseman, 
Messrs.  J.  Crooks,  CyLambert,  H.  B.  Utter,  and  Paterson  Musical 
Union;  trio  from  "Falstaff,"  Balfe,  Mrs.  Tylee,  Mrs.  Carman  and 
Miss  Kohlhaas;  chorus,  "The  king  of  Thule,"  Taubert ;  duo, 
"Fioravante's  Singing  Lesson,"  Horn,  Miss  F.  Kohlhaas  and  Mr. 
F.  Frost;  soprano  solo,  "The  page's  song,"  Arditi,  Mrs.  H.  M. 
Carman;  chorus  and  solo,  "Flower  girl,"  Lecocq,  Mrs.  Tylee,  Miss 
Wiseman,  Mr.  J.  Crooks;  piano  solo,  a.  Romance,  Henselt,  b. 
Valse  (D  flat),  Chopin,  Miss  E.  Nash;  chorus,  "Jehovah's  Praise," 
White,  soloists  Miss  M.  Duryea  and  Miss  Kohlhaas. 

Ninth  public  rehearsal,  April  15,  1879;  St.  Paul's  building. 

Chorus  from  "Ernani,"  Verdi ;  song,  "The  Diver,"  Rosewig, 
Mr.  F.  Frost;  chorus,  female  voices,  "Sleep,  noble  child,"  Cheru- 
bim ;  piano,  "Invitation  a  la  dance,"  Von  Weber,  Miss  S.  Greer 
and  Mr.  Oborski;  chorus  from  "Stabat  Mater,"  Rossini,  solo  quar- 
tet, Mrs.  H.  M.  Carman,  Miss  M.  Frost,  Messrs.  L.  A.  Piaget  and 
F.  Frost;  song,  "It  was  not  thus  to  be,"  Abt,  Mr.  Jas.  Crooks; 
song,  "All  for  her,"  Gatty,  Miss  F.  Kohlhaas;  chorus,  "Child  of 
mortality,"  J.  Bray,  solo  quartet,  Mrs.  H.  C.  Van  Gieson,  Miss  M. 
Duryea,  Messrs.  J.  Crooks  and  H.  L.  Butler;  numbers  7  to  11  from 
"St.  Paul,"  Mendelssohn,  soloists  Mrs.  H.  M.  Carman  and  Mr.  L. 
A.  Piaget. 

Seventh  concert,  November  12,  1879;  Opera  House.  (Compli- 
mentary to  Mr.  Oborski. 

Overture  to  Stradella,  Flotow,  Lander's  orchestra;  Festival 
hymn,  Dudley  Buck,  chorus  and  orchestra;  tenor  solo,  "Unspoken 
words,"  Millard,  Mr.  James  Crooks;  selection  from  "Aida,"  Ver- 
di, orchestra;  minuet  (for  strings),  Bocchermi,  "Swedish  wedding 
march,"  Soederinan,  "Turkish  reveille,"  Afichaelis,  orchestra;  so- 
prano solo,  "Old  love  letters,"  Stillivan,  Miss  Kohlhaas;  chorus 
from  "Sampson,"  Handel,  chorus  and  orchestra;  overture,  Reissi- 
ger,  orchestra;  introduction  and  bridal  chorus  from  "Lohengrin," 
Wagner,  chorus  and  orchestra;  baritone  solo,  "Roland's  rock," 
Reissiger,  Mr.  F.  Steins;  soprano  solo,  "Angel's  serenade,"  Braga, 
Mrs.  H.  M.  Carman,  (violin  obligato  by  Mr.  F.  Danz);  finale  from 
"Ernani,"  Verdi,  orchestra,  chorus  and  septet,  Mr.  F.  Steins,  Mrs. 
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H.  M.  Carman,  Miss  M.   Duryea,   Messrs,   Piaget,   Crooks,   Butler 
and  Frost;    polonaise,  F.   Oborski,   orchestra. 

Tenth  public  rehearsal,  May  25,  1880;  St.  Paul's  building. 

Tenor  solo  and  chorus,  from  95th  psalm,  Mendelssohn,  Mr.  James 
Crooks;  violin  solo,  * 'Adagio  religioso,"  Ole  Bull,  Mr.  C.  Lanzer; 
soprano  solo,  ' 'Coming,"  Osgood,  Mrs.  J.  S.  Tylee;  soprano  solo 
and  chorus,  "Hear  my  prayer,"  Mendelssohn,  Mrs.  H.  M.  Carman; 
chorus  (without  accompaniment),  a.  "In  the  forest,"  Mendelssohn, 
b.  "Jock  o'  Hazeldean,"  Birch;  trio,  "Nel  fondo  di  questo  cor," 
White,  Mrs.  H.  M.  Carman,  Messrs.  L.  A.  Piaget  and  F.  Frost; 
violin  solo,  "Concert  militaire,"  Vieuxtemps,  Mr.  C.  Lanzer;  cho- 
rus from  the  op.  "Flower  Girl,"  Lecocq,  Mrs.  Tylee,  Miss  Wiseman 
and  Mr.  J.  Crooks;  soprano  solo,  "Twickenham  ferry,"  Marzials, 
Mrs.  H.  M.  Carman;   chorus,  "The  song  of  the  Triton,"  Taylor. 

Eleventh  public  rehearsal,  January  27,  1881;  St.  Paul's  building. 

Chorus,  "Benedictus,"  Gounod ;  violin  solo,  andante  and  finale, 
7th  concerto,  de  Beriot,  Mr.  M.  Tizol;  piano  solo,  a.  adagio  from 
sonata,  op.  2,  Beethoven,  b.  mazourka,  op.  10,  Moszkowski,  Miss  S. 
Greer;  flute  solo,  fantasia  from  "Les  Diamans  de  la  Couronne," 
Tulou,  Mr.  F.  J.  Eben;  song,  "Was  it?"  Harraden,  Mrs.  H.  C. 
Van  Gieson;  chorus,  "Elegy,"  Baff;  solo  and  male  chorus  from 
"Enchantress,"  Balfe,  Mrs.  J.  S.  Tylee;  flute  solo,  etude,  "Le 
babillard,"  Terschak,  Mr.  Eben;  song,  "The  tryst,"  Bradsky,  Miss 
F.  Kohlhaas;  violin  solo,  fantasia,  from  "Ballo  in  Maschera," 
A  lard,  Mr.  Tizol;  song,  "Don't  let  the  roses  listen,"  Balfe,  Mrs. 
H.  M.  Carman;  cantata,  "The  gypsies,"  Aspa,  Mrs.  Tylee,  Miss 
Kohlhaas,  Miss  Frost,  Messrs.  Piaget,  Crooks,  Morse,  F.  Frost, 
and  Paterson  Musical  Union. 

Twelfth  public  rehearsal,  May  12,  1881;  St.  Paul's  building. 

"Fest  ouverture,"  Leutner,  orchestra;  chant,  "God  most  Holy," 
Dobrzynski,  Mrs.  H.  M.  Carman,  Miss  Frost,  Messrs.  Crooks  and 
Frost,  and  chorus;  violin  solo,  "Fantaisie  caprice,"  Vieuxtemps, 
Mr.  Skalmer;  string  quartet,  "Traumerei  and  romance,"  Schzc- 
mann ;  song,  "Sweet  angel  of  sleep,"  Morgan,  Mr.  J.  Nightingale; 
chorus,  "By  Babylon's  wave,"  (psalm  CXXVII),  Gounod ;  duo  for 
flute  and  piano,  "Italy  and  Ireland,"  Tolou ;  Messrs.  F.  J.  Eben 
and  Oborski;  chorus,  "Come  live  with  me,"  Bennett ;  Flower 
song  from  "Faust,"  Gounod,  Mrs.  Carman;  chorus,  a.  "Jock  p' 
Hazeldean,"  b.  "The  song  of  the  Triton." 
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Thirteenth  public  rehearsal,  January  12,  1882;  St.  Paul's  build- 
ing. 

"Ouvertureromantique,"  Keler-Bela;  chorus,  "Elegy,"  y.  Raff; 
clarionet  solo,  "Fantaisie,"  Labitski,  Mr.  C.  Kegel;  "The  page's 
song,"  Arditi,  Mrs.  H.  M.  Carman;  andante  from  quartet  G  mi- 
nor, Mozart,  Messrs.  W.  Stelz,  M.  Schwarz,  C.  Kaltenborn  and  F. 
Oborski;  chorus,  "Morning  song,"  Raff ;  "Andante  con  variazio- 
ni"  (Austrian  hymn),  Haydn,  string  quartet  Messrs.  M.  Schwarz, 
W.  Stelz,  F.  Eben,  and  C.  Kaltenborn;  song,  "Shadow,"  Osgood, 
Miss  F.  Kohlhaas;  clarionet  solo,  "Nocturne,"  Crusscl,  Mr.  Kegel; 
chorus,  "Waltz,"  C.  Me?z;  song,  "Days  and  years,"  Muscat,  Mrs. 
H.  C.  Van  Gieson;  chorus  from  "Loreley,"  Mendelssohn:  a.  "Ave 
Maria,"  soloist  Mrs.  Carman,  b.  "Vintage  song,"  male  chorus. 

Fourteenth  public  rehearsal,  May  25,  1882;  First  Baptist  church. 

Chorus,  "As  the  hart  pants,"  from  42d  psalm,  Mendelssohn ; 
string  quartet,  op.  18,  Beethoven,  Messrs.  Skalmer,  Lilienthal, 
Jones  and  Hemmann;  prayer  from  "Moses  in  Egypt,"  Rossini, 
Miss  Duryea,  Messrs.  Piaget,  Ryerson  and  Paterson  Musical  Union; 
violin  solo,  "Air  varie,"  D  minor,  Vieuxtemps,  Mr.  H.  Skalmer; 
soprano  solo,  "The  royal  May,"  Dulcken,  Miss  F.  Kohlhaas;  cho- 
rus, "Prais'd  be  the  Lord,"  from  42d  psalm,  Mendelssohn ;  chorus, 
spinning  song  ("Flying  Dutchman"),  Wagner,  female  voices; 
string  quartet,  a.  minuet,  b.  rondo,  op.  14,  Alozart,  Messrs.  Skal- 
mer, Lilienthal,  Jones  and  Hemmann;  chorus,  Gloria  from  St.  Ce- 
cilia mass,  Gounod,  Miss  Kohlhaas,  Messrs.  Piaget,  Frost  and 
Paterson  Musical  Union;  violin  solo,  "Souvenir  de  Bellini,"  Artot, 
Mr.  Skalmer;    chorus,  "Wedding  march,"  Cozven. 

Eighth  concert,  February  5,  1883;  Opera  House.  (William  Shaw, 
organist.      Orchestra  of  23  New  York  musicians.) 

"Christus,"  unfinished  oratorio,  Mendelssohn,  Mrs.  H.  M.  Car- 
man, Messrs.  Crooks,  Christie,  Ryerson,  chorus  and  orchestra; 
"Ave  Verum,"  Mozart,  chorus,  string  orchestra  and  organ;  funeral 
march  from  sonata  op.  35,  Chopin*  orchestra;  psalm  137,  "By 
Babylon's  wave,"  Gounod,  chorus  and  orchestra;  overture  to  "Wil- 
liam Tell,"  Rossini,  orchestra;  "Festival  hymn,"  Dudley  Buck, 
chorus  and  orchestra;  andante  and  rondo  from  7th  concerto,  de 
BeiHot,  Mr.  H.  Skalmer;  chorus,  four-part  song,  "He  that  hath 
a  pleasant  face,"  Hatton ;  solo,  with  string  ace,  "When  the  heart 
is  young,"  Dudley  Buck,  Mrs.  Carman;  march  from  "Naaman," 
Costa,  chorus  and  orchestra. 
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Fifteenth  public  rehearsal,  May  3,  1883;  Opera  House. 

Overture  to  op.  "Raymond,"  Thomas,  orchestra;  chorus,  Sanctus 
and  Benedictus,  Gounod,  Mr.  J.  Crooks  and  Paterson  Musical 
Union;  violoncello  solo,  "Arioso,"  Batta,  Mr.  N.  O.  Zedeler;  song, 
"The  Blacksmith's  Bride,"  Hoeltzel,  Miss  F.  Kohlhaas;  flute  solo, 
"La  favorite  de  Vienne,"  l^erschak,  Mr.  F.  I.  Eben;  female  cho- 
rus, 23d  psalm,  Schubert ;  string  quartet,  "Andante  con  variazio- 
ni,"  Haydn,  Messrs.  Skalmer,  Lilienthal,  Eben  and  Zedler;  canta- 
ta, "Gallia,"  Gounod,  Miss  Kohlhaas  and  Paterson  Musical  Union; 
violin  solo,  "Rapsodie  Hongroise,"  Hauser,  Mr.  H.  Skalmer;  cho- 
rus, "Waltz,"  Merz ;  piano  solo,  "Recollections  of  home,"  S.  B. 
Mills,  Miss  E.  Paul;    chorus,  "Our  victorious  banner,"  Benedict. 

Ninth  concert,  March  11,  1884;  Second  Presbyterian  church. 
Benefit  of  Paterson  Orphan  Asylum.      (Mr.  A.  B.  Inglis,  organist). 

Chorus,  prayer  from  "Athalie,"  Mendelssohn ;  violin  solo,  7th 
concerto,  Rode,  Mr.  H.  Skalmer;  soprano  solo,  "Pity,  O  Saviour," 
Stradella,  Mrs.  E.  L.  Hewson;  part  song,  "The  arrow  and  the 
song,"  Hay,  Miss  F.  Kohlhaas  and  Paterson  Musical  Union;  bari- 
tone solo,  "The  three  bells,"  Holden,  Mr.  Fred.  Steins;  chorus, 
23d  psalm,  (dedicated  to  P.  M.  U.),  Percy  Goetschius,  Miss  Kohl- 
haas and  Paterson  Musical  Union;  two  choruses  from  "Lay  of  the 
bell,"  A.  Romberg,  Miss  F.  Kohlhaas,  Miss  Mary  Frost,  Messrs. 
Scheffrer,  Christie  and  Frost:  "Right  helpful  is  the  might  of  fire," 
"Peace  and  concord";  piano  solo,  "The  two  skylarks,"  77/. 
Leschetizky,  "Cracovienne,"  variations,  Wallace,  Miss  E.  Paul; 
baritone  solo,  "My  angel,"  Esser,  Mr.  Steins;  violin  solo,  "Scene 
de  ballet,"  de  Beriot,  Mr.  Skalmer;  soprano  solo,  "I  know  alone," 
Riegg,  Mrs.  PL  M.  Carman;  chorus,  Credo  from  St.  Cecilia  mass, 
Gounod,  Mrs.  Hewson,  Messrs.  Crooks,  Frost  and  Paterson  Music- 
al Union. 

Sixteenth  public  rehearsal,  May  20,  1884;  First  Baptist  church. 

Chorus,  23d  psalm,  Percy  Goetschius ;  bass  solo,  "Mother's  rec- 
ognition," Proch,  Mr.  Fred  Steins;  flute  solo,  fantasia  "Melan- 
cholique,"  Reichert,  Mr.  E.  Pollak;  chorus,  "Ave  Verum,"  Gou- 
nod, Paterson  Musical  Union;  Schiller's  "Lay  of  the  bell,"  Andreas 
Romberg,  Mrs.  H.  M.  Carman,  Miss  F.  Kohlhaas,  Miss  Frost, 
Messrs.  Steins,  J.  Crooks,  Clerihew,  J.  C.  Christie,  L.  A.  Piaget, 
and  Paterson  Musical  Union;  soprano  solo,  valse,  Ardiii,  Mrs.  J.  S. 
Tylee;  flute  solo,  "Favorite  de  Vienne,"  Tet schak,  Mr.  Pollak; 
trio,    "The  cuckoo  hath  only  one  song,"  Hiller,  Mrs.  H.  C.  Van 
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Gieson,  Miss  Duryea  and  Miss  Walters;    solo  and  chorus  from  op. 
* 'Enchantress,"  Balfe,  Mrs.  Tylee  and  male  chorus. 

Seventeenth  public  rehearsal,  February  17,  1885;  First  Reformed 
church. 

Organ,  second  sonata,  C  minor,  Mendelssohn,  Mr.  J.  H.  Brewer; 
chorus,  "Come  let  us  sing,"  (first  part),  Mendelssohn,  Miss  M.  Dur- 
yea, Mr.  J.  Crooks,  and  Paterson  Musical  Union;  violin  solo, 
"Reverie,"  Vietixtemps,  Mr.  H.  Skalmer;  alto  solo,  "Good-bye," 
Tosti,  Miss  S.  Walters;  female  chorus,  23d  Psalm,  Schubert ;  or- 
gan, "OfTertoire  de  St.  Cecilia,"  D  major,  Batiste,  Mr.  Brewer; 
chorus,  "Flight  of  the  Holy  Family,"  Max  Bruch;  violin  solo, 
variations,  op.  12,  de  Beriot,  Mr.  Skalmer;  soprano  solo,  "Stella," 
Faure,  Mrs.  J.  S.  Tylee;  chorus,  "March  of  the  men  of  Harlech," 
arr.   Gounod, 

Eighteenth  public  rehearsal,  May  26,  1885;  First  Reformed 
church.      (Prof.  William  Davis,  organ;  Mr.  John  Walsh,  cornet). 

Chorus,  psalm  137th,  Gounod ;  flute  solo,  "Lullaby,"  Abt,  Mr. 
E.  Pollak;  chorus,  Gloria  from  St.  Cecilia  mass,  Gounod,  Mrs. 
Hewson,  Messrs.  Piaget,  and  Andrus,  and  Paterson  Musical  Union; 
piano  solo,  "Tarantelle,"  S.  B.  Mills,  Miss  E.  Paul;  trio,  from 
"Elijah,"  Mendelssohn,  Mrs.  Carman,  Misses  Waters  and  Nichols; 
chorus  from  "Redemption,"  Gounod,  Paterson  Musical  Union  and 
Mr.  Walsh;  chorus,  "Flight  of  the  Holy  Family,"  Max  Bruch; 
flute  solo,  "Polka  de  concert,"  Popp,  Mr.  Pollak;  chorus,  "The 
stars  in  heaven,"  Rheinberger  ;  piano  solo,  "Invitation  alavalse," 
Weber,  Miss  Paul;  soprano  solo,  aria  from  "Martha,"  Flotow,  Mrs. 
PI.  M.  Carman;    chorus,  "Wedding  march,"  Cozven. 

Tenth  concert,  December  15,  1885;  First  Reformed  church. 
(Prof.  William  Davis,  organ). 

Chorus,  "As  the  hart  pants,"  from  42  psalm,  Mendelssohn ;  violin 
solo,  andante  and  rondo,  de  Beriot,  Mr.  H.  Skalmer;  soprano  solo, 
"My  star,"  Cooper,  Miss  M.  H.  Radcliffe;  violoncello  solo,  canti- 
lene  from  concerto,  Goltermann,  Mr.  H.  Friedrich;  part  songs,  a. 
"Slumber  song,"  ICucken,  b.  "Mountain  boy,"  Taubert ;  organ 
solo,  overture  to  "Stradella,"  Flotow,  Mr.  Wm.  Davis;  anthem, 
"Send  out  thy  light,"  Gounod ;  violin  solo,  "Fantaisie  caprice," 
Vieuxtemps,  Mr.  Skalmer;  alto  solo,  a.  "Romanie,"  Lassen,  b. 
song,  Oborski,  Miss  S.   B.  Walters;   violoncello  solo,  "Fantaisie," 
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Franchomme,  Mr.  Friedrich;   motett,  "Gallia,"  Gounod,  Miss  Rad- 
cliffe  and  Paterson  Musical  Union. 

Eleventh  concert,  May  18,  1886;  First  Reformed  church. 

Anthem,  "Send  out  thy  light,"  Gounod ;  organ  solo,  grand 
march  from  "Aida;"  Verdi,  Mr.  J.  H.  Brewer;  "Ave  Maria,"  (for 
female  voices)  and  finale  from  "Loreley,"  Mendelssohn,  Miss  F. 
Hirsch,  and  Paterson  Musical  Union;  alto  solo,  a.  "O  happy  day," 
Goetze,  b.  "Farewell,"  Oborski,  Miss  S.  B.  Walters;  organ  solo,  a. 
serenata,  Moszkowski,  b.  barcarole,  Hofman,  Mr.  Brewer;  chorus, 
"Feast  of  Adonis,"  Jensen,  Mrs.  J.  Kraemer,  Mr.  J.  Crooks,  and 
Paterson  Musical  Union;  song,  "Thou  art  all  to  me,"  Bradsky, 
Miss  F.  Hirsch;  chorus,  "March  of  the  men  of  Harlech,"  arr. 
Gounod,  Paterson  Musical  Union. 

Nineteenth  public  rehearsal,  May  26,  1887;  Broadway  Reformed 
chapel. 

Part  I. — From  "The  Holy  City,"  A.  B.  Gaul :  overture,  piano, 
Miss  S.  Greer;  quartet  and  chorus,  "No  parting  yonder,"  Misses 
RadclifTe  and  Walters,  Messrs.  Crooks  and  Chase;  chorus,  "They 
that  sow  in  tears."  From  "Elijah,"  Mendelssohn  :  chorus,  "Pie 
watching  over  Israel."  Chorus,  "Ave  Verum,"  Mozart.  From 
"Elijah,"  chorus,  "Thanks  be  to  God." 

Part  II. — Violin  solo,  ballade  and  polonaise,  Vieuxtemps,  Mr. 
August  Roebbelen;  chorus,  a.  "Airs  of  summer,"  Roeckel,  b.  Hunts- 
man's chorus  from  "Freischutz,"  Weber ;  solo,  "Proposal;"  Karl 
Walter,  Miss  M.  A.  Radcliffe;  chorus,  "The  victor's  return,"  Men- 
delssohn; male  quartet,  a.  "The  two  roses,"  Werner;  b.  "Lovely 
Night,"  Chwatal ;  violin  solo,  a.  Spinning  song,  Hollaender,  b. 
Scherzo,  Reis;  Mr.  Roebbelen;  chorus;  a.  "The  owl  and  the  pussy 
cat,"  Ingraham.  b.  "Happy  and  light  of  heart,"  Balfe. 

Twelfth  concert,  December  15,  1887;  First  Reformed  church. 

Chorus,  "O  hail  us,  ye  free,"  from  "Ernani,"  Verdi;  solo, 
"Thine  eyes  so  blue,"  Lassen,  Mr.  James  F.  Fisher;  chorus,  "The 
wandering  minstrel,"  and  "Farewell  to  the  forest,"  Mendelssohn ; 
solo,  "Is  it  true?"  and  "The  sunbeam,"  S chumannn,  Mr.  Charles 
Kloman;  chorus,  "The  stars  in  heaven,"  Rheinberger  ;  solo,  Mr. 
Fisher,  and  ladies'  chorus,  "The  little  bird,"  Soederberg ;  chorus? 
"Up,  brothers,  up;"  Calkin;  overture  (organ)  to  "Euryanthe," 
Weber,  Dr.  Hanchett;  chorus,  "Gypsy  life,"  Schumann;  solo, 
"Sancta     Maria,"    Faure,    Mrs.    Kloman;     chorus,    "Little  Jack 
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Horner,"  Bartlett,  with  solos  by  Mrs.  Kloman,  Miss  Walters, 
Messrs.  Morse  and  Chase;  duet,  "A  night  in  Venice,"  Lucantoni, 
Mrs.  Kloman  and  Mr.  Fisher;  soldiers'  chorus  from  "Faust," 
Gounod. 

Twentieth  public  rehearsal,  April  5,  188S;  Broadway  Reformed 
chapel. 

Part  I. — Chorus,  "Come,  let  us  sing,"  Mendelssohn ;  quartet, 
"Their  sun  shall  no  more  go  down,"  Tuckerman;  Miss  Radcliffe, 
Mrs.  Hanchett,  Misses  Higbid  and  Walters;  chorus,  anthem, 
"God  hath  appointed  the  day,"  Tours-,  "List  the  cherubic  host," 
from  "The  Holy  City,"  Gaul,  Misses  Radcliffe,  Spickers  and  Wal- 
ters, Mrs.  Hanchett,  Mrs.  Chase  and  ladies'  chorus;  chorus, 
"Thine  is  the  Kingdom."  {do). 

Part  II. — Male  chorus,  "In  the  forest,"  Kucken;  piano  solo, 
Fantaisie  impromptu,  op.  66,  Chopin,  Miss  A.  B.  Spickers;  chorus, 
"Summer  and  winter,"  Tours;  quartet,  "Sweet  and  low,"  Barnby, 
Misses  Wood  and  Clark,  Messrs.  Morse  and  Binks;  chorus,  a. 
"Forsaken,"  Koschat,  b.  "The  King  in  Thule,"  Tatibert;  solo,  "O 
loving  heart,  trust  on,"  Gottschalk,  Mr.  E.  C.  Morse;  chorus,  "The 
owl,"  Silas;  quartet,  "March,"  Becker,  Messrs.  Morse,  Schmerber, 
Chase  and  Binks;  chorus,  "Peter  Piper,"  Kuhne. 

Thirteenth  concert,  June  14,  1888;  First  Reformed  church. 

Part  I.  —  "Come,  let  us  sing,"  Mendelssohn ;  "List  the  cherubic 
host,"  Gaul,  Mrs.  Hanchett,  Misses  Radcliffe,  Spickers  and  Hig- 
bid, Mr.  Chase  and  ladies'  chorus;  a.  "Now  rests  the  sea,"  Pfiel, 
b,  "Last  night,"  Kjerulf,  Mr.  James  F.  Fisher  and  Elizabeth  Glee 
Club;  piano  solo,  a.  "La  chasse,"  Rheinberger,  b.  "Romance," 
Goldbeck,  Mrs.  Clara  E.  Thorns;  chorus,  "The  sea  hath  its  pearls," 
Pinsuti  ;  contralto  solo,  "The  children's  home,"  Cowen,  Miss 
Lillian  Jefferds;  male  chorus,  "Radway's  Ready  Relief,"  Paine ; 
female  chorus,  "Spring  night,"  Bargiel. 

Part  II. — Chorus,  "Thou  art  mighty,  O  Eros,"  Gade ;  solo,  a. 
"Thou  'rt  like  unto  a  flower,"  Rubmstem,  b.  "The  dove  on  the 
mast,"  Sullivan,  Miss  Jefferds;  a.  "Suwanee  river,"  Foster,  b. 
"I  love  thee,"  Hermann,  Elizabeth  Glee  Club;  piano  solo,  a. 
nocturne,  Chopin,  b.  magic  fire  scene  from  "Walkure,"  Wagner- 
Brassin,  Mrs.  Thorns;  chorus,  "Night,"  Rheinberger  ;  tenor  solo, 
"A  passing  cloud,"  Tours,  Mr.  Fisher;  chorus,  "Little  Jack 
Horner,"  Bartlett. 


CHAPTER  VII. 

THE   BOYS'    MUSICAL   CLUB. 

O  one  who  knew  Florian  Oborski  needs  to  be 
told  that  he  loved  young  people,  as  young 
people  loved  him.  He  was  never  happier  than 
when  surrounded  by  children,  and  he  had  not  been 
long  in  Paterson  before  he  entered  with  enthusiasm 
into  the  idea  of  forming  a  society  of  boys  for  im- 
provement in  singing  and  social  fellowship.  On 
April  17,  1876,  the  Boys'  Musical  Club  was  founded, 
and  Mr.  Oborski  was  its  first,  last  and  only  conduc- 
tor during  the  three  seasons  of  its  existence.  Nicholas 
Murray  Butler,  whose  honors  as  a  Doctor  of  Philoso- 
phy and  professor  in  Columbia  College  were  then  so 
far  in  the  future  that  his  voice  had  not  yet  taken  on 
the  harsh  folds  of  its  first  toga  virilis,  was  the  first 
president  of  the  organization,  and  his  successors 
were  Frederick  W.  McCully  and  William  Kinne. 
Two  of  these  were  to  reach  a  useful  manhood ;  the 
third  was  destined  to  a  melancholy  death  in  the 
waters  of  the  Passaic  River.  Among  other  members 
of  the  club  were  Wallace  Christie,  B.  F.  Goodspeed, 
Elias  Day,  Wm.  C.  Butler,  F.  Piaget,  Henry  M.  Butler, 
Jaffray  Smith,  A.  Day  King,  Frank  Lewis,  G.  Rose, 
R.  Shippey,  Harry  Kimball,  Harold  Ryle,  Charles 
Blundell  and  J.  M.  Chase.     The  boys   met  once   a 
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week  for  instruction  and  practice  at  Mr.  Oborski's 
home,  then  on  Pearl  street  just  above  Straight — a 
locality  haunted  by  many  fragrant  memories  of  music 
and  mirth  to  the  friends  of  the  dead  musician.  The 
first  public  appearance  of  the  club  was  May  30, 
1876,  at  the  Memorial  Day  exercises  on  the  Monu- 
ment heights.  It  also  took  part  in  the  Festival  of 
National  Songs  at  the  Opera  House,  Dec.  7,  1876; 
the  soirees  of  Mr.  Oborski's  pupils  May  15,  1877 
and  March  7,  1878;  a  concert  for  a  free  library, 
January  7,  1880;  concerts  for  the  benefit  of  the 
Paterson  Orphan  Asylum,  Nov.  22,  1877  and  Jan. 
15,  1880  (its  last  appearance),  and  a  concert  for  the 
Old  Ladies'  Home,  May  7,  1873.* 

The  Boys'  Musical  Club  gave  these  entertainments 
of  its  own,  all  conducted  by  Mr.  Oborski,  as  outlined 
below: 

April,  3,  1878;  St.  Paul's  building. 

Chorus  from  op.  "Belisario,"  Donizetti ;  trio,  Wm.  Kinne,  G* 
Rose,  R.  Shippey;  recitation,  F.  Lewis;  song  for  alto,  F.  McCul- 
ly;  violin  solo,  allegro  and  andante,  from  sonata,  C  major,  Schu- 
bert, Mr.  F.  Hill;  bass  solo,  "Storm,"  Hullah,  Mr.  F.  Steins;  duet 
with  chorus,  J.  Smith  and  E.  Day;  song,  H.  Kimball;  chorus, 
"Hunter's  song";  chorus,  "Echo";  song  for  soprano,  Wm.  Butler; 
piano  solo,  "Valse  de  concert,"  Mr.  Oborski;  recitation,  E.  Day; 
tenor  solo,  Mr.  L.  A.  Piaget;  violin  solo,  Mr.  Hill;  chorus,  "New 
England  hills";    bass  solo,  Mr.  Steins;    chorus,  "Good  night." 

April  23,  1878;  St.  Paul's  building. 

Overture  to  opera  "Pique  Dame,"  Suppe  ;  chorus,  "The  land  of 
the  swallows,"  Masini ;  alto  solo;  "Song  of  the  exile,"  Geibel,  F. 
McCully;  declamation,  "The  telephone,"  B.  F.  Taylor,  William 
Kinne;  chorus,  "Winter  night,"  Everest ;  violin  solo,  "Bird  on 
the   tree,"   Haiiser,    Mr.    Carl   Lanzer;    chorus,    "Beautiful  moon- 


*The  details  of  most  of  these  events  are  given  in  other  chapters. 
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light,"  Glover ;  children's  symphony,  op.  62.  B.  Romberg,  with 
two  violins,  contra  bass  and  piano — cornet  F.  McCully,  flute  W. 
Christie,  nightingale  F.  Goodspeed,  cuckoo  E.  Day,  triangle  W. 
Butler,  rattle  J.  Smith,  clappers  W.  Kinne,  drum  D.  King;  zither 
solo,  "Concert  reverie,"  C.  Umlauef,  Mr.  G.  A.  Broudre;  soprano 
solo,  "Sweet  bye  and  bye,"  Webster,  H.  Kimball;  piano  solo,  Pol- 
onaise, Oborski,  Mr.  Oborski;  chorus,  "Lullaby,"  Bishop;  ad- 
dress by  the  president  of  the  club;  chorus,  "Away,  away,"  Ever- 
est ;    national  song,  "America." 

May  20,  1379;  St.  Paul's  building. 

Chorus,  Richards ;  cornet  solo,  Mr.  J.  Hammond;  declamation, 
"Two  armies,"  Holmes,  Master  Wm.  Kinne;  xylophone  solo,  "Rip- 
ling  water,"  S  chnitzer,  Mr.  Conrad  Schnitzer;  solo  and  chorus, 
"Put  your  shoulder  to  the  wheel,"  Hobson,  Ch.  Blundell,  H.  Kim- 
ball and  B.  M.  C. ;  chorus,  "Nancy  Lee,"  Adams;  solo  and  cho- 
rus, from  "Pinafore,"  Sullivan,  Master  Kimball  and  B.  M.  C. ; 
cornet  solo,  Mr.  Hammond;  chorus,  "Juniata,"  (Spanish  melo- 
dy); tumbleronicon  solo,  Mr.  H.  C.  Williams;  duet,  "Hark!  'tis 
the  vesper  bell,"  Blockley;  Masters  Kimball,  Chase,  Kinne  and  Pi- 
aget;  children's  symphony,  Chwatal,  for  twelve  instruments  and 
piano. 

It  is  not  in  the  nafure  of  things  that  a  boys'  mu- 
sical club  can  last  very  long,  and  the  results  of  ado- 
lescence upon  the  vocal  organs,  with  the  calls  of  col- 
lege or  business,  brought  the  inevitable  fate  to  this 
one.  One  who  was  of  that  happy  brotherhood 
writes  to  the  author : 

Although  we  were  all  pretty  young  I  am  sure  that  no  one  who 
was  privileged  to  be  a  member  of  that  little  company  will  ever  for- 
get the  kind  friendship  and  sincere  enthusiasm  of  him  who  has 
now 

"Passed  to  where  beyond  these  voices  there  is  peace." 

Our  gatherings  were  social  as  well  as  musical  in  character,  al- 
though we  did  practice  patiently,  and  some  of  our  members  who 
were  the  fortunate  possessors  of  good  voices  really  sang  very  well. 
Our  public  appearances  were  matters  of  tremendous  importance, 
especially,  I  remember,  when  we  gave  a  concert.  On  these  occa- 
sions Prof.  Oborski  took  quite  as  keen  an  interest  as  we  did,  and 
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he  was  untiring  in  his  efforts  to  have  them  pass  off  pleasantly  and 
with  credit  to  the  performers.  Nor  did  his  interest  in  the  mem- 
bers of  this  club  and  his  affection  for  them  ever  diminish.  Only  a 
few  days  before  he  was  stricken  with  what  proved  to  be  a  fatal  ill- 
ness, we  were  going  over  together,  at  the  Hamilton  Club,  some 
reminiscences  of  the  old  times,  and  trying  to  refresh  each  other's 
memories  as  to  incidents,  some  humorous  and  some  pathetic.  For 
many  years — or  rather  it  seems  for  many  years — members  of  the 
club  have  separated  to  take  up,  each  in  his  own  sphere,  the  bur- 
dens and  responsibilities  of  manhood.  Only  a  handful  of  the  ori- 
ginal number  remain  in  and  about  Paterson.  One  is  living  far 
away  on  the  shores  of  Puget  Sound;  another,  when  last  I  heard  of 
him,  was  an  officer  on  board  a  merchant  ship  in  the  Indian  Ocean. 
Others,  including  some  of  our  brightest  and  most  promising  mem- 
bers— I  recall  at  the  moment  the  names  of  Willie  Kinne,  Harold 
Ryle  and  Hal  Kimball — did  not  live  to  grow  to  manhood.  Alto- 
gether the  history  of  the  Boys'  Musical  Club,  while  not  rich  in  im- 
portant incidents,  or  even  practically  striking  in  the  eyes  of  the 
public  at  large,  will  forever  remain  one  of  the  pleasantest  and 
brightest  memories  in  the  minds  of  those  who  were  its  fortunate 
members. 


CHAPTER  VIII. 

THE    PATERSON    GLEE    CLUB. 

ITH  the  object  of  cultivating  male  part-singing, 
a  number  of  Paterson  men  in  October,  1879, 
organized  "  The  Paterson  Glee  Club."  The 
members  were  Charles  A.  Agnew,  W.  Irving  Acker- 
man,  Dr.  James  S.  Bibby,  John  C.  Bovvering,  Robert 


—  68  — 

S.  Bosworth,  Edwin  S.  Brown,  J.  Frank  Brown,  James 
Crooks,  George  S.  Coombs,  John  S.  Cooke,  Charles 
Edwards,  Amo£  Edson,  Mangold  Ellenbogen,  Ferdi- 
nand S.  Ensign,  Frank  Frost,  Robert  H.  Fordyce, 
Harry  B.  Frost,  Abram  Fardon,  Charles  Frank  Hart, 
John  Q.  Hayes,  William  Hewitt,  William  High,  Jr,, 
Richard  C.  Herrick,  John  F.  Kerr,  George  J.  Levi, 
Catholina  Lambert,  Frank  S.  Lockwood,  Henry 
Muzzy,  Jr.,  John  McMurray,  Bryan  Charles  Magen- 
nis,  Leslie  S.  Menger,  James  Nightingale,  William 
Nield,  Thomas  E.  O'Neill,  Joseph  C.  Price,  Frederick 
W.  Ross,  Peter  Ryle,  Charles  de  Ruiz,  Francis  Scott, 
William  J.  Slattery,  William  S.  Shorrock,  Jacob 
Sandford,  William  J.  Swinburne,  George  L.  Trimble, 
John  L.  Van  Norstrand,  Franklin  Van  Winkle,  Ste- 
phen A.  Wall,  George  Woodward,  W.  L.  R.  Wurts 
and  Fred.  Weil.  The  club  met  weekly  for  practice, 
under  Mr.  Oborski's  direction,  in  a  room  of  the 
Smith  &  Jackson  Block,  on  Market  street.  It  never 
gave  an  entertainment  on  its  own  account,  and  took 
part  in  but  two :  the  benefit  of  the  Paterson  Orphan 
Asylum  at  the  Opera  House,  Jan.  15,  1880  (whose 
program  will  be  found  on  another  page),  and  the 
readings  given  by  Ben  Brierly,  the  Lancashire  dialect 
poet,  at  the  same  place  and  for  the  same  benevolent 
object,  June  9,  1880,  when  the  club  sang  a  march, 
"How  can  I  leave  thee?"  and  "The  two  roses."  The 
principal  cause  that  led  to  the  dissolution  of  the  Pat- 
erson Glee  Club  after  a  few  months  of  pleasant  and 
promising  existence  was  the  fact  that  Mr.  Oborski 
and  a  number  of  the  members  had  gone  into  the  new 
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Paterson  Light  Guard,  whose  duties  interfered  with 
their  only  convenient  practice  night. 


CHAPTER  IX. 

THE   MENDELSSOHN    CIRCLE. 

RFTER  Mr.  Oborski  had  resigned  the  direction 
of  the  Paterson  Musical  Union,  and  while  that 
veteran  body  was  struggling  along  to  its  inev- 
itable end,  a  number  of  those  who  had  been  active 
in  it  under  his  lead,  loth  to  consent  to  a  final  disso- 
lution of  bonds  so  happy,  started  a  new  society  com- 
posed mainly  of  ladies  and  gentlemen  who  had  left  the 
Musical  Union.  Its  plan,  however,  was  essentially 
different.  The  object  was  less  ambitious  ;  the  scope 
more  limited.  The  idea  was  for  a  social  body  of 
small  membership,  practicing  vocal  music  rather  for 
their  own  amusement  and  culture  than  that  of  the 
general  community.  It  was  a  sort  of  shoot  spring- 
ing from  the  stump  of  a  once  lordly  tree.  On  April 
9,  1888,  twelve  persons  met  at  the  home  of  Rev.  Dr. 
J.  H.  Duryea,  and  resolved  to  organize  "  a  social 
singing  society/'  Those  present  were  Mrs.  H.  M. 
Carman,  Mrs.  M.  Hall,  Misses  Mary  Duryea,  M.  Mac- 
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Call,  Sarah  L.  Hilton,  Sarah  Ayres,  Jennie  Ayres,  S. 
C.  MacCall,  Messrs.  L.  A.  Piaget,  William  Hewitt, 
J.  Reinhart  and  William  Clerihew.  Mr.  Reinhart  was 
elected  president,  Mr.  Hewitt  vice  president,  Mr. 
Carman  secretary  and  treasurer,  and  Mrs.  Carman, 
Miss  S.  C.  MacCall,  Mr.  Piaget  and  Mr.  James  C. 
Christie  music  committee.  The  name  "Mendelssohn 
Circle''  was  adopted  April  16,  and  on  the  23d  it  was 
announced  that  Mr.  Oborski  would  accept  the  lead- 
er's baton.  The  active  membership  was  from  the 
outset  limited  to  24;  the  initiation  fee  was  $1  and 
the  dues  were  50  cents  a  month.  The  Circle  met  on 
Monday  nights  at  the  houses  of  various  members. 
A  list  of  members  taken  from  the  record  books  of 
the  society  shows  the  following  names:  Mrs.  H.  M. 
Carman,  Miss  Mary  Duryea,  Miss  Sarah  Ayres,  Miss 
Sarah  L.  Hilton,  Miss  Kate  McGrogan,  Miss  J.  Mac- 
Call,  Miss  S.  C.  MacCall,  Miss  M.  MacCall,  Mrs.  M. 
Hall,  Miss  Ella  Paul,  Miss  Jennie  Ayres,  Miss  O. 
Cuddeback,  Miss  L.  Cuddeback,  Miss  Duke,  Mrs. 
W.  H.  Snyder,  Miss  Maggie  McGregor,  Miss  Agnes 
Connolly,  Miss  Emma  Beardsley,  Miss  Laura  Lee-, 
Miss  M.  Buckley,  Miss  H.  Williams,  Miss  Annie  Post, 
Miss  Mary  Higbid,  Miss  Susie  Greer,  Messrs.  L.  A. 
Piaget,  William  Hewitt,  J.  Reinhart,  William  Cleri- 
hew, J.  Grotecloss,  I.  F.  Boice,  John  Zabriskie,  E.  A. 
Quick,  Dr.  B.  C.  Magennis,  H.  Sickles,  Wood  Mc- 
Kee,  J.  C.  Christie,  C.  J.  Paul,  F.  Tasney,  J.  Beadle, 
Dr.  A.  R.  Wolfe,  J.  Curran,  P.  R.  Herrington,  Frank 
Frost,  Samuel  Granger,  Ralph  Emerson,  S.  B.  Far- 
jium.     Mr.  Reinhart  resigned   the   presidency  May 


—  7i  — 

21,  1 888,  and  Mr.  I.  F.  Boice  was  elected  to  the  place 
Oct.  22;  the  informal  dissolution  of  the  Ciicle  in 
April,  1 891,  finding  him  still  in  that  office,  with  Mr. 
Beadle  as  vice  president,  Mr.  Carman  secretary  and 
treasurer,  and  Mr.  Zabriskie  librarian.  The  last 
meeting  of  the  Circle  was  held  April  7,  1891,  and 
the  bare  entry  in  the  minute  book:  "April  13,  no 
rehearsal,"  is  all  that  records  the  exit  of  the  society. 
The  Mendelssohn  Circle  made  three  public  appear- 
ances during  the  three  years  of  its  life :  At  the  con- 
certs for  the  Old  Ladies'  Home,  Feb.  7,  1890,  and 
for  the  Children's  Day  Nursery,  Feb.  16,  1891,  and 
at  its  own  "First  Concert,"  which  proved  to  be  its 
last,  at  Apollo  Hall,  Dec.  3,  1889,  when  the  follow- 
ing program  was  rendered  under  Mr  Oborski's  lead- 
ership : 

Chorus,  "The  radiant  morn,"  Woodward;  alto  solo,  "The  work- 
er," Gounod,  Miss  Christine  MacCall;  harp  solo,  "Le  Mando- 
line," ^4 /zw,  Mr.  James  Blamphin;  chorus,  a.  "Daybreak,"  (Long- 
fellow) Parker,  b.  "A  psalm  of  life,"  (Longfellow)  Kimros ;  tenor 
solo,  aria,  "O  Paradise,"  from  "L'Africaine,"  Meyerbeer,  Mr.  C. 
C.  Ferguson;  female  chorus,  a.  "Spinning  song,"  Hering,  b.  "Ser- 
enade," MacKenzie ;  chorus,  a.  "Only  thou,"  b.  "Evening,"  from 
"Intermezzo,"  Lassen,  c.  "Night,"  Gounod ;  bass  solo,  "Time  and 
tide,"  Rodney,  Mr.  Wood  McKee;  harp  solo,  "La  Source,"  Blum- 
enthal,  Mr.  Blamphin;  duet,  "Bolero,"  Alary,  Mrs.  Carman  and 
Miss  MacCall;  tenor  solo,  "Spring  song,"  Weil,  Mr.  Ferguson; 
chorus,  "God  is  our  Refuge";  quartet,  "Be  still,  then,  and  know 
that  He  is  God";  recit.  and  bass  solo,  "The  Heathen  Raged"; 
chorus,  "The  Lord  of  Hosts";  from  the  46th  Psalm,  Dudley  Buck, 
Mrs.  Carman,  Miss  MacCall,  Messrs.  E.  A.  Quick,  Wood  McKee, 
and  chorus. 


CHAPTER  X. 

THE  PATERSON  PHILHARMONIC  SOCIETY. 

HMONG  the  musical  societies  in  Paterson  that 
owed  their  success  to  the  devoted  and  earnest 
leadership  of  Mr.  Oborski,the  one  that  in  prom- 
inence and  popularity  takes  rank  with  the  Pater- 
son Musical  Union  is  the  Paterson  Philharmonic 
Society.  Starting  with  a  healthful  and  pleasant,  and 
not  too  ambitious  aim,  and  keeping  that  aim  in  view, 
this  organization  of  young  men  has  attained  a  social 
success  in  some  respects  unique.  The  lamented 
teacher  and  conductor  lived  to  see  with  sadness  the 
death  of  the  Musical  Union  ;  the  Philharmonic  Soci- 
ety survived  him  to  close  his  eyes  in  death,  and  to 
finish  with  an  affectionate  regard  for  the  dead,  a  min- 
istry of  love  that  had  cheered  and  softened  his  sick 
bed. 

The  Paterson  Philharmonic  Society  is  three  years 
older  than  the  organization  as  the  public  has  known 
it  under  Mr.  Oborski's  care.  Its  founders  were 
Frederick  L.  Borden,  William  S.  Ackerman  and  his 
brother  Walter  B.  Ackerman.  Mr.  Borden  played 
the  flute,  W.  S.  Ackerman  the  piano,  W.  B.  Acker- 
erman  the  violin ;  and  they  met  at  each  other's 
homes  to  amuse  themselves  in  this  way.  According 
to  their  best  memory,  the  first  time  that  they  made 
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a  public  appearance  together  was  at  a  little  enter- 
tainment given  by  the  Women's  Christian  Temper- 
ance Union  in  Farragut  Hall  in  the  fall  of  1884.  As 
they  were  going  home  together,  Mr.  Borden  said  that 
his  ambition  was  to  form  a  permanent  orchestra  of 
amateurs.  His  companions  liked  the  idea,  and  the 
result  was  the  formation,  at  Mr.  Borden's  house,  Jan- 
uary 1,  1885,  of  the  Paterson  Philharmonic  Society. 
Fred,  and  Lester  Alexander  were  the  first  to  join  the 
society,  as  piccolo  and  flute  players  respectively. 
The  next  was  Thomas  Chamberlain,  flute;  then  fol- 
lowed in  order  Charles  Katz,  violin ;  Herbert  Emer- 
son and  Elbert  Garrison,  cornets,  and  Harold  M. 
Ward,  violin.  These  constituted  the  orchestra  for 
nearly  a  year,  when  Carlton  T.  Herrick  came  in  as 
drummer.  In  the  summer  of  1886  Roy  and  Morti- 
mer Inglis,  sons  of  Hon.  James  Inglis,  Jr.,  joined  the 
society.  This  event  marked  the  beginning  of  a  new 
era.  The  Messrs.  Inglis  had  been  accustomed  to 
practice  instrumental  music  at  their  homes  and  were 
enthusiastic  amateurs.  A  practical  reorganization 
took  place,  regular  officers  being  elected,  but  the  old 
name  was  retained.  Shortly  after,  Andrew  B.  Inglis 
joined,  and  to  him  largely  is  due  the  success  of  the 
society.  With  his  advice  and  help  the  young  men 
began  to  acquire  the  instruments  needed  to  make  a 
complete  orchestra,  and  to  find  comrades  to  learn 
how  to  play  them.  In  September,  1887,  a  basement 
room  at  Division  street  (afterward  Hamilton  avenue,) 

and  Auburn  street  was  rented  for  the  rehearsals,  and 
6 
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occupied  for  a  year,  or  until  quarters  were  secured 
in  the  Inglis  building  on  Main  street.  During  the 
latter  part  of  1886,  the  society  gave  its  first  concert, 
at  Areola,  Bergen  County.  The  first  program  print- 
ed for  the  society  was  us^d  on  the  occasion  of  a  re- 
ception given  at  Mr.  Inglis's  house  on  the  evening  of 
Monday,  Nov.  8,  1886.  It  was  in  the  nature  of  a 
farewell  to  Mr.  C.  T.  Herrick,  then  about  to  go  West. 
The  selections  given  on  this  program  are:  Overture, 
"La  donna";  selection,  "Norah" ;  march,  "Corona- 
tion"; serenade,  "Evening  reverie,"  and  quickstep, 
"Clarinda."  The  order  of  dancing  was  also  on  this 
little  folder.  On  April  6,  1887,  the  society  jour- 
neyed to  Wyckoff,  through  Mr.  A.  B.  Inglis's  good 
offices,  and  rendered  the  following  "Symphony  Con- 
cert" in  the  Reformed  church  of  that  village : 

Overture,  "Salutation,"  Koehler,  Philharmonic  Society;  cornet 
duet,  "Nocturne,"  Turner,  Messrs.  E.  J.  Garrison  and  F.  L. 
Borden;  violoncello  solo,  "Mizpah,"  Giebel,  Mr.  M.  Inglis;  selec- 
tions from  "Beggar  Student,"  Millocker,  P.  P.  S. ;  tenor  solo, 
"Why  not?"  Abt,  Mr.  Frank  E.  Low;  a.  "Tempo  di  march,"  Mo- 
zart, b.  "Serenade,"  Loeschorn,  P.  P.  S. ;  violin  solo,  cavatina  from 
"Faust,"  Mr.  Charles  Knust;  organ  solo,  "Fantasia,"  Wely,  Mr. 
Andrew  B.  Inglis;  overture,  "Grenadiers,"  P.  P.  S. ;  duet,  violin 
and 'cello,  "Andante  movement,"  Messrs.  Roy  and  Mortimer  In- 
glis; selections  from  "Olivette,"  Audran,  P.  P.  S;  tenor  solo,  "The 
lost  chord,"  Sullivan,  Mr.  Frank  E.  Low,  with  violin  and  'cello 
obligato;  Pjlonaise,  Chopin,  P.  P.  S. ;  violin  solo,  "Am  Meer," 
Schubert,  Mr.  Roy  Inglis;  selections  from  "Martha,"  Flotow,  P. 
P.  S. ;   finale,  "America." 

On  Nov.  18,  1887,  the  society  went  by  stage  to  Lin- 
coln Park,  and  gave  a  concert.  On  Dec.  26  of  the 
same  year  the  young  men  assisted  in  the  Christmas 
music   of   the   Second   Presbyterian    church  in  the 
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morning,  and  the  First  Baptist  church  at  night. 
These  appearances  had  a  good  deal  to  do  with  giv- 
ing a  considerable  vogue  to  the  young  organization, 
and  it  was  at  this  period  that  Mr.  Oborski  was  in- 
duced to  take  an  interest  in  the  society  and  accept 
its  leadership.  On  January  6,  1888,  he  was  elected 
conductor  in  place  of  Mr.  Borden,  who  had  filled  the 
position  up  to  that  time,  and  how  zealously  and  with 
what  enthusiasm  "the  Professor"  performed  that  duty 
is  well  known.  He  brought  the  orchestra  to  a  state 
of  efficiency  that  made  it  feel  warranted  in  venturing 
upon  a  concert  in  Paterson,  and  on  April  3  of  that 
year  the  first  of  what  proved  to  be  a  highly  success- 
ful series  was  given  in  the  First  Reformed  church. 
At  the  "Fete  Champetre"  for  the  benefit  of  the  Pat- 
erson General  Hospital,  given  in  Apollo  Hall,  June 
5-9,  1888,  about  fifteen  members  of  the  society,  with 
burnt- corked  faces,  furnished  the  instrumental  music 
for  the  amateur  minstrel  show  that  was  one  of  the 
features  of  the  entertainment.  Nov.  9,  1888,  the  so- 
ciety went  to  Roselle,  N.  J.,  to  give  a  concert  under 
the  auspices  of  the  Ladies'  Aid  Society  of  St.  Luke's 
church.  Under  Mr.  Oborski's  leadership  the  orches- 
tra rendered  an  overture  and  "Odds  and  Ends,"  by 
Boettger;  "  L'Estudiantina,"  by  Waldteufel;  and 
"Guard-mount,"  by  Eilenberg.  Mr.  Charles  Knust, 
one  of  the  Philharmonics,  played  a  violin  solo,  and 
the  rest  of  the  program  was  made  up  of  local  talent. 
February  7,  1889,  the  society  assisted  in  the  concert 
at  the  Second  Presbyterian  church,  for  the  benefit 
of  the    Old   Ladies'   Home.     On   March   30,    1890, 
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which  was  Palm  Sunday,  a  delegation  aided  the  ser- 
vices in  the  First  Baptist  church,  and  on  the  follow- 
ing Sunday,  Easter  Day,  did  the  like  in  the  Second 
Presbyterian  church.     On  the  evening  of  May  30, 

1890,  the  society  took  part  in  the  Memorial  Day  ex- 
ercises  in   the  First    Baptist   church.     January    14, 

1 89 1,  twenty-one  "Philharmonics"  went  to  Hacken- 
sack  and  played  in  an  entertainment  at  which  the 
Gilbert  Dramatic  Association  of  Brooklyn  acted 
"Mixed  Pickles."  Several  accessions  of  Hackensack 
amateurs  to  the  ranks  of  the  society  were  intimately 
connected  with  this  visit.  February  16,  1891,  the 
society  took  part  in  the  concert  given  in  Apollo  Hall 
for  the  benefit  of  the  Children's  Day  Nursery.  It 
assisted  in  the  Paterson  centennial  jubilee  exercises 
in  the  tent  at  Park  avenue  and  Carroll  street  on  the 
evening  of  July  4,  1892,  and  its  last  public  appear- 
ance previous  to  the  date  of  this  memoir  was  at  the 
concert  given  under  its  auspices  January  19,  1893, 
at  the  Opera  House,  to  raise  a  fund  for  the  family  of 
Mr.  Oborski  and  for  a  monument  to  his  memory.* 

Between  their  musical  duties  the  members  of  the 
society  found  time  for  many  pleasant  social  doings. 
After  the  first  concert  they  met  at  the  home  of  Mr. 
Simeon  Ackerman  and  presented  a  gold  badge  to 
Mr.  Borden,  their  first  leader,  Mr.  Charles  E.  Jack- 
son making  the  speech  as  chairman  of  a  committee 
that  prepared  the  surprise.  Among  the  early  out- 
ings was  a  picnic  at  Wyckofif  in  the  spring  of  1887. 


*The  program  of  this  concert  and  those  of  several  others  mentioned  in  the 
same  paragraph  will  be  found  in  other  chapters  of  this  work. 
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In  the  summer  of  1888  there  was  a  memorable  par- 
ty, composed  mainly  of  Philharmonics,  who  occu- 
pied Mr.  George  H.  Low's  "Ithanell"  cottage  on  the 
banks  of  Lake  Hopatcong,  and  made  the  hills  and 
woods  ring  with  the  tones  of  their  instruments  and 
their  cry  of  "Rah-rah-Ith  !  Rah-rah-nell !  Sis-boom- 
boom-rah-Ith-a-nell !"  Excursions  were  made  June 
25,  1889,  to  the  Norton  House,  when  the  society 
constituted  itself  into  a  brass  band  of  fourteen  pie- 
ces, and  when  a  watch  was  presented  to  Mr.  Charles 
Knust,  leader  of  the  first  violins;  June  17,  1890,  to 
Ramapo,  where  High  Torn  mountain  was  climbed ; 
June  25,  1891,  to  John  P.  Brown's  hostelry  at  New- 
foundland, and  June  21,  1892,  to  Oakland.  At  these 
merry  picnics,  regular  programs  of  music  wrere  given, 
and  there  was  no  lack  of  jollity,  in  which  Mr.  Oborski 
was  foremost:  a  boy  of  the  boys  as  he  always 
was  in  hours  of  play.  Annual  dinners  were  held, 
with  toasts,  speeches,  music  and  mirth,  at  Germania 
Hall  January  10,  1890;  at  the  society's  rooms  Janu- 
ary 10,  1 89 1,  when  a  badge  representing  a  lyre  set 
in  diamonds  and  rubies  was  presented  to  Mr.  Obors- 
ki ;  at  the  Hotel  Bartholdi,  New  York,  January  7, 
1892,  and  again  January  6,  1893.  On  September 
29,  1 891,  the  Philharmonics  and  their  leader  visited 
the  Seidl  concert  at  Madison  Square  Garden,  New 
York,  when  Mr.  Seidl  included  in  his  program  cer- 
tain pieces  at  Mr.  Oborski's  special  request;  after 
the  concert  there  was  a  supper  at  Plavano's  restau- 
rant. They  honored  their  associate  member,  Mr. 
W.  C.  Andrews,  the  young  Paterson  actor,  by  taking 
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the  boxes  at  the  Opera  House  when  he  visited  the 
city  with  Mr.  Roland  Reed's  company  December  2, 
1889,  and  presented  a  handsome  floral  piece  to  their 
townsman;  and  he  gracefully  culled  a  nosegay  and 
handed  it  to  his  preceptor,  the  veteran  player  Mr. 
Edmon  S.  Conner  (since  deceased),  who  was  in 
the  audience.  Again,  November  28,  1890,  when  Mr. 
Reed  played  in  Paterson  w7ith  Mr.  Andrews,  the  well 
known  comedian,  after  the  show,  visited  the  rooms 
of  the  society  with  some  of  his  company.  The  or- 
ganization was  the  subject  of  ample  illustrated  arti- 
cles in  the  New  York  "World"  of  January  19,  1890, 
and  the  "Herald"  of  March  16  in  the  same  year. 

"The  practice  and  improvement  of  its  members  in 
instrumental  music  and  the  encouragement  and  pro- 
motion of  musical  talent"  was  the  object  of  the  Pat- 
erson Philharmonic  Society  as  set  forth  in  its  con- 
stitution. Not  too  serious  or  ambitious,  this  aim ; 
and  Mr.  Oborski  as  conductor  showed  discretion  in 
not  insisting  upon  too  high  a  standard  of  composi- 
tions. "After  all,"  he  said  once  to  the  author,  "my 
boys  are  only  amateurs.  I  am  proud  of  them  ;  they 
do  very  well:  but  it  would  be  sacrilege  to  give  them 
the  classic  symphonies."  "My  boys"  was  the  affec- 
tionate term  which  he  invariably  gave  to  those  young 
men.  He  loved  them  and  they  loved  him.  He  was 
as  anxious  that  the  organization  should  be  a  high- 
minded  and  well-behaved  body  of  young  gentlemen 
as  if  he  had  really  been  the  parent  of  this  numerous 
family.  In  another  conversation  with  the  present 
writer  he  said  :   "Do  you  know  what  I  am  most  proud 
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of  about  my  boys?  It  is  that  no  scandal  has  ever 
touched  them."  The  artistic  success  of  the  society 
is  not  a  thing  for  critical  study ;  but  its  social  tri- 
umph is  a  matter  of  record.  Its  concerts  came  to 
be  the  most  popular  entertainments  in  the  city,  and 
the  rush  for  seats  resembled  that  for  a  Patti  night. 

To  show  the  growth  of  the  band,  and  how  the  ef- 
fort was  constantly  made  to  bring  it  nearer  to  the 
true  balance  of  a  string  orchestra,  it  may  be  noted 
that  at  the  first  concert  the  force  of  18  instruments 
was  divided  into  6  violins,  I  viola,  2  'celli,  I  bass,  I 
flute,  2  clarionets,  I  horn,  2  cornets,  and  2  percus- 
sion; while  at  the  tenth  concert  the  49  players  used 
19  violins,  4  violas,  3  'celli,  4  basses,  3  flutes,  4  clar- 
ionets, 1  oboe,  3  horns,  3  cornets,  2  trombones,  1 
bassoon  and  2  percussion. 

Soon  after  Mr.  Oborski's  assuming  the  direction, 
associate  or  contributing  members  were  taken  into 
the  society,  and  the  first  twelve,  elected  together  on 
March  2,  1888,  were  Messrs.  Simeon  Ackerman,  Au- 
gustus Van  Gieson,  John  J.  Brown,  Henry  B.  Crosby, 
James  Inglis,  Jr.,  Rev.  S.  B.  Meeser,  Benjamin  East- 
wood, William  Clerihew,  Abram  Fardon,  John  R. 
Beam,  Isaac  Newton  and  William  See.  By  the  be- 
ginning of  the  next  year  these  had  been  added  to 
the  list:  Rev.  Charles  D.  Shaw,  Messrs.  Daniel  H. 
Howd,  James  H.  Huntoon,  William  C.  Andrews,  E.  B. 
King,  William  L.  Dally,  John  W.  Griggs,  William 
M.  Dufford,  Garret  Ward,  F.  Clarke  Smith,  George 
Wurts  and  Charles  Reynolds. 
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In  March,  1893,  the  Paterson  Philharmonic  Socie 
ty  comprised  the  following  members: 


Violins — 
Peter  Schwatlo, 
James  Eastwood, 
Joseph  Van  Walraven, 
Walter  B.  Ackerman, 
Charles  H.  Norwood, 
Rayton  E.  Horton, 
Charles  Katz, 
George  M.  Thomas, 
Alfred  Fieldhouse, 
Joseph  Bareuther, 
Harold  M.  Ward, 
Philip  M.  Armstrong, 
Bert  Hayes, 
Joseph  H.  Orr, 
Anthony  B.  Van  Riper, 
Joseph  H.  Jackson, 
Garret  Van  Cleve, 
Joseph  W.  Sharpe, 
Wessels  Van  Blarcom. 

Drums 


ACTIVE. 

Violas — 
Thomas  Hand, 
Charles  Borden, 
John  Best, 
Thomas  H.  Nixon. 

'Celli — 
Mortimer  Inglis, 
Fred  Hand, 
Carleton  T.  Herrick. 

Basses — 
William  Reid, 
Andrew  B.  Inglis, 
William  Atkins, 
Wilford  G.  Rose. 

Flutes — 
William  R.  Meakle, 
Lester  Inglis, 
Frank  Wells. 

Clarionets — 
Frank  E.  Low, 


F.  Clarke  Smith, 
Wallace  McAlister, 
Samuel  Barbour. 

Oboe — 
John  Berdan. 
Bassoon — 

G.  W.  Simrell. 

CORNI — 

Charles  E.  Jackson, 
Charles  E.  Frost, 
Sidney  W.  Probert. 

Cornets — 
Elbert  J.  Garrison, 
Charles  C.  Moulton, 
W.  L.  Simrell. 

Trombones — 
Frederick  L.  Borden, 
G.  H,  Wurts. 

Tympani — 
Richard  R.  Chiswell. 


—A.  D.  King,  Fred.  P.  McMahon. 


Jacob  V.  Ackerman, 
Simeon  Ackerman, 
Charles  Agnew, 
Frank  E.  Agnew,  M.  D., 
Alpheus  S.  Allen, 
William  C.  Andrews, 
Henry  Atkinson, 
Benjamin  Aycrigg,  Jr., 
John  R.  Beam, 
Edward  T.  Bell, 
H.  Frank  Bell, 
William  Berdan, 
David  J.  Berry, 
E.  L.  Be  van, 
James  S.  Bibby,  M.  D., 
Will  D.  Blauvelt, 
W.  B.  S.  Boudinot, 
George  Boyd, 
Charles  R.  Brock, 
Arthur  J.  H.  Brooks, 
John  J.  Brown, 
Cornelius  A.  Cadmus, 
George  S.  Chiswell, 


ASSOCIATE. 
James  C.  Christie, 
John  E.  Clark, 
William  Clerihew, 
William  R.  Cobb, 
Joseph  W.  Congdon, 
Charles  D.  Cooke, 
Robert  B.  Coulson, 
George  Cox, 
Henry  B.  Crosby, 
John  R.  Curran, 
Charles  Curie, 
Wm.  F.  Decker,  M.  D., 
Henry  Diefenthaler, 
Henry  Doherty, 
Paul  A.  Doty, 
John  G.  Dougherty. 
William  M.  Dufford, 
Benjamin  Eastwood, 
Edmund  G.  Edwards, 
Alexander  Elliot, 
Eugene  Emley, 
Abram  Fardon, 
C.  C.  Fardon, 


Wm.  01  Fayerweather, 
Munson  Force, 
O.  V.  (/arnett,  M.  D., 
James  /Gibson, 
Samu^  Gibson, 
Fran^  Gledhill, 
Hemf  W.  Gledhill, 
Williim  B.  Gourley, 
John'W.  Griggs, 
Nel^bn  Griggs, 
DaVid  H.  Grimshaw, 
Hqrry  Grimshaw, 
Jo](n  Grimshaw, 
R/bert  S.  Gutherson, 
Mac  A.  Hall, 
Blmer  Z.  Halstead, 
John  Hammond, 
/Villiam  H.  Harmon, 
A.  Harris,  M.  D., 
rarret  A.  Hobart, 
William  Hogencamp, 
Robert  I.  Hopper, 
George  Howard, 


Jr., 
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Daniel  H.  Howd, 
George  M.  Howell, 
F.  W.  Hudson, 
James  H.  Huntoon, 
Arnold  B.  Huyssoon, 
Chas.  S.  Inglis,  D.  D.  S., 
James  Inglis,  Jr. , 
Walter  B.  Johnson,  M.  D. 
Bernard  Katz, 
Philip  Katz, 
Benjamin  Kent, 
John  F.  Kerr, 
Charles  C.  King, 
E.  B.  King, 
William  D.  Kingsland, 
Porter  S.  Kinne,  M.  D., 
Theo.  Y.  Kinne,  M.  D., 
Charles  P.  Kinsilla, 
Henry  C.  Knox, 
Thomas  F.  Krajewski, 
Catholina  Lambert. 
John  R.  Lee, 
A.  Lehmann,  Jr., 
C.  F.  Lenone, 
Albert  F.  Leonhard, 
Vivian  M.  Lewis, 
William  I.  Lewis, 
Frank  S.  Lockwood, 
William  J.  Lockwood, 
George  H.  Longbottom, 
David  Magie,  D.  D. , 
James  F.  McAlister, 
Francis  K.  McCully, 
Wood  McKee, 
Rev.  S.  B.  Meeser, 
Edo  I.  Merselis, 
Charles  W.  Morgan, 


Fred.  L.  Borden, 

Roy  Inglis,  M.  D 


Edward  B.  Morgan, 
Thomas  Moore,  D.  D.  S. 
Edward  H.  Muzzy, 
Henry  Muzzy, 
Samuel  V.  S.  Muzzy, 
C.  F.  W.  Myers,  M.  D., 
Wm.  K.  Newton,  M.  D., 
,  Alfred  Neuburger, 
James  F.  Norwood, 
Eugene  W.  Paige, 
Harwood  B.  Parke, 
James  Parker, 
John  S.  Paul, 
William  B.  Perry, 
Thomas  E.  Piatt, 
John  F.  Polley, 
Wm.  H.  Pruden,  D.  D 
George  B.  Pulver, 
George  Ramsey, 
Thomas  W.  Randall, 
Jerome  C.  Read, 
John  Reid, 
Charles  Reynolds, 
John  Reynolds, 
John  H.  Reynolds, 
James  H.  Rogers, 
William  H.  Rogers, 
Ralph  Rosenheim, 
William  Ryan, 
Arthur  Ryle, 
William  T.  Ryle, 
Edward  Sceery, 
Samuel  M.  Schoonmaker, 
P.  Raymond  Schuyler, 
F.  Searing, 
Raphael  G.  See, 
Joseph  Sharpe, 

HONORARY 
Carleton  T.  Herrick, 


Ralph  W.  Shaw, 
Daniel  J.  Sheehan, 
James  H.  Slater, 
Archie  H.  Smith, 
Carleton  C.  Smith, 

,      William  M.  Smith, 

.,    Hugo  S.  Speidel, 
Cornelius  H.  Stagg, 
John  Stagg, 
W.  L.  Starkey, 
Charles  N.  Sterrett, 
Robert  H.  Sterrett, 
William  Strange, 
William  H.  H.  Stryker, 
Cornelius  S.  Terhune, 
Calvin  Terriberry,  M,  D., 

S.,  G.  W.  Terriberry,  M.  D. 
A.  Hobart  Tuttle, 
Charles  M.  Van  Buren, 
Frank  Van  Cleve, 
John  C.  Vandervoort, 
Wesley  Van  Emburgh, 
Augustus  Van  Gieson, 
Isaac  Van  Houten, 
Rob't  E.  Van  Hovenberg, 
Arthur  I.  Vescelius, 
Frank  D.  Vreeland,M.  D., 
Joseph  Wads  worth, 
Stephen  A.  Wall, 
Garret  Ward, 
Edward  M.  Westbrook, 
Albert  A.  Wilcox, 
J.  W.  Williams,  M.  D., 
Robert  Williams, 
William  H.  Williams, 
George  Wurts, 
William  L.  R.  Wurts. 


William  S.  Ackerman, 


Frank  R.  Allen. 


The  officers  of  the  society  have  been  these : 

1886 — President,  Roy  Inglis;  vice  president,  W.  S.  Ackerman; 
secretary,  Herbert  Emerson;  treasurer,  C.  T.  Herrick;  conductor, 
F.  L.  Borden. 

1887 — President,  Roy  Inglis;  vice  president,  W.  S.  Ackerman; 
secretary,  W.  B.  Ackerman;  treasurer,  Mortimer  Inglis;  conduct- 
or, F.  L.  Borden. 
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1888 — President,  Charles  E.  Jackson;  vice  president,  Charles 
Benns;  secretary,  F.  E.  Low;  treasurer,  Mortimer  Inglis;  con- 
ductor, F.  Oborski. 

1889.  President,  Charles  E.  Jackson;  vice  president,  F.  L.  Bor- 
den; secretary,  G.  H.  Wurts;  treasurer,  W.  S.  Ackerman;  libra- 
rian, R.  R.  Chiswell;   conductor,  F.  Oborski. 

1890 — President,  James  Eastwood;  vice  president,  Anthony  B. 
Van  Riper;  secretary,  W.  B.  Ackerman;  treasurer,  William  Reid; 
librarians,  A.  D.  King,  R.  R.  Chiswell;    conductor,  F.  Oborski. 

1891 — President,  W.  S.  Ackerman;  vice  president,  Philip  M. 
Armstrong;  secretary,  Rayton  E.  Horton;  treasurer,  William 
Reid;  librarians,  A.  D.  King,  R.  R.  Chiswell;  conductor,  F. 
Oborski. 

1892 — President,  F.  E.  Low;  vice  president,  Charles  Norwood; 
secretary,  Rayton  E.  Horton;  treasurer,  William  Reid;  librarians, 
A.  D.  King,  R.  R.  Chiswell;  conductor,  F.  Oborski. 

1893 — President,  Rayton  E.  Horton;  vice  president,  William  At- 
kins; secretary,  H.  M.  Ward;  treasurer,  William  Reid;  librari- 
ans, A.  D.  King,  R.  R.  Chiswell;  conductor,  George  Wiegand; 
associate  conductor,  Andrew  B.  Inglis. 

At  Mr.  Oborski's  advice,  while  he  lay  upon  the 
sickbed  from  which  he  was  never  to  rise,  Mr.  Henry 
Skalmer  of  New  York  conducted  the  rehearsals  of 
the  society,  and,  soon  after  the  beloved  conductor's 
death,  the  tenth  concert.  Mr.  Andrew  B.  Inglis  was 
chosen  associate  conductor  at  the  beginning  of  1893, 
and  he  led  the  band  at  the  testimonial  concert  for 
the  Oborski  family  and  monument  funds.  Mr. 
George  Wiegand  of  New  York  was  selected  as  con- 
ductor, and  was  preparing  the  society  for  its  eleventh 
concert  when  these  pages  were  in  press.  The  or- 
chestral program  arranged  included  the  coronation 
march  from  Meyerbeer's  "Prophet"  ;  overture  to  Of- 
fenbach's "Orpheus" ;  the  andante  from  Haydn's 
"Surprise"    symphony;     overture    "Raymond,"    by 
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Thomas;  selection  from  Planquette's  "Bells  of  Nor- 
mandy'' ;  gavotte  by  Wiegand ;  polka,  "Coon's  pic- 
nic," and  waltz  from  "The  Fencing  Master,"  and  the 
assistance  of  Miss  Amelia  Sarti,  violinist;  Mr.  Emil 
Fischer,  basso,  and  Mr.  John  Thomas,  humorist,  had 
been  bespoken.  How  unselfishly  and  affectionately 
Mr.  Oborski's  "  boys"  ministered  to  him  in  his  last 
illness,  and  what  they  did  to  assist  his  bereaved 
ones  and  honor  his  memory,  will  appear  in  a  subse- 
quent chapter. 

The  programs  of  the  ten  concerts  in  the  regular 
series  from  1888  to  1892,  the  period  covered  by  this 
volume,  are  annexed : 

First  concert,  April  3,  1888;    First  Reformed  church. 

Overture,  ''Resource,"  Mohr,  orchestra;  "Rose  song,"  F.  Clay, 
Schubert  Octet;  violin  solo,  cavatina,  Raff,  Mr.  Charles  Knust; 
alto  solo,  "The  fisher  boy,"  Osgood,  Miss  S.  Walters;  Serenade, 
Haydn,  string  quartet;  "Miller's  wooing,"  Fanning,  Schubert  Oc- 
tet; selection,  Bow7?ian,  orchestra;  overture,  Boetger,  orchestra; 
"Country  fair,"  F.  Abt,  Schubert  Octet;  violin  solo,  "Scene  de 
ballet,"  de  Beriot,  Mr.  Knust;  alto  solo,  Miss  Walters;  "Shep- 
herd boy,"  Wilson,  orchestra;  a.  "Alpine  echo,"  Emerson,  b. 
"Lullaby,"  Bishop,  Schubert  Octet;  waltz,  "L'Estudiantina," 
Waldteufel,  orchestra. 

Second  concert,  December  4,  1888;    First  Reformed  church. 

Overture  in  A,  Boetger,  orchestra;  "The  midshipmite,"  Adams, 
Weber  Male  Quartet;  "Reception,"  Schleppegrell,  orchestra; 
bass  solo,  Mr.  J.  W.  Macy;  "Sunset,"  Van  de  Water,  Weber 
Quartet;  waltz,  "L'Estudiantina,"  Waldteufel,  orchestra;  humor- 
ous recitals,  Mr.  Macy;  medley,  "Odds  and  ends,"  Boetger,  or- 
chestra; a.  "Dinah  Doe,"  Mo  Hoy,  b.  "The  boy  in  the  apple  tree," 
Clarke,  Weber  Quartet;  waltz,  "The  home  of  songs,"  Fahrbach, 
orchestra;  bass  solo,  Mr.  Macy;  a.  "The  guard  mount,"  Eilen- 
berg,  b.  "Andante  pastorale,"  Gurlitt,  orchestra;  serenade,  Abt, 
Weber  Quartet;   overture,  "Encouragement,"  Boetger,  orchestra. 
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Third  concert,  May  9,  1889;  First  Reformed  church. 

Overture,  Boetger,  orchestra;  part  songs,  a.  "Summer  eve,"  Hat- 
ton,  b.  "Found,"  Osgood,  Meigs  Sisters  Quartet;  "Niagara,"  rem- 
iniscence, Boetger,  orchestra;  recitation,  "Ben  Hur's  chariot  race," 
Wallace,  Miss  C.  E.  McGuire;  minuet  from  symphony  in  E  flat, 
Mozart,  orchestra;  part  songs,  a.  "Loss,"  b,  "Village  fair,"  Feder- 
lein,  Meigs  Sisters;  funeral  march  from  sonata  op.  35,  Chopin,  or- 
chestra; waltz,  Faust,  orchestra;  glee,  "Sing  a  song  of  sixpence," 
Penning,  Meigs  Sisters;  violin  solo,  nocturne  op.  9,  No.  2,  Chopin, 
Mr.  Charles  Knust;  a.  "Egyptian  March,"  Puerner,  b.  "Slumber 
song,"  Oborski,  c.  "Chinese  patrol,"  Puerner,  orchestra;  "Lady 
bird,"  Cowen,  Meigs  Sisters;  recitations,  Miss  McGuire;  "South- 
ern songs,"  Boetger,  orchestra. 

Fourth  concert,  January  7,  1890;  Apollo  Hall. 

Overture,  Schleppegrel,  orchestra;  sleigh  bell  solo,  Davis,  Mr. 
George  D.  Perry;  fanfare,  "The  Emperor's  guard,"  Priedman,  or- 
chestra— (cornet  obligato  Mr.  E.  J.  Garrison);  recitation;  Mr. 
James  S.  Burdett;  a.  Gavotte,  Tobani,  b.  Mazurka,  Strauss,  or- 
chestra; hand  bell  solo,  aria,  Moore,  Mr.  George  D.  Perry;  trio  in 
C,  for  violin,  'cello  and  piano,  Haydn,  Messrs.  James  Eastwood, 
Mortimer  Inglis  and  F.  Oborski;  first  appearance  of  the  "Philhar- 
monic Juniors":  overture,  "The  grenadiers,"  Bowman,  1st  violins 
Bert  Hayes  and  Payson  Cooke,  2d  violins  Morgan  Allen  and  Arthur 
Murphy,  flute  Lester  Inglis,  clarionet  Wallace  McAllister,  pianist 
Charles  Wilkins;  Fantaisie,  "Dream,"  Golderman,  orchestra; 
du2t,  mandolin  and  guitar,  "Valse,"  Levich,  Perry  Brothers;  a. 
Serenade,  Gounod,  b.  "The  passing  regiment,"  Coverley,  orchestra; 
recitation,  Mr.  Burdett;  valse,  Fahrbach,  orchestra;  sleigh  bell 
solo,  Mr.  George  D.  Perry;   medley,  "Rye  and  rock,"  orchestra. 

Fifth  concert,  May  6,  1890;    Apollo  Hall. 

Overture,  Tobani,  orchestra;  "Come  where  the  lilies  bloom," 
Thompson,  New  York  Madrigal  Boys;  "Traumerei,"  S chumann, 
"Pompadour,"  Bogetti,  orchestra;  harp  fantasia,  Oberthur,  Mr. 
James  Blamphin;  valse,  Cellier,  orchestra;  three  jubilee  songs, 
Madrigal  Boys;  clarionet  solo,  "Swiss  Songs,"  Kueffner-,  Mr. 
Frank  E.  Low;  reminiscences  from  "Marta,"  Flotow,  orchestra; 
chorus  from  "Somnambula,"  Bellini,  comic  song,  Braham,  Master 
Goodman  and  Madrigal  Boys;  Funeral  march,  op.  35,  Chopin,  or- 
chestra;  harp  nocturne,  Leybach,  Mr.  Blamphin;   Tarantelle,  Mo- 
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ses,  "Irish  Gavotte,"  Moses,  "Sleigh  ride,"  Eilenberg,  orchestra; 
chorus  from  "Euryanthe,"  von  Weber,  "The  old  oaken  bucket," 
Kialmark,  Madrigal  Boys;  * 'First  Battalion  march,"  Oborski,  or- 
chestra. 

Sixth  concert,  December  2,  1890;   Apollo  Hall. 

Overture,  "Marionetten,"  Gurlitt,  orchestra;  quartet,  a.  "The 
rainbow,"  H.  Leslie,  b.  "Echoes,"  Sullivan,  Miss  Beebe,  Miss 
Mundell,  Mr.  Phillips  and  Mr.  Brown;  a.  "Nazareth,"  Gounod,  b. 
Polonaise  triomphale,  Tobani,  orchestra;  ballad,  "Creole  love 
song,"  Dudley  Buck,  Mr.  Brown;  a.  Largo,  Handel,  b.  Spanish 
dance,  Moszkowski,  orchestra;  aria,  Miss  Beebe;  violin  solo,  first 
mazourka,  Wieniawski,  Mr.  Charles  H.  Norwood;  overture,  "Cav- 
alcade," Langey,  orchestra;  song,  "The  Garonne,"  Adams,  Mr. 
Phillips;  a.  "Chattering,"  b.  "In  the  mill,"  Gillet,  string  orches- 
tra; duet,  "Estudiantina,"  Lacome,  Miss  Beebe,  Miss  Mundell; 
a.  polka,  Moses,  b.  "The  darkey's  dream,"  Lansing,  c.  galop,  Joh. 
Strauss,  orchestra;  quartet,  a.  "The  parting  kiss,"  b.  "Spring 
song,"  Pinsuti,  Miss  Beebe,  Miss  Mundell,  Messrs.  Phillips  and 
Brown;    overture  in  G,  Tobani,  orchestra. 

Seventh  concert,  May  19,  1891;    Apollo  Hall. 

Overture,  "Northern  lights,"  Schleppegrel,  orchestra;  harp, 
"Autumn,"  from  the  "Seasons,"  J.  Thomas,  Miss  Maud  Morgan; 
"Funeral  march  of  a  marionet,"  Gounod,  orchestra;  song,  "Old 
Pilot  Jim,"  Grain,  Mr.  J.  W.  Macy;  menuet  from  symphony  E 
flat,  Mozart,  Roman  march,  Gounod,  orchestra;  harp,  Berceuse  and 
patrouille,  Hasselmans,  Miss  Morgan;  humorous  recital,  Mr.  Macy; 
selections  from  "Grand  Duchess,"  Offenbach,  orchestra;  harp, 
"Danse  des  sylphes,"  Godefroid,  Miss  Morgan;  "The  forge  in  the 
forest,"  Michaelis,  orchestra;  song,  "Two  marionets,"  Cooke,  Mr. 
Macy;   waltz,  Fatist,  polka,  "Baby,"  Bial,  orchestra. 

Eighth  concert,  December  1,  1891;    Apollo  Hall. 

Overture  in  F,  Lsenman,  orchestra;  aria,  "Una  voce  poco  fa," 
from  "Barber  of  Seville,"  Rossini,  Mme  L.  Natalli;  Spanish  dance, 
Moszkowski,  gavotte,  Lsatman,  orchestra;  song,  "The  Longshore- 
man," Chesham,  Mr.  J.  W.  Macy;  "Intermezzo"  from  "Cavaleria 
Rusticana,"  Mascagni,  organ  (Mr.  Lester  Inglis)  and  orchestra; 
"Love's  dream  after  the  ball,"  Czibulka,  string  orchestra;  songs, 
Mme.  Natalli;  recitals,  Mr.  Macy;  selections  from  "Carmen," 
Bizet,  orchestra;    "Perle  de  Bresil,"  Felicien  David,  Mme.  Natalli; 
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waltz,  "Auf  Wiedersehn,"  Bailey,  polka,  "Dick  and  Day,"  Oborski; 
orchestra;  song,  "The  tall  young  oysterman,"  Hatton,  Mr.  Macy; 
"Egyptian  march,"  Isen??ian,  galop,  "Sleighride,"  Eilenberg,  or- 
chestra. 

Ninth  concert,  May  17,  1892;   Apollo  Hall. 

Concert  overture,  C.  Bach,  orchestra;  aria  from  "Daughter  of 
the  Regiment,"  Donizetti,  Mme.  Ida  Klein;  melody  in  F,  Rubin- 
stin,  serenade,  Gounod,  orchestra;  Toreador  song  from  "Carmen;" 
Bizet,  Sig.  C.  Bologna;  Polish  national  dance,  X.  S charwenka,  or- 
chestra; recitations,  "The  Passions,"  Collins,  "Bucks  have  at  ye 
all,"  Mr.  Wm.  C.  Andrews;  waltz,  Arditi,  Mme.  Klein;  selections 
from  "Tyrolean,"  Zeller,  orchestra;  songs,  Sig.  Bologna;  inter- 
mezzo, "Amor,"  Eilenburg,  "Love's  dream  after  the  ball;"  Czibul- 
ka,  string  orchestra;  song,  "Springtide,"  Becker,  Mme.  Klein; 
Spanish  patrol,  Tobani,  "La  serenade,"  Italian  waltz,  Jaxone,  or- 
chestra. 

Tenth  concert,  December  6,  1892;  Apollo  Hall. 

Concert  overture,  Langey,  orchestra;  aria,  "II  Guarany,"  Gomez, 
Mme.  Bertha  Lincoln;  largo,  Handel,  Polish  national  dance,  X. 
S  cha?  wenka,  orchestra;  aria,  "Faust,"  Gounod,  Sig.  Italo  Campa- 
nini;  selection,  "A  trip  to  Chinatown,"  Percy  Gaunt,  orchestra; 
string  quartet,  op.  58,  No.  1,  Dr.  W.  Volkmar,  Messrs.  Peter 
Schwatlo,  Harold  M.  Ward,  Thomas  Hand  and  Mortimer  Inglis; 
aria,  "Dormi  pur,"  Scuderi,  Sig.  Campanini;  selections,  "Orph- 
eus in  der  Unterwelt,"  Offenbach,  orchestra;  songs,  "Im  wun- 
derschonen  Monat  Mai,"  Bissell,  "Herzensfruehling,"  Becker, 
Mme.  Lincoln;  "Golden  wedding"  and  "In  the  mill,"  Gillet, 
string  orchestra;  song,  Tosii,  Sig.  Campanini;  "Leap  Year 
waltzes,"  Herman,  orchestra. 


CHAPTER  XI. 

THE    SCHUBERT   OCTET. 

THE  Schubert  Octet  was  formed  in  1886  by  Mr. 
James  C.  Christie,  and  the  next  year  Mr.  Obors- 
ki  assumed  the  leadership  by  invitation.  The 
composition  of  the  Octet  originally  was  thus:  Mis- 
ses M.  A.  Radcliffe,  J.  Denton,  S.  B.  Walters  and  R. 
Graham;  Messrs.  J.  M.  Chase,  E.  C.  Morse,  F.  W. 
Tasney  and  William  Nield.  Subsequently  Misses 
Laura  Lee,  S.  C.  MacCall  and  Mary  Higbid  took  the 
places  of  three  of  the  ladies,  Miss  Radcliffe  remain- 
ing, and  Mr.  J.  G.  Zabriskie  filled  the  vacancy  caused 
by  the  withdrawal  of  Mr.  Morse.  During  the  peri- 
od of  Mr.  Oborski's  connection  with  this  society  it 
gave  concerts  at  the  Reformed  church,  Little  Falls, 
October  28,  1887;  at  the  First  Reformed  church, 
Paterson,  May  10,  1 888,  assisted  by  Mr.  Charles 
Knust,  violinist,  and  Mr.  Marshall  P.  Wilder,  humor- 
ist; and  at  the  Union  Avenue  Baptist  church,  for  the 
benefit  of  the  sinking  fund,  April  22,  1889,  assisted 
by  Miss  N.  A.  Wadsworth,  elocutionist.  It  also  con- 
tributed to  the  programs  of  the  Paterson  Philhar- 
monic Society's  first  concert,  April  3,  1888,  the  con- 
cert for  the  benefit  of  the  Old  Ladies'  Home  Febru- 
ary 7,  1890,  and  that  for  the  Children's  Day  Nursery 
February  16,   1891.     The  artistic  aim  of  the  Schu- 
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bert  Octet  has  been  high  and  its  performance  crecU 
itable.  Among  the  pieces  in  its  repertory  were  part- 
songs  by  Lester,  Abt,  Emerson,  Keppel,  Roeckel, 
Bishop,  Pinsuti,  Miller,  Fanning  and  Hay. 


CHAPTER  XII. 

THE   CITIZEN   SOLDIER. 

Y  training  and  instinct,  Florian  Oborski  was  fit- 
ted to  be  a  model  soldier.  He  was  physically 
superb  in  vigor,  bearing  and  step,  and  his  mind 
had  the  cast  and  the  habit  of  discipline.  A  loyal 
citizen  and  a  natural  soldier,  he  needed  no  urging  to 
join  the  "Paterson  Light  Guard, "  mustered  into  the 
service  of  the  State  as  the  First  Battalion  May  25, 
1880.  He  enlisted  as  a  private  of  Company  B,  but 
soon  was  promoted  to  a  position  in  which  he  took 
great  pride  and  pleasure  and  for  which  his  physique 
was  well  adapted  :  the  task  of  carrying  the  flag  of  his 
adopted  country  as  it  waved  over  the  heads  of  its 
citizen  soldiers.  Pie  was  made  color  sergeant  July 
28,  1880,  and  for  five  years  and  a  half  he  filled  this 
place  in  the  First  Battalion ;  and  he  made  the  duties 
of   the  position  a   matter  for    earnest   study.     The 
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fruit  of  this  was  seen  in  June,  1885,  when  Color  Ser- 
geant Oborski  published  a  little  volume  entitled 
"The  Colors  and  Color  Guard ;  Regulations,  Cus- 
toms and  Usages. "  To  gather,  condense  and  ar- 
range all  the  information  contained  in  this  manual, 
the  first  of  its  kind,  had  required  much  labor  and 
correspondence  with  military  authorities.  The  au- 
thor's ambition  was  rewarded  when  letters  warmly 
commending  the  book  came  from  Col.  H.  C.  Has- 
brouck,  commandant  of  cadets  at  the  United  States 
Military  Academy, West  Point;  ColorSergeant  Amos 
B.  Shattuck,  of  the  same  institution,  and  Color  Ser- 
geant Braisted,  of  the  Seventh  Regiment,  New  York 
National  Guard.  Other  military  authorities,  including 
the  reviewer  of  "The  Army  and  Navy  Journal," 
spoke  highly  of  the  hand-book;  Col.  Congdon,  com- 
manding the  battalion,  expressed  his  gratification  at 
the  success  of  his  subordinate;  and  among  lay  trib- 
utes was  a  characteristic  letter  from  the  Hon.  William 
Walter  Phelps,  who  wrote  to  Mr.  Oborski  under  date 
of  June  10,  1885  :  "I  told  my  secretary  I  wanted  to 
thank  you  with  my  own  pen  for  the  'Colors  and  Color 
Guard.'  I  am  very  proud  of  it,  and  shall  feel  as  if  I 
had  a  standing  with  army  friends  hereafter,  when  I 
can  say :  'By  the  way,  did  you  know  that  Oborski, 
who  wrote  that  treatise,  was  a  constituent  of  mine?'" 
In  1 88 1  the  two  companies  of  the  First  Battalion 
formed  part  of  the  provisional  battalion  of  ten  com- 
panies sent  to  represent  New  Jersey  at  the  centennial 
of  the  surrender  at  Yorktown,  Va.  Mr.  Oborski  was 
7 
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third  sergeant  of  Company  I  in  the  provisional  bat 
talion,  and  on  the  return  he  was  one  of  the  guard  of 
honor  in  charge  of  the  $i,coo  silver  vase  won  by  the 
New  Jersey  militia  for  "the  best  military  appearance" 
of  any  regiment  or  battalion  during  the  encamp- 
ment. By  commission  of  January  29,  1886,  Mr. 
Oborski  was  made  First  Lieutenant  in  command  of 
the  battalion's  gun  detachment,  consisting  of  a  ser- 
geant, corporal  and  twelve  men  detached  from  the 
three  companies.  Under  Lieut.  Oborski's  zeal  and 
disciplinary  power,  combined  with  the  personal  charm 
that  in  every  relation  made  duty  toward  him  as  a  su- 
perior a  pleasure,  the  detachment  reached  a  high 
state  of  efficiency  in  the  handling  of  its  piece.  In 
the  next  month  after  his  commission,  at  the  State 
range,  the  gun,  sighted  for  300  yards,  made  52 
points  out  of  a  possible  75,  and  the  Inspector-Gen- 
eral of  Rifle  Practice  in  his  report  of  the  work  said: 
"The  efficiency  of  the  Gatling  gun  when  properly 
handled  was  never  better  demonstrated. "  The  next 
summer,  which  was  the  first  experience  of  Lieuten- 
ant Oborski's  command  at  a  State  encampment,  he 
scored  41  out  of  a  possible  50  with  the  piece,  firing 
360  shots  in  58  seconds.  In  the  camp  of  1889,  the 
detachment  defeated  Gatling  Gun  Company  A,  man- 
ned by  war  veterans,  126  points  to  119,  although 
in  volley  firing  the  Paterson  gun  was  outdone,  firing 
7  shots  to  the  second  while  the  Elizabeth  company 
fired  7.29  shots.  At  an  exhibition  in  the  armory  of 
Washington  Hall,  Paterson,  in  connection  with  a  hop 
of  companies  A  and  B,  the  detachment  dismounted 


—  9i  — 

the  gun,  carriage  and  caisson  in  forty  seconds  on  a 
slippery  floor,  which  was  estimated  to  be  equal  to 
thirty  seconds  on  the  turf.  A  memorable  episode  in 
the  history  of  the  gun  detachment  was  the  brilliant 
reception  which  it  gave  at  Washington  Hall  April  5, 
1888,  which  was  attended  by  General  Plume,  com- 
manding the  division, and  General  Steele,  brigade  com- 
mander, with  members  of  their  staffs;  artillery  offi- 
cers and  men  from  the  Second  Battery,  New  York 
militia;  from  the  gun  detachments  of  the  First, 
Second  and  Fifth  New  Jersey  regiments,  and  a  dele- 
gation from  the  Providence,  R.  I.,  Light  Infantry. 
On  this  gala  night  of  dancing  and  military  display, 
Major  Muzzy  on  behalf  of  the  detachment  presented 
Lieutenant  Oborski  with  a  framed  group  photograph 
of  the  command.  Throughout  his  military  service, 
Mr.  Oborski  was  a  favorite  with  officers  as  well  as 
men.  His  genial  social  powers  were  displayed  in 
the  hours  of  relaxation,  as  his  soldierly  qualities  were 
evinced  in  time  of  duty,  and  it  was  with  deep  regret 
that  his  resignation  was  accepted,  and  his  honorable 
discharge  from  the  service  September  10,  1889,  ended 
his  connection  with  the  National  Guard  of  New  Jersey. 


CHAPTER  XIII. 

BROTHER   FLORIAN  OBORSKI. 

THE  genial  and  companionable  qualities,  the  cos- 
mopolitan kinship  with  the  brotherhood  of  man, 
that  distinguished  Mr.  Oborski  led  him  naturally 
to  Freemasonry.  His  early  friends  in  Paterson  num- 
bered several  brethren  of  that  order,  and  before  he 
joined  them  in  these  mystic  ties  he  had  aided  one  of 
their  public  social  occasions;  for  on  April  23,  1873, 
only  half  a  year  after  his  arrival  in  the  city,  he  is 
found  contributing  to  the  pleasure  of  a  sociable  held 
by  Paterson-Orange  Lodge,  in  Odd  Fellows'  Hall, 
playing  piano  solos,  and  a  piano  duet  with  Miss  Mary 
Goodridge.  He  was  initiated  in  Joppa  Lodge,  29,  on 
August  22,  1877;  passed  September  19,  and  raised 
October  17  of  the  same  year.  He  was  organist  of 
his  lodge  for  several  terms,  and  his  talents  were  freely 
given  for  Masonic  celebrations  and  entertainments. 
It  has  already  been  mentioned,  in  the  second  chapter 
of  this  memoir,  that  he  took  part  in  a  concert  given 
at  the  Opera  House,  September  24,  1878,  for  the 
benevolent  fund  of  Falls  City  Lodge.  On  June  24, 
1879,  he  directed  the  music  at  the  celebration  of  the 
quarter-centennial  of  his  own  lodge,  Joppa,  held  in 
the  Opera  House.  He  trained  a  chorus  consisting  of 
Mrs.  H.  M.  Carman,  Mrs.  J.  S.Tylee,  Mrs.  Dr.  H.  C. 
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Van  Gieson,  Miss  Frieda  Kohlhaas,  Miss  L.  Wise- 
man, Mrs.  S.  V.  S.  Muzzy  and  Miss  M.  Duryea, 
sopranos;  Mrs.  J.  J.  Brown,  Mrs.  G.  W.  Pulis,  Mrs. 
G.  Zittel,  Miss  M.  Frost,  Miss  S.  E,  Bailey  and  Miss 
F.  D.  Lambert,  altos;  Messrs.  James  Crooks,  J.  C. 
Nightengale,  Dr.  T.  Y.  Kinne,  E.  C.  Morse,  Peter 
Ryle,  G.  W.  Pulis  and  C.  Lambert,  tenors;  Messrs. 
H.  L.  Butler,  J.  W.  Congdon,  C.  F.  Hart,  F.  Frost, 
F.  W.  Ross,  Heber  Wells  and  G.  Zittel,  basses.  Lan- 
der's orchestra  supplied  the  instrumental  part,  and  a 
notable  feature  of  the  program  was  an  anniversary 
ode  composed  by  Brother  Oborski  for  the  occasion, 
dedicated  to  the  lodge,  and  performed  by  the  chorus 
and  band.  The  other  doings  comprised  vocal  solos 
by  Brother  Frederick  Steins  ;  an  address  of  welcome 
by  Worshipful  Master  James  Inglis,  Jr. ;  a  historical 
discourse  by  the  late  M.  W.  Past  Grand  Master  Isaac 
Van  Wagoner;  an  oration  by  Rev.  Bro.  Charles  D. 
Shaw,  D.  D.,  and  cornet  music  by  Mr.  F.  Dietz.  On 
November  13,  1879,  Brother  Oborski  was  conductor 
of  the  musical  features  at  the  dedication  of  the  rooms 
of  Ivanhoe  Lodge,  88,  in  Washington  Hall,  by  M. 
W.  Grand  Master  Hamilton  Wallis.  A  choir  con- 
sisting of  Brothers  James  Crooks,  Garret  W.  Pulis, 
Peter  Ryle,  Catholina  Lambert  and  Frank  Frost  sang 
hymns,  and  Bro.  Crooks  an  ode  ;  the  oration  was  giv- 
en by  the  late  M.  W.  P„  G.  M.  Rev.  Marshall  B.  Smith. 
In  1885  Brother  Oborski  was  appointed  Grand  Or- 
ganist of  New  Jersey,  and  was  selected  for  the  same 
position  in  1886,  1891  and  1892,  occupying  it  at  the 
time  of  his   death.       In   this   capacity   he    directed 
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the  musical  program  at  the  elaborate  celebration  of 
the  centennial  anniversary  of  the  Grand  Lodge  at 
Taylor  Opera  House,  Trenton,  January  25,  1887. 
The  exercises  include  selections  by  Voss's  orchestra; 
singing  by  the  boy  choir  of  St.  Michael's  church;  a 
solo  by  Mr.  D.  B.  Dana ;  invocation  and  benediction 
by  Rev.  Brother  C.  D.  Shaw,  D.  D.,  then  Grand 
Chaplain;  address  of  welcome  by  M.  W.  G.  M. 
Joseph  W.  Congdon,  likewise  a  Patersonian;  histor- 
ical essay  byM.  W.  P.  G.  M.  Henry  R.  Cannon;  the 
singing  of  a  Masonic  ode  written  by  M.  W.  P.  G.  M. 
Rev,  Henry  Vehslage,  and  an  oration  by  M.  W.  P. 
G.  M.  Hamilton  Wallis. 

M.  W.  Thomas  W.  Tilden,  Grand  Master  of 
New  Jersey,  said  in  a  circular  dated  at  Trenton,  Dec- 
ember 10,  1892  : 

"Brethren — In  the  city  of  Paterson,  on  the 
23d  day  of  November  last,  Brother  Florian  Oborski, 
Grand  Organist  of  the  Grand  Lodge,  died  in  the 
fifty-second  year  of  his  age.  Brother  Oborski  had 
filled  the  office  of  Grand  Organist  for  the  years  1885, 
1886,  1 89 1,  and  up  to  the  time  of  his  death  in  this 
year.  In  the  discharge  of  his  duties  in  that  position, 
as  well  as  in  all  his  relations  in  life,  he  was  true  and 
faithful.  In  his  association  with  his  brethren,  he 
always  manifested  a  degree  of  courtesy  that  endeared 
him  to  every  member  of  the  Grand  Lodge." 


CHAPTER  XIV. 

TEACHER,  ORGANIST  AND  MAN. 

THE  conspicuous  and  influential  part  which 
Mr.  Oborski  had  in  those  relations  of  life  which 
brought  him  into  public  view  have  been  set  forth 
in  the  foregoing  pages,  and  the  summing  up  of  his 
activities  excites  a  feeling  of  wonder.  And  yet,  with 
the  conscientious  musician,  the  work  in  his  own 
study  and  in  the  parlors  of  his  townsmen's  homes 
exercises  a  silent  influence  upon  the  artistic  life  of  a 
community  even  deeper  and  more  lasting  than  what 
can  be  read  upon  programs  or  related  in  the  public 
prints.  Those  whom  he  trained  so  faithfully  and  so 
aptly  to  sing  and  to  play  know  how  Florian  Oborski 
gave  all  that  was  best  in  him  to  this  work;  those 
whose  children  were  his  pupils  know  how  he  realized 
the  moral  as  well  as  the  artistic  responsibilities  of 
his  relation  to  them.  Mr.  Oborski  was  a  thorough 
and  painstaking  teacher,  and  no  detail  escaped  his 
watchful  and  sagacious  notice.  Of  the  technique  of 
fingering,  well  embodied  in  his  own  hand  of  steel, 
so  shapely  and  yet  so  strong,  unusual  in  its  range 
over  the  keys,  he  was  so  completely  master  that  his 
ear  unaided  by  vision  could  detect  a  departure  from 
its  rules.  At  the  other  end  of  a  room,  with  his  back 
turned    to    a    pupil    and    apparently  neglectful  for  a 
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moment  of  her  performance,  although  really  making 
use  of  a  bit  of  pedagogical  deception,  he  wouM  turn 
sharply  with  his  quick,  nervous  but  courteous:  "Beg 
your  pardon,  but  that  A  is  marked  third  finger,  not 
second. "  The  proper  note  had  been  sounded,  but 
he  knew  from  the  quality  that  it  had  been  struck  with 
the  wrong  finger.  The  annual  "soirees"  of  his  pu- 
pils, given  during  the  years  1875  to  1892  inclusive, 
were  pleasant  and  instructive  events,  and  those  who 
were  invited  to  these  complimentary  entertainments 
need  not  be  told  how  intelligently  they  were  carried 
out,  and  with  what  regard  to  the  modest  semi-pri- 
vate way  that  befitted  the  performance  of  young 
women  showing  their  musical  progress  to  their  rela- 
tions and  friends.  The  annual  recitals  given  by  his 
accomplished  pupil  Miss  Ella  Paul,  beginning  with 
1886,  have  been  likewise  high  in  tone  and  artistic  in 
the  doing.  Mr.  Oborski  assisted  in  most  of  these 
events  by  his  presence  and  direction,  and  by  a  share 
in  duets,  and  the  programs  were  diversified  with 
solos  by  such  excellent  vocalists  as  Messrs.  Fred- 
rick Steins,  Robert  Thallon,  W.  R.  Squire,  S.  Allen, 
Charles  G.  Ritchie  and  Carl  E.  Dufft,  and  by  Mr.  Carl 
Hauser,  violinist.  But  not  even,  what  a  music  teacher 
does  for  his  pupils,  when  added  to  what  he  does  for 
the  public,  completes  the  record  of  his  usefulness. 
What  he  does  for  himself,  in  earnest  study,  is  a  neces- 
sary chapter  in  the  journal  of  life's  activities.  The 
scholar  who,  shut  up  with  his  books,  has  mastered 
something  new,  or  ripened  something  old,  in  letters 
or  science,  has  not  lost  a  day ;    nor  has  the  musician 
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who  in  his  room  devotes  hour  after  hour  to  charmed 
intercourse  with  the  tone-masters,  whether  a  favored 
circle  of  intimates  or  but  the  four  walls  of  his  study- 
be  auditors  of  the  tuneful  task.  Such  were  the  long 
sittings  at  the  piano  when  Mr.  Carl  Wolfsohn  of 
Chicago,  during  his  visits  to  Paterson,  and  Mr. 
Oborski  devoted  themselves  to  practicing  pianoforte 
music  for  their  own  improvement  and  the  delight  of 
a  coterie  of  valued  friends  privileged  to  hear  these 
remarkable  private  recitals.  On  one  day,  Saturday, 
August  25,  1877,  these  two  indefatigable  musicians 
sat  for  six  hours  continuously  at  the  piano,  playing 
on  two  instruments  Beethoven's  second  symphony, 
Schubert's  symphony  in  B  minor,  a  duet  by  Rhein- 
berger,  andante  and  variations  by  Schumann,  "Les 
Preludes''  of  Liszt,  "Idylle  Symphonique"  by  Lys- 
berg,  "Le  Rouet  d'Omphale,"  "Danse  Macabre," 
and  "Phaeton"  by  Saint  Saens,  and  "Trille"  by 
Schulhoff;  and  these  for  four  hands  on  one  piano: 
Symphony  No.  4  by  Felix  Mendelssohn  Bartholdy; 
"  Feramors"  and  ballet  music  to  the  opera  "  Dae- 
mon," Rubinstein  ;  "Evening"  and  "Wedding  music," 
Jensen  ;  two  Tyrolean  songs  and  "Pictures  from  Hun- 
gary," Hoffman,  and  selections  from  Goldmark's 
"Queen  of  Sheba."  During  a  visit  by  Prof.  Percy 
Goetschius,  of  the  Stuttgart  Conservatory,  to  his 
boyhood's  scenes  there  were  similar  gatherings. 

Mr.  Oborski  held  his  place  as  organist  of  St. 
Boniface's  German  Roman  Catholic  Church,  his  first 
engagement  in  the  city,  from  September  1872  to 
March  1874.      In  May  of  the  same  year  he  became 
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the  organist  of  the  First  Presbyterian  church,  and, 
with  the  exception  of  an  interval  of  two  months  in 
1876,  continued  in  that  capacity  until  May,  1892, 
when  he  resigned.  The  tenth  anniversary  of  his  as- 
suming that  service  was  observed  in  April,  1884,  by 
a  handsome  subscription  from  members  of  the  con- 
gregation, rendering  easier  a  visit  to  Europe  in  the 
summer  of  that  year  to  see  his  family;  he  made  a 
like  journey  again  in  the  summer  of  1890.  A  formal 
resolution  passed  by  the  trustees  of  the  church  Jan- 
uary 30,  1888,  expressed  their  high  appreciation  of 
his  services.  As  a  director  of  religious  music  Mr. 
Oborski  kept  in  view  and  carried  out  a  pure  and  high 
standard ;  he  had  no  patience  with  that  "  light  and 
unseemly  music  with  which  vain  and  ungodly  per- 
sons profane  the  service  of  the  sanctuary"  ;  and  in  fact 
his  idea  of  ecclesiastical  music,  although  he  could 
not  carry  it  out  to  its  extreme,  was  mediaeval,  for  he 
often  said  that  he  did  not  like  metrical  hymns,  with 
their  monotonous  repetition  of  the  same  tune,  stanza 
after  stanza:  holding  to  the  last  his  prejudice,  due  to 
early  environment,  in  favor  of  chanted  psalms  and 
plainsong.  He  introduced  the  chaste  motet  style 
into  the  singing  at  the  church,  and  his  reverential 
treatment  appeared  in  his  organ  playing  as  well  as  in 
his  choir  selections.  In  the  field  of  dramatic  music, 
Mr.  Oborski's  training  and  taste  were  cast  more  in 
the  French  than  in  the  German  mold.  He  was  very 
fond  of  Meyerbeer's  briliiant  and  sensuous  works, 
and  esteemed  "Les  Huguenots"  very  highly.  He 
was  not  a  pronounced  Wagnerite,  and  although  he 
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was  familiar  with  the  Niebelungen  Trilogy  and  other 
later  products  of  that  master's  genius,  he  seemed  to 
prefer  "The  Flying  Dutchman/'  in  whose  score  he 
loved  to  point  out  beauties  and  meanings.  To  hear 
him  illustrate  at  the  piano,  with  his  fingers  and  his 
headlong,  vivid  speech,  the  arcana  of  a  piece  of  mu- 
sic was  a  privilege  that  to  the  author  of  this  volume 
and  other  close  friends  will  ever  remain  in  memory 
as  a  precious  boon.  As  a  pianist,  it  was  only  the 
demands  of  his  many  functions  as  teacher  and  con- 
ductor, robbing  him  more  and  more,  as  years  went 
on,  of  the  time  for  practice,  that  kept  him  from  at- 
taining a  wide  fame  for  virtuosity,  and  some  of  its  es- 
sentials he  never  lost:  the  magnetic  force  of  touch 
and  the  singing  power  of  tone;  though  toward  the 
latter  years  of  his  life  he  could  not  but  fall  short  in 
precision.  He  was  conscious  of  the  limitations  which 
circumstances  had  imposed  upon  him,  and  for  some 
time  previous  to  his  death  he  had  been  averse  to 
playing  in  public.  The  high  value,  however,  set 
upon  his  power  of  imparting  knowledge  and  skill  is 
shown  by  his  engagement  as  a  member  of  the  piano- 
forte teaching  staff  of  the  New  York  College  of  Mu- 
sic, under  the  direction  of  Mr.  Alexander  Lambert, 
a  position  which  Mr.  Oborski  held  from  October  t, 
1888,  to  the  time  of  his  decease.  He  was  a  fellow  of 
the  London  Society  of  Science,  Letters  and  Arts,  by 
diploma  dated  January,  1892,  and  a  member  of  the 
Music  Teachers'  National  Association.  As  early  as 
1876  his  repute  had  spread  widely  enough  to  induce 
an  invitation  to  become  the  head  of  the  College  of 
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Music  at  Pittsburg.  For  composition,  as  for  play- 
ing, his  many  duties  left  him  small  leisure,  and  he 
was  not  strenuous  in  ambition  to  figure  as  a  compos- 
er. Many  of  his  works  remain  in  manuscript,  and 
no  catalogue  of  them  by  opus  numbers  has  been 
made,  but  he  left  a  considerable  heritage  of  compo- 
sitions that  are  uniformly  distinguished  by  learning, 
and  some  of  them  by  pleasing  merit.  His  most  fa- 
miliar work  is  probably  his  polonaise,  a  dashing  bit 
of  virile  military  coloring,  which  has  been  scored  for 
orchestra  and  was  played,  among  other  hearings,  by 
Lander's  orchestra  at  a  "Martha  Washington  tea 
party"  in  Washington  Hall  for  the  benefit  of  the  Old 
Ladies'  Home.  As  mentioned  in  Chapter  I,  it  had 
been  honored  with  a  rendition  by  the  orchestra  of 
the  Warsaw  (Poland)  Opera  in  Mr.  Oborski's  native 
city  when  he  was  a  mere  youth.  This  piece  was 
published  in  Paterson  in  November,  1874.  In  1875 
he  published  two  songs:  "Why  turn  away?"  and  "I 
cannot  spin  to-night."  Among  his  other  composi- 
tions are  several  songs  and  dances,  and  music  for 
two  comedies,  produced  in  his  Warsaw  days;  a  Te 
Deum,  an  "Evening  Hymn"  and  a  setting  of  "Our 
Father,"  sung  by  the  choirs  which  he  conducted;  a 
Masonic  ode,  before  mentioned ;  and  two  pieces  for 
"his  boys"  of  the  Paterson  Philharmonic  Society:  a 
"Slumber  song"  dedicated  to  Mr.  Andrew  B.  Inglis 
and  played  by  the  society  at  its  third  concert,  and  a 
merry  trifle  of  a  polka  called  "Dick  and  Day,"  the 
title  bearing  reference  to  two  members  of  the  society 
to  whom  the  score  gave  a  conspicuous  part  in  the 
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humoristiqite  strains  of  the  piece.  His  enthusiasm 
for  the  First  Battalion,  in  which  he  was  an  officer, 
was  marked  by  a  spirited  composition  for  military 
band,  named  after  and  dedicated  to  that  organization, 
and  which  was  played  by  the  bands  at  the  State 
camp  at  Sea  Girt  with  great  acceptance,  and,  re-ar- 
ranged for  orchestra,  by  the  Philharmonic  Society  at 
the  testimonial  concert  of  January  19,  1893. 

Mr.  Oborski's  knowledge  of  the  English  language 
was  far  better  than  those  who  only  knew  him  casu- 
ally, and  heard  his  broken  and  sometimes  puzzling 
speech,  would  imagine.  He  was  not  a  good  linguist, 
and  his  impetuous  nature  did  not  give  him  time  to 
frame  his  words.  He  was  the  first  to  make  fun  of 
his  own  shortcomings  in  this  regard,  and  with 
sunny  good  nature  would  accept  chaffing  from  his 
intimates  over  the  noted  wreck  he  made  of  his 
adopted  country's  vernacular.  His  funny  little  slips 
and  strange  idioms,  such  as  "and  so  far,"  "one  after 
second,"  and  "every  one  t'ing,"  that  once  excited 
smiles,  are  remembered  with  pathos,  for  they  had 
come  to  be  a  part  of  his  charming  personality,  which 
his  "very  good  friends"  would  have  been  loth  to  have 
him  lose.  He  once  said  to  the  writer,  in  his  modest 
frankness:  "If  I  no  express  mine  self  in  de  English, 
you  must  not  tink  I  no  know  your  Shakespeare ;  I 
go  to  de  'Hamlet'  and  I  enjoy  all."  An  extract  from 
a  bit  of  newspaper  correspondence  written  by  Mr. 
Oborski  in  August,  1876,  when  he  had  been  in  the 
country  only  two  years  and  could  scarcely  make 
himself  intelligible   in   English   speech,   shows   how 
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well  he  had  already  acquired  the  language  for  writ- 
ing, while  it  has  enough  of  his  idiom  to  retain  a  per' 
sonality  easily  recognized  by  his  friends.  It  was 
written  on  a  visit  to  the  soldiers'  home  at  Urbana, 
Ohio: 

Imagine,  only,  a  company  of  old  veterans  and  invalids,  many 
very  old,  many  wounded,  a  company  in  which  from  1812  until  now, 
every  war  has  its  representatives,  the  commander  without  a  hand, 
and  in  the  left  side  of  the  front,  you  see  a  bright,  fair  face  of  a 
boy — marching  and  drilling  together.  Sympathy  to  this  young  boy 
you  can  see  upon  every  face  ;  upon  his  red  cheeks  only  importance 
of  duty(?)  He  plays  sjldier  as  well  as  his  old  comrades  ;  between 
the  sergeant  and  his  company  stand  only years. 

A  letter  to  the  author  of  this  memoir  from  a  pupil 
of  Mr.  Oborski,  enclosing  one  which  she  received 
from  him  during  the  last  summer  of  his  life,  makes 
this  apt  estimate  of  his  nature:  "  1  have  many  times 
noticed  that  it  was  his  greatest  aim  that  music  should 
be  to  us  a  sacred  inspiration  to  everything  that  was 
good  and  noble.  I  have  heard  him  say  so  often : 
'You  can  never  touch  so  beautiful  and  pure  a  thing 
as  music  without  soiling  it,  if  you  have  not  clean 
hands/  and  then  he  would  add  :  'Be  good  for  the  sake 
of  being  good  and  not  for  the  sake  of  having  people 
say  that  you  are  good' ;  and  his  words  were  always 
the  more  impressive  to  us  because  we  had  a  constant 
example  in  his  own  pure  life,  replete  with  noble 
deeds. "  How  true  is  this  picture  may  be  judged 
from  the  following  passage  taken  from  this  letter  of 
Mr.  Oborski  to  his  pupil;  and  it  shows,  too,  how  in 
the  sixteen  years  that  had  elapsed  since  he  described 
the  soldiers'  home  he  had  learned  to  write  our  moth- 
er tongue  not  only  understandingly  but  beautifully: 
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The  Thousand  Islands  is  the  nicest  spot  in  the  creation,  and  can 
be  only  compared  with  some  fine  Beethoven  allegrettos.  It  is  light, 
full  of  motion  and  life  and  still  uncertain,  mysterious,  uncertainty 
is  clearly  visible.  It  is  very  natural  that  often  beautiful  scenery 
speaks  to  us  in  a  musical  language — fine  pictures,  also  statues  and 
buildings,  everything  grand  and  noble  proclaims  its  own  origin, 
blows  its  own  horn  if  you  please,  what  cannot  roar  whispers,  and 
the  big  chorus  like  crickets  in  a  summer  night  demonstrates  that 
life  is  a  one  harmonious  sound  in  which  only  vice  is  silent.  No 
wonder  then  that  you  hear  melodies  looking  at  the  rocks  and 
stones,  because  in  this  world  is  another  separate  world — music — it 
has  for  everything  an  explanation  as  to  the  tendencies,  and  more, 
when  emotions  cannot  be  described  certain  musical  combinations 
can  only  make  comprehensible  that  what  is  without  name — space — 
time  or  form. 

In  personal  appearance  Mr.  Oborski  was  above 
the  medium  height;  of  soldierly  bearing;  springing 
and  elastic  step;  his  complexion  fair  and  ruddy; 
his  fair  hair  brushed  back  straight  from  the  forehead 
and  worn  rather  long;  his  blue  eyes  looked  through 
glasses  which  he  wore  constantly;  the  cast  of  his 
features  was  high-bred  and  comely.  His  physical 
strength  was  great,  especially  in  his  wrists  and  his 
big  hands,  and  the  grasp  of  his  fingers,  half  exerted 
in  sport,  was  something  to  be  remembered  by  the 
luckless  athlete  who  tried  conclusions  with  him.  In 
the  social  circle  he  was  the  life  of  any  company. 
He  was  a  sleight-of  hand  performer  fit  to  rival  a  pro- 
fessional prestidigitateur,  especially  with  cards.  He 
was  a  rare  mimic,  and  whether  he  was  telling  a  story 
of  his  school-day  pranks,  or  giving  a  facial  represen- 
tation of  a  wine-taster,  or  hitting  off  a  lazy  pupil 
practicing  her  piano  lesson,  or  imitating  the  bleating 
of  the  bagpipe,  to  the  droned  accompaniment  from 
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the  lips  of  previously  instructed  accomplices,  he  was 
"wont  to  set  the  table  in  a  roar."  To  amuse  children 
was  his  especial  delight.  He  loved  the  little  ones, 
and  their  hearts  were  instinctively  drawn  as  warmly 
to  him.  I  have  seen  him  more  pleased  because  a 
crying  babe,  that  would  not  hush  for  its  mother,  had 
turned  to  smiling  and  cooing  in  his  arms,  than  he 
could  have  been  after  a  successful  concert.  He  knew 
what  the  youngsters  liked,  and  his  pockets  held  many 
a  toy  for  the  toddler£  of  his  friends'  households.  To 
the  dumb  creation,  too,  his  tender  sympathies  went 
out.  He  has  been  observed  to  carry  away  bits  of 
meat  from  the  restaurant  table  to  give  to  the  first  va- 
grant cat  or  hungry  dog  he  met.  He  was  gifted  in 
the  culinary  art,  and  would  discourse  as  warmly  on 
the  method  of  making  a  sauce  or  dressing  a  salad  as 
on  the  interpretation  of  a  nocturne.  There  are  those 
who  recall  a  complete  dinner,  and  a  right  royal  one 
too,  prepared  and  cooked  entirely  by  his  own  hands, 
as  the  result  of  a  bantering  wager,  for  a  little  com- 
pany of  friends.  Around  tables  where  once  his 
ready  wit  flashed,  the  tale  will  long  be  told  of  his 
genial  presence,  gone  forever.  "  O  nights  and  sup- 
pers of  the  gods  !" 


CHAPTER  XV. 

"  LAST   SCENE   OF  ALL." 

THE   following  communication,  which  was   pub- 
lished in  "  The  Paterson  Daily  Press"  of  No- 
vember 29,  1892,  touches  upon  the  last  service 
that  Florian  Oborski  was  able  to  perform,  and  it  was 
a  service  freely  given : 

The  members  of  the  Paterson  Working  Girls'  Society  desire  to 
add  their  tribute  of  praise  and  gratitude  to  the  memory  of  one 
whose  loss  will  ever  be  deplored  as  a  public  calamity.  Endeared 
as  he  was  to  all  who  had  the  privilege  of  coming  in  contact  with 
him,  to  those  like  ourselves  who  possessed  the  superior  advantage 
of  closer  communion  with  him,  and  a  better  opportunity  for  judg- 
ing of  his  personal  character  and  his  gentlemanly  qualities,  his  loss 
seems  almost  irreparable.  In  the  fall  of  1891  it  was  proposed  by 
the  association  to  add  to  its  other  features  of  improvement  and 
diversion  that  of  a  singing  class,  but  the  condition  of  the  treasury 
would  not  admit  of  the  necessary  expenditure  to  employ  a  teacher. 
Professor  Oborski  learning  of  the  wish  and  dilemma  generously 
volunteered  his  services,  and  on  the  16th  day  of  November  of  the 
same  year  a  large  class  was  organized,  and  since  that  time  until  his 
last  illness  compelled  him  to  abandon  his  wTork,  he  devoted  two 
Monday  nights  in  each  month  to  the  vocal  instruction  of  this  class. 
tie  met  with  us  for  the  last  time  but  a  few  evenings  prior  to  his 
removal  from  his  residence  to  the  hospital.  His  devotion,  zeal  and 
self-sacrifice  in  performance  of  the  duty  which  he  had  undertaken, 
was  pronounced  to  a  high  degree.  The  rehearsals  which  were  held 
upon  the  evenings  of  some  of  his  busiest  days  in  New  York  made  it 
necessary,  in  order  that  he  should  arrive  on  time,  to  put  himself  to 
great  inconvenience,  notwithstanding  which  he  never  failed,  and 
was  ever  prompt  in  his  attendance.  In  March,  1892,  only  about 
four  months  after  the  class  was  formed,  it  had  attained  such  pro- 
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ficiency  that  it  was  decided  a  public  entertainment  should  be  given, 
and  a  highly  successful  concert  was  the  result.  But  it  was  not  only 
as  a  teacher  that  he  displayed  his  interest  in  the  society,  but  in 
many  other  practical  ways  has  he  shown  his  anxiety  for  its  welfare. 
In  the  decease  of  Professor  Oborski  we  shall  ever  mourn  the  loss  of 
one  who  has  been  a  true  and  constant  friend  of  the  Paterson  Work- 
ing Girls'  Society. 

The  entertainment  spoken  of  in  the  above  tribute 
was  given  March  14,  1892,  and  had  this  program: 

Chorus,  "Ocean  spray,"  B.  Richards,  class;  violin,  "Carneval  de 
Venice,"  Winner ;  Mr.  H.  M.  Ward;  song,  "Some  day,"  Wettings, 
Miss  Martha  Barker;  recitation,  Miss  Walsh;  violoncello,  "Dream," 
Gottermami,  Mr.  Mortimer  Inglis;  chorus,  "Morning  invitation," 
Veazie,  class;  piano,  "Nocturne,"  Chopin,  "Danza,"  Helmund, 
Mr.  Oborski;  song,  "When  the  lights  are  low,"  Lane,  Miss  Mary 
Quaine;  "Hungarian  dance,"  Dvorak,  Messrs.  Ward  and  Inglis; 
songs,  "Ave  Maria,"  Schubett,  "Ballad,"  S chira,  Miss  Laura  Lee; 
chorus,  "Club  song." 

It  was  on  Monday  night,  September  26,  1892,  that 
Mr.  Oborski  went  for  the  last  time  to  the  choral 
class  of  the  Working  Girls'  Society,  and  the  next  day 
he  was  stricken  down  with  sickness.  The  words  of 
the  new  song  that  he  brought  to  the  class  that  night 
for  practice  read  like  a  premonition.  They  are  set 
by  Henry  Tucker  as  a  three-part  chorus  for  female 
voices : 

Softly  and  low,  as  streamlets  flow, 

Our  sad  notes  faintly  swell; 
The  heaving  breast,  that  may  not  rest, 

Breathes  forth,  "Farewell,  farewell!" 
As  o'er  the  deep  the  lone  birds  sweep, 

And  on  its  white  foam  dwell ; 
O'er  life's  dark  sea,  on,  on  we  flee  ; 

Lov'd  ones,  farewell,  farewell ! 

The  lonely  heart  must  widely  part 
From  those  it  loves  so  well, 
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But  mem'ry's  gleam  shall  light  life's  dream  : 

Dear  friends,  farewell,  farewell ! 
And  in  yon  skies,  where  ne'er  shall  rise 

The  fearful  parting  knell, 
Life's  fever  past,  we'll  meet  at  last ; 

Sisters,  farewell,  farewell ! 

After  an  illness  of  several  days  in  his  lodgings, 
Mr.  Oborski  was  removed  to  St.  Joseph's  Hospital 
on  Sunday,  October  2.  He  had  a  fever  with  typhoid 
symptoms,  but  a  more  serious  ailment  was  bron- 
chitis. He  had  been  coughing  for  some  time,  and 
was  generally  run  down.  He  lingered  for  over  seven 
weeks;  at  times  his  condition  alarming  his  friends; 
again  more  encouraging  symptoms  appearing.  "His 
boys"  of  the  Paterson  Philharmonic  Society  were 
faithful  in  their  visits  and  in  bringing  whatever  could 
minister  to  his  comfort,  and  their  treasury  was  freely 
drawn  upon  for  his  maintenance  as  a  private  patient. 
The  society  seemed  uppermost  in  the  sick  man's 
thoughts,  and  he  urged  again  and  again  that  the 
rehearsals  be  continued  diligently  under  Mr.  Skal- 
mer's  direction  and  that  whatever  happened  to  him- 
self, the  tenth  concert,  then  in  preparation,  should 
be  given.  In  November  there  were  serious  indica- 
tions of  breaking  down  in  one  of  his  lungs,  and 
although  an  operation  gave  apparent  relief,  mania, 
induced  by  the  effect  of  the  long  suffering  upon  his 
highly  nervous  organization,  suddenly  set  in  on 
Wednesday,  the  23d,  and  at  about  half-past  ten  on 
the  night  of  the  next  day  Florian  Oborski  died  of 
exhaustion,  making  that  Thanksgiving  Day  a  sad 
memory  thereafter  in  scores  of  Paterson  homes.     The 
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public  grief  was  general  and  deep;  the  tributes  of 
the  press  were  such  as  are  usually  reserved  for 
public  characters.  On  Friday  night,  the  25th,  a 
called  meeting  of  the  active  and  associate  members 
of  the  Paterson  Philharmonic  Society  was  held  in  its 
rooms.  The  question  was  raised  whether  the  con- 
cert, fixed  for  December  6,  should  be  given.  The 
statement  of  his  own  dying  wish  speedily  determined 
this.  It  was  related  that  just  before  he  took  an  anaes- 
thetic for  the  operation  he  said:  "  If  I  never  come 
out  of  this  I  want  my  boys  to  go  on  with  the  con- 
cert/' And  it  was  determined  to  do  so.  Messrs. 
George  Wurts  and  John  R.  Beam  and  Judge  James 
Inglis,  of  the  associate  members,  and  Messrs.  Andrew 
B.  Inglis  and  William  Reid,  of  the  active  members, 
were  appointed  as  a  committee  to  co-operate  with 
the  Rev.  Dr.  Magie  and  Mr.  Thomas  F.  Krajewski, 
the  next  friend  of  the  deceased,  in  the  funeral  de- 
tails. Messrs.  Rayton  E.  Horton  and  Carleton  T. 
Herrick  of  the  active,  and  Dr.  Calvin  Terriberry  and 
Mr.  William  L.  R.  Wurts  of  the  associate  members, 
were  named  to  draw  up  resolutions  on  behalf  of  the 
society,  and  they  subsequently  reported  the  following : 

Whereas,  an  All-wise  Providence  has  taken  from  us  our  beloved 
friend  Florian  Oborski,  for  five  years  the  conductor  of  the  Pater- 
son Philharmonic  Society,  therefore  be  it 

Resolved,  That  we,  the  active  and  associate  members  of  the 
society,  desire  to  place  on  record  this  expression  of  the  grief  that 
we  feel  at  his  loss,  and  the  grateful  and  affectionate  regard  in  which 
we  shall  ever  hold  his  memory.  To  us  whom  he  fondly  called  "his 
boys"  Mr.  Oborski  was  the  ever  faithful  and  untiring  preceptor  in 
art,  the  chivalrous  and  high-bred  pattern  in  manners,  the  watchful 
and  fatherly  guardian  in  morals.     The  baton  that  guided  us  toward 
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the  charmed  heights  of  music  where  he  stood  a  master,  pointed  the 
way  likewise  on  the  straight  road  of  true  manhood,  where  he 
walked  an  exemplar.  The  pathway  of  life  for  us  will  be  darker 
without  his  cheering  companionship :  its  symphonies  will  sound  a 
mournful  strain  without  the  rythm  of  his  firm  and  inspiring  hand. 
We  feel  that  his  place  in  our  hearts  cannot  be  filled,  but  we  take 
up  again  our  task  of  self-improvement  and  brotherly  fellowship 
because  he  would  have  it  so,  and  we  pledge  our  efforts  to  make  our 
organization  and  our  work  a  living  memorial  of  the  earnest  mind 
and  the  great  heart  whose  warmth  fused  the  Paterson  Philharmonic 
Society  into  a  circle  of  golden  friendship. 

We  who  have  felt  it  a  privilege  and  found  it  a  pleasure  to  sus- 
tain, as  associate  members,  the  material  fortunes  of  the  society, 
share  with  our  younger  colleagues  the  bereavement  that  is  more 
peculiarly  theirs,  and  not  only  in  that  relation  do  we  realize  the 
depth  of  the  affliction  that  this  society  .has  been  called  upon  to 
bear,  but  as  representing  the  social,  the  business  and  the  profes- 
sional life  of  the  city  of  Paterson  we  mourn,  with  this  great  com- 
munity, the  loss  of  a  thorough  musician,  a  loyal  citizen,  a  generous 
man  and  a  high  minded  gentleman.  To  "his  boys,"  some  of 
whom  are  our  boys  in  kindred,  and  all  of  whom  shall  be  our  boys 
in  sentiment,  we  offer  our  sympathy  and  our  continued  support  in 
maintaining  the  organization  as  a  lasting  monument  of  the  genius 
and  the  devotion  that  have  made  it  a  cherished  feature  of  Pater- 
son's  social  life. 

Resolved,  That  to  the  bereaved  family  in  a  distant  land  we  offer 
our  most  profound  and  respectful  sympathy  in  this  their  hour  of 
sore  trial,  and  we  assure  them  that  although  they  are  strangers  to 
our  language  and  our  land,  as  the  husband  and  father  was  when  he 
came  among  us,  they  are  endeared  to  us  because  they  are  his. 

Resolved,  That  these  resolutions  be  published  in  the  daily  papers 
of  this  city ;  that  a  copy,  suitably  engrossed  and  signed,  be  framed 
and  hung  in  the  rooms  of  the  society,  and  that  a  translation  into 
the  Polish  language,  likewise  engrossed  and  signed,  be  sent  to  the 
family  of  Mr.  Oborski. 

'  Carleton  T.  Herrick,  )    A    . 

Rayton  E.  Horton,  j  Active. 

Calvin  Terriberry,  M.  D., )     * 
W.  L.  R.  Wurts,  |  As'octate. 

The  former  members  of  the  Paterson  Light  Guard 
and  the  fellow-officers  of  Lieutenant  Oborski  in  the 
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First  Battalion  met  the  same  night,  and  the  com- 
mittee then  appointed  made  this  contribution  to  the 
tributes  of  grief  and  respect : 

Adopting  wholly,  and  endorsing  in  full,  all  of  the  many  expres- 
sions of  regard  and  praise  that  have  been  paid  to  the  memory  of 
Florian  Oborski,  as  a  gentleman,  an  artist,  a  citizen,  and  a  friend, 
the  undersigned  as  a  committee  appointed  to  represent  and  speak 
for  the  ex-officers  and  members  of  the  Paterson  Light  Guard  and 
the  First  Battalion  of  the  National  Guard  of  New  Jersey,  hereby 
make  known  this  testimony  of  the  admiration  and  appreciation  of 
his  comrades  for  him  as  a  citizen  soldier.  He  had  all  the  qualities 
that  go  to  make  a  typical  soldier.  He  was  sincerely  patriotic, 
brave  in  spirit,  indefatigable  in  duty,  a  lover  of  discipline,  a  stu- 
dious tactician,  and  an  enthusiastic  believer  in  consistent  military 
methods.  As  a  comrade  in  the  ranks,  he  was  beloved  for  his  good 
fellowship,  and  admired  for  his  exemplary  faithfulness.  As  an 
officer,  he  won  the  whole  souled  devotion  of  his  men,  who  would 
have  followed  him  wherever  duty  might  lead,  no  matter  what  the 
danger  or  sacrifice.  As  a  tactician,  he  displayed  the  fullest  com- 
prehension of  military  principles  and  practice.  The  work  pub- 
lished by  him  and  endorsed  by  the  Commanding  General  of  the 
Army,  upon  the  "Duties  of  the  Color  Guard,"  and  the  skill  he 
evinced  as  Commandant  of  the  First  Battalion  Gun  Squad,  proved 
his  scholarly  ability  in  martial  science.  His  loss  will  be  long  de- 
plored, and  his  record  will  be  a  lasting  example  of  most  salutary 
influence. 

It  is  directed  that  this  expression  of  esteem  for  our  friend  and 
fellow  soldier  be  placed  upon  permanent  record,  that  it  be  printed 
in  the  local  newspapers,  and  that  a  copy  thereof  be  sent  to  his 
family. 

Joseph  W.  Congdon,  Ex- Lieutenant  Colonel,  commanding, 
John  R.  Beam,  Ex- Major, 

Albert  A.  Wilcox,  Ex- Captain  and  Judge  Advocate. 
Augustus  Van  Gieson,  Captain, 
Carleton  T.  Herrick,  Private, 

Committee. 

On  Saturday  evening,  the  members  of  the  Pater- 
son Musical  Union  when  it  was  under  Mr.  Oborski's 
leadership  assembled  at   the  home  of  Mr.  John  J. 
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Brown,  and  decided  to  offer  their  vocal  services  for 
the  funeral.  Their  grief  was  expressed  in  these 
resolutions : 

The  former  members  of  the  "Paterson  Musical  Union,"  as  it  ex- 
isted under  the  directorship  of  the  late  Florian  Oborski,  at  a  meet- 
ing held  on  Saturday  evening,  November  26,  1892,  appointed  a 
committee  to  draft  an  expression  of  the  feelings  of  that  member- 
ship in  view  of  the  irreparable  loss  which  they  have  sustained  in 
the  death  of  their  beloved  instructor  and  dear  friend. 

In  this  grievous  dispensation  our  whole  community  sorrows  as  if 
each  family  had  been  called  upon  to  stand  at  the  grave  of  a  father 
or  brother,  so  wide-reaching  was  the  influence  of  this  noble  and 
generous  spirit,  which  embraced  in  its  ministry  not  only  the  leading 
of  our  people  under  the  highest  standard  of  his  art,  but  their  cul- 
ture in  the  larger  field  of  humanitarianism  and  charity.  Thus  the 
lover  of  the  people  became  the  adopted  child  of  the  people,  and 
our  entire  city  mourns  his  death. 

This  association,  recalling  the  proud  record  that  it  made  under 
his  instruction,  and  the  many  happy  years  during  which  he  not 
only  led  it  in  the  grandest  walks  of  music,  but  was  its  exemplar  in 
grace  and  dignity  of  life,  and  upon  whose  members  he  made  an 
impression  for  good  never  to  be  effaced,  desire  to  mingle  their  tears 
with  his  honored  dust,  and  to  plant  this  undying  flower  of  affection 
to  his  memory. 

Resolved,  That  this  tribute  be  transmitted  to  the  family  of  Mr. 
Oborski,  with  the  assurance  of  our  profoundest  sympathy,  and  that 
it  be  published  in  the  papers  of  this  city. 

C.  Lambert,  ) 

I.  Ferris  Boice,       >  Committee. 

James  C.  Christie,) 

On  the  afternoon  of  Sunday,  November  27,  the 
active  members  of  the  Paterson  Philharmonic  Soci- 
ety, on  foot,  escorted  the  remains  of  their  leader 
and  friend  from  the  hospital  to  the  Presbyterian 
Church  of  the  Redeemer,  whose  pastor,  the  Rev. 
Dr.  David  Magie,  had  been  associated  with  the  de- 
ceased for  years  in  his  former  charge,  the  First  Pres- 
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byterian  church,  in  the  relation  of  minister  to  organ- 
ist, and  who  had  visited  him  in  his  last  illness.  Seats 
were  reserved  in  the  Church  of  the  Redeemer  for  the 
former  members  of  the  Paterson  Musical  Union,  the 
ex-officers  of  the  First  Battalion,  Joppa  Lodge  of 
Freemasons,  Working  Girls'  Society,  the  faculty  of 
the  New  York  College  of  Music,  and  near  friends; 
the  rest  of  the  edifice  was  packed  to  overflowing,  and 
hundreds  went  away  unable  to  get  in.  Such  a  trib- 
ute of  public  respect  to  the  memory  of  a  private 
citizen,  without  a  relative  in  this  broad  land,  was 
never  seen  in  the  city.  Floral  tributes  were  there  in 
profusion  and  rare  beauty,  and  filled  the  air  with 
their  fragrance.  As  the  bearers,  Messrs.  William 
Strange,  Catholina  Lambert,  George  Wurts,  Judge  Jas. 
Inglis,  ex-Lieut.-Col.  Joseph  W.  Congdon  and  Lieut. 
Col.  Samuel  V.  S.  Muzzy,  carried  the  coffin  up  the 
aisle,  the  organ  played  a  dirge,  and  the  voice  of  Rev. 
Dr.  Magie  uttered  the  solemn  words,  "I  am  the  Res- 
urrection and  the  Life,  saith  the  Lord."  The  servi- 
ces were  simple,  for  so  Mr.  Oborski  himself  had  di- 
rected. Some  weeks  before  his  death,  when  his  case 
was  regarded  by  all  as  hopeful,  Mr.  Oborski,  in  con- 
versation with  Rev.  Dr.  Magie,  in  whose  church  he 
had  served  for  years  as  organist,  and  who  was  his 
warm  friend,  gave  expression  with  regard  to  his  fu- 
neral services.  "  If  I  do  not  get  well,"  he  began  to 
say,  when  he  was  interrupted  by  the  words,  "  Every 
one  expects  you  to  get  well."  He  continued,  "  It 
will  do  no  harm  to  say  it — I  would  wish  you  to  con- 
duct the  services  at  my  funeral.     Read  'The  Lord  is 
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the  Lord's  Prayer."  Then  an  instant's  pause  was 
followed  by  a  clear  utterance,  in  his  quick  way, 
"That  is  enough."  These  wishes  were  carried  out. 
The  members  of  the  Philharmonic  orchestra,  grouped 
for  the  last  time  around  their  beloved  conductor, 
played  Chopin's  funeral  march,  in  which  often  he 
had  led  them.  Mr.  A.  B.  Inglis  had  the  baton.  The 
music  stand  of  the  deceased  stood  apart,  decked 
with  flowers.  It  was  an  occasion  that  drew  forth 
tears  from  that  vast  assemblage.  After  reading  the 
XXIIId  Psalm,  the  pastor  delivered  the  following  fu- 
neral oration : 

We  are  gathered  here  in  the  simple  services  which  our  friend 
requested  to  pay  our  loving  respect  to  his  memory.  It  seems 
strange,  so  thoroughly  had  we  adopted  him,  and  so  entirely  had  he 
become  one  of  us,  to  recall  that  he  was  a  foreigner  and  an  exile, 
who  came  to  our  city  only  a  score  of  years  ago,  poor  and  unknown, 
unable  to  speak  our  language,  having  no  acquaintances  and  no  ad- 
vantages of  station  to  aid  him  to  win  a  place  among  us.  He 
brought  simply  himself  and  his  art.  But  these  were  enough.  He 
has  died  among  us  an  acknowledged  leader  in  art,  admitted  and 
welcomed  to  our  homes,  amid  the  tears  of  eyes  unused  to  weep, 
mourned  with  sincere  grief  by  all  classes,  an  honored  citizen,  a 
cherished  friend,  loved  and  lamented  by  the  whole  community. 
Scarcely  by  his  own  expressed  wishes  has  the  desire  to  mark  the 
respect  and  love  with  which  he  was  regarded,  been  restrained 
within  the  limits  of  these  few  brief  services. 

No  one  who  knew  him  could  fail  to  honor  him  as  a  man.  He 
was  a  man  ;  a  true  man.  He  had  in  him  the  elements  of  a  noble 
character.  The  high  bearing  of  a  race  proud  of  its  history  appeared 
in  his  manners  :  ever  gentle,  yet  always  commanding.  With  a  fine 
courtesy  he  treated  every  one  with  respect,  the  most  lowly  as  truly  as 
those  of  higher  station.  He  never  failed  to  manifest  the  scorn  of  a 
noble  nature  toward  what  was  mean  and  base — a  scorn  withering  in 
its  contempt  and  often  in  its  denunciation.      He  hated  what  was 
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mean  and  false  with  the  loathing  of  an  honest  soul,  and  gave  ex- 
pression to  his  feelings  with  scornful  utterance. 

The  discipline  of  a  fine  education  had  given  vigor  and  command 
to  powers  unusual  in  their  strength  and  breadth  and  proportion. 
His  fund  of  information,  gathered  from  wide  reading  and  travel 
and  varied  experience,  was  minute  as  well  as  broad.  He  was  a 
brilliant  conversationalist,  though  from  the  difficulty  of  expressing 
himself  in  a  strange  tongue  he  often  ran  into  monologue.  How 
wide  the  range  he  touched,  how  original  his  thoughts,  how  clear 
his  ideas,  how  vivid  his  descriptions,  how  impressive  his  express- 
ions !     It  was  always  a  pleasure  to  listen  to  him. 

The  culture,  which  made  him  an  enthusiast  in  his  own  art,  ap- 
peared in  his  whole  life.  He  appreciated  what  was  beautiful,  he 
admired  what  was  true,  he  revered  what  was  good.  Nothing  could 
induce  him  for  any  popularity — no  one  would  have  dared  to  speak 
to  him  of  money  as  a  bribe — to  present  to  the  public  anything  but 
the  highest  expressions  of  his  art  which  could  be  given  with  proper 
effect.  Sadly  he  said  once  in  conversation:  "  The  people  complain 
that  my  concerts  are  too  serious  and  religious,  but  in  what  range  will 
you  find  such  music  as  in  religion  ?  "  Had  it  not  been  for  his  exile, 
and  for  the  burden  of  toil  necessary  for  the  support  of  those  whom 
he  loved  most  truly,  he  would  have  become  a  composer  of  merit  and 
of  mark.     Before  he  left  his  home  he  had  given  proof  of  this. 

There  was  in  his  nature  a  noble  reverence  which  made  him  honor 
sacred  things.  He  was  not  sentimental,  but  practical  and  rational 
in  his  ideas.  Reticent  with  regard  to  his  feelings,  no  one  who 
knew  him  well  could  fail  to  recognize  that  with  all  true  souls  he 
held  in  highest  reverence  his  mother  and  his  God.  He  ever  ad- 
mired the  Scriptures,  but  especially  the  Psalms,  and  contended  the 
church  made  a  sad  mistake  in  not  using  them  solely  as  vehicles  of 
praise  in  public  worship.  In  every  service  which  he  rendered  to 
the  church,  as  organist  and  director  of  the  singing,  how  diligent 
and  reliable  he  was  !  The  clergyman  learned  quickly  that  he  had 
an  assistant  who  could  always  be  depended  upon.  Many  of  us 
can  remember  how  delighted  he  was  with  the  setting  to  music  by 
Dudley  Buck  those  sacred  compositions  in  which  the  ancient 
church  praised  God,  and  how  frequently  he  employed  them. 

All  that  can  be  said  of  him,  as  a  man  and  as  an  artist,  made  him 
a  true  and  cherished  friend.  One  of  the  beautiful  exhibitions  of 
the  love  which  he  gained  from  us  all,  appears  in  the  fact  that  so 
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many  feel  their  relation  to  him  was  peculiarly  intimate  and  warm. 
And  so  it  was.  With  you  I  too  claim  a  peculiar  relationship  to  this 
friend  of  a  score  of  years,  of  which  by  far  the  greater  part  were 
spent  in  the  close  relations  of  religious  services  without  a  word  or 
thought  of  difference.  His  heart  was  so  large  and  true  he  could 
enter  into  friendships  on  many  sides  of  life.  And  what  a  friend  he 
was  !  You  felt  in  the  grasp  of  his  hand,  the  tones  of  his  voice,  the 
look  from  his  eyes,  you  could  depend  upon  him.  He  never  forsook 
a  friend.  For  a  friend  nothing  was  a  hardship  ;  nothing  a  sacri- 
fice. 

He  wrought  in  this  city  a  great  and  varied  work  of  which  it  stood 
in  need,  and  which  remains  as  his  noblest  monument.  There  lives 
in  many  of  his  scholars  a  soul  which  by  his  instruction  and  ardor 
he  awakened  and  trained  to  high  ideals.  Their  lives  have  ever 
since  been  richer  for  what  he  taught  them  to  feel  in  his  noble  art, 
and  with  their  enlargement  they  have  blessed  others.  His  interest 
in  his  pupils  was  sincere,  and  he  felt  a  triumph  in  their  success. 
Nor  had  he  a  mean  envy  of  others  in  his  work.  He  loved  to 
praise  what  was  good  in  all.  His  time  and  talents  were  freely  of- 
fered to  every  broad  benevolent  work  for  the  poor  and  wretched. 
He  could  not  bring  himself  to  work  on  narrow  lines,  which  ex- 
cluded any  class  from  the  benefits  given.  To  those  institutions, 
which  opened  their  doors  to  all  without  regard  to  race  or  faith,  he 
gave  most  helpful  services.  He  aided  in  the  formation  of  associa- 
tions among  us,  whose  memories  and  influences  will  never  be  lost. 
I  cannot  enumerate  them.  But  we  ought  to  remember  that  the 
last  service  he  rendered,  when  he  was  far  too  ill  to  undertake  any 
work,  was  to  meet  his  class  in  the  Working  Girls'  Club.  Over 
young  men  he  exerted  through  his  love  for  his  art,  through  his  own 
character,  through  the  high  standard  of  honor  he  always  insisted 
upon,  an  influence  almost  magical.  Especial  mention  should  be 
made  of  the  fact  that  to  the  country  of  his  adoption  he  gave  a  loyal 
and  valuable  service.  He  prepared  and  printed  in  our  tongue, 
which  he  forcibly  employed  in  writing,  a  manual  on  a  part  of  our 
arms,  which  received  the  approbation  of  the  highest  military  auth- 
orities. He  spared  no  pains  to  learn  what  he  sought  to  teach. 
Had  there  been  a  call  to  arms,  it  is  certain  that  men  would  have 
followed  him  where  he  would  have  led  them  into  the  jaws  of  death. 

Far  away  from  home  and  family,  far  away  from  the  land  whose 
soil  he  loved,  and  for  whose  liberty  he  would  have  given  his  life, 
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as  have  so  many  of  her  gallant  sons  whom  the  world  reveres  ;  the 
soil  which  holds  the  ashes  of  many  martyrs  for  liberty  but  which 
never  nurtured  a  Nihilist,  this  true  man,  this  loyal  friend,  this 
honest  worker  has  died.  It  seems  a  sad  fate.  But  he  died  in  a 
land  of  brighter  hope  than  his  own,  where  the  same  indomitable 
love  of  liberty  prevails  ;  in  a  land  where  he  found  an  asylum  and  a 
welcome  ;  in  a  land  where  he  found  the  opportunity  to  make  an 
honorable  livelihood  ;  in  a  land  where  he  did  true  and  honest 
work,  and  where  he  gained  as  friends  all  who  knew  him.  He  has 
paid  us  a  thousand  times  for  all  we  ever  did  for  him.  I  wonder  if 
he  ever  knew  our  real  feelings  toward  him.  Would  to  God  we  had 
him  back  again,  and  could  tell  him  once  at  least  how  much  we 
loved  and  honored  him. 

Whose  thoughts  and  prayers  have  not  lingered  about  that  lonely 
bed  in  the  hospital,  where  he  was  tenderly  cared  for  ?  We  pitied 
his  loneliness  and  sufferings  ;  his  heart  overflowed  with  love  and 
gratitude  for  the  daily,  the  hourly  remembrances  of  regard  which 
came  to  him  from  all  classes  :  for  the  loyal  care  taken  of  him  by 
the  boys  he  loved  so  well  and  who  were  so  nobly  true  to  him  in 
his  long  illness — all  honor  to  them  :  for  the  good  teachings  of  the 
gentle  Sister  who  nursed  him  so  faithfully.  He  said  to  me, 
"  Believe  me,  this  good  Sister  has  talked  well  to  me,  and  told  me 
truths  which  have  made  me  better."  Over  and  over  he  repeated, 
"  What  have  I  done  that  all  should  be  so  kind  to  me?"  Once,  with 
tears  in  his  eyes,  he  said,  "  Every  one  is  so  good  to  me." 

Our  friend  has  gone  from  us  seeking  through  prayer  in  that  hour 
of  need,  which  must  come  to  us  all,  divine  forgiveness  and  salva- 
tion through  the  mediation  of  Jesus  Christ,  our  common  Saviour. 
I  call  upon  you,  since  in  his  loving  regard  he  left  to  me  this  sacred 
duty,  to  rejoice  that  he  died  in  a  land  that  opens  wide  its  doors  to 
receive  such  noble  men.  He  escaped  the  cruel  fate  of  a  lingering 
death  in  a  political  prison  to  find  in  our  country  a  home  and 
friends  and  opportunities  for  usefulness.  Let  us  ever  cherish  the 
memory  of  our  friend.  How  often  he  said  in  conversation  of  one 
and  another,  "  He  is  my  very  good  friend."  Surely  we  may  say — 
each  one  of  us — "  He  was  my  good  friend."  Thus  let  us  speak  of 
him,  while  memory  remains.  Do  not  let  his  name  die  out,  and  be 
forgotten.  Let  us  pledge  ourselves — I  venture  to  say  it  on  my 
own  responsibility  in  the  presence  of  this  expression  of  grief — to 
the  sacred  duty  of  showing  our  love  and  gratitude  to  him  toward 
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those  dear  to  him,  whom  he  left  as  our  care.  We  owe  it  to  him  as 
a  debt.  It  ought  to  be  a  debt  sweet  to  pay.  And  let  us  be  braver, 
truer,  better  for  the  life  we  have  known  and  loved,  and  for  a  time 
have  lost.  Let  the  memory  of  this  life,  lingering  lovingly  with  us, 
make  us  courteous,  reverent,  true  and  useful.  Let  "my  boys," 
whom  he  so  fondly  and  proudly  called  by  that  name,  be  worthy  of 
his  aims  and  labors  and  hopes  for  them  in  all  their  lives.  We 
honor  you  young  men,  members  of  the  Philharmonic  Society,  for 
the  true  love  you  have  shown  toward  your  leader.  He  has  gone 
from  us,  and  we  shall  see  him  no  more,  but  while  life  remains 
there  is  no  name  we  will  cherish  with  truer  affection  than  the  name 
of  our  dear  friend,  Florian  Oborski. 

At  the  close  of  the  address,  the  congregation 
joined  with  the  minister  in  repeating  the  Lord's 
Prayer.  Then  the  former  members  of  the  Paterson 
Musical  Union,  led  by  Mr.  J,  C.  Christie,  sang  the 
chorale,  "  To  Thee,  O  Lord,  I  yield  my  spirit. " 
The  organ,  played  in  turn  by  Messrs.  William  Davis, 
Richard  Opitz  and  A.  B.  Inglis,  again  sounded  sol- 
emn strains  as  thousands  of  persons,  young  and  old, 
in  every  walk  of  life,  filed  past  the  casket,  to  look 
with  wet  eyes  upon  the  face  they  should  see  no  more 
in  this  world.  Vigil  was  kept  in  the  church  that 
night  over  the  remains  by  Messrs.  William  Reid, 
Charles  H.  Norwood  and  George  H.  Wurts,  of  the 
Paterson  Philharmonic  Society,  and  Lieut.  Charles 
Reynolds  of  the  First  Brigade  Signal  Corps.  The 
next  day,  November  28,  the  body  was  taken  to 
Fresh  Pond,  Long  Island,  for  cremation  in  accord- 
ance with  Mr.  Oborski's  wish  often  expressed  in  life 
to  his  friends.  A  few  persons,  including  the  most 
intimate  associates  of  the  deceased  and  a  delegation 
from  Joppa  Lodge,  witnessed  the  incineration,  and 
the  ashes  were  brought  back  to  Paterson,  where,  at 
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the  time  these  pages  went  to  the  press,  arrangements 
had  been  made  for  burial  at  Cedar  Lawn  in  a  plot 
given  by  the  cemetery  company. 

Mr.  Oborski  had  lived  with  an  open  hand,  and  he 
died  poor.  All  he  could  spare  from  the  earnings  of 
his  later  days  he  had  sent  to  his  family  in  Poland. 
At  a  meeting  of  members  of  the  Paterson  Philhar- 
monic Society  held  in  the  militia  armory  December 
21,  1892,  Messrs.  J.  W.  Congdon,  A.  A.  Wilcox, 
Stephen  A.  Wall  and  George  Wurts,  associate,  and 
Messrs.  William  Reid,  Andrew  B.  Inglis  and  Frank 
Eliot  Low,  active,  were  appointed  to  arrange  for  a 
testimonial  concert.  Mr.  Alexander  Lambert,  di- 
rector of  the  New  York  College  of  Music,  offered  to 
provide  outside  talent.  The  concert,  for  which  a 
handsome  souvenir  program,  with  illustrations  and 
biographical-  sketch,  had  been  prepared,  was  given 
in  the  Opera  House  Thursday  evening,  January  19, 
1893,  and  was  rendered  as  follows,  several  depart- 
ures from  the  printed  bill  being  necessary: 

Selection,  "Tyrolean,"  Z,eller,  Paterson  Philharmonic  Society 
orchestra;  violin,  concerto  No,  J,  de  Beriot,  Miss  A.  Sarti;  bass 
solo,  German  legend,  Mr.  Wood  McKee;  soprano  solo,  "Queen  of 
Sheba,"  Gounod,  Mine.  Bertha  Lincoln;  piano  solo,  a.  Nocturne, 
Chopin,  b.  Etude  de  concert,  Moszkowski,  c.  "Murmuring zephyrs," 
Jensen,  Mr.  Alexander  Lambert;  a.  "Slumber  song,"  and  b. 
"Dick  and  Day  polka,"  Oborski,  orchestra;  bass  solo,  a.  "Rock  of 
Ages,"  Bischoff,  b.  "Alone,"  Parkin,  Mr.  McKee;  violin,  a.  Ber- 
ceuse, Simon,  b.  "Ziegeunerweisen,"  Sarasate,  c.  Mazourka,  Wien- 
iawski,  Miss  Sarti;  soprano  solo,  "Chanson  de  Florian,"  Godard, 
Mme.  Lincoln;    "First  Battalion  march,"  Oborski,  orchestra. 

The  net  proceeds  of  the   concert  were  $683.      Of 
this  the  committee  decided  to  retain  $150  as  the  nu- 
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cleus  of  a  fund  to  erect  a  monument  to  Mr.  Obors- 
ki  and  to  send  the  rest  of  the  amount  to  the  be- 
reaved family.  This  contribution  was  afterward  in- 
creased somewhat  by  private  subscriptions. 


When  a  number  of  the  old  members  of  the  Mu- 
sical Union,  in  the  church  where  lay  Mr.  Oborski's 
remains,  began  the  strains  of  the  chorale  "To  Thee, 
O  Lord,  I  yield  my  spirit,"  from  Mendelssohn's  "St. 
Paul/'  the  notes  were  struck  with  faltering  voices,  for 
a  flood  of  memories  choked  the  utterance.  How  of- 
ten had  they  sung  those  solemn  measures,  to  the 
rythm  of  his  wand,  when  their  circle  had  been  bro- 
ken !  At  the  obsequies  of  Miss  Ella  Quin — who  was 
the  first  member  removed  by  death — April  18,  1882  ; 
Mrs.  Edmund  G.  Edwards,  July  27,  1882;  J.  C. 
Paulison,  Sept.  14,  1882;  Miss  Lilian  Mildred 
Wurts,  Sept.  16,  1882  ;  Alfred  H.  Decker,  March  9, 
1883;  Mrs.  Florence  Dexter  Lambert  Suydam, 
March  26,  1883,  and  Gen.  Peter  Stagg,  Dec.  30,  1884, 
members  of  the  Union  had  sung.  The  baton  pre- 
sented to  Mr.  Oborski  by  the  Court  Dress  Concert 
singers  was  used  by  him  on  several  of  these  occa- 
sions, and  is  treasured  as  a  priceless  memorial  by  a 
family  whose  dear  child's  name  is  on  this  sad  roll. 
Mr.  Oborski  had  reserved  this  baton  for  such  occa- 
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sions;  he  had  caused  to  be  inscribed  on  its  silver 
mounting  the  names  of  Miss  Ella  Quin,  Miss  L. 
Wurts.  President  Garfield,  J.  C.  Paulison  and  Mrs. 
A.  H.  Decker,  and  had  evidently  meant  to  put  oth- 
ers in  the  remaining  space.  A  friend  contributed 
these  verses  to  "The  Paterson  Daily  Press"  soon  after 
Mr.  Oborski's  death : 

The  Dead  Musician's  Baton. 

A    REMEMBRANCE. 

"  The  Rest  is  Silence." 

With  reverent  hand  we  greet  this  rod  so  slender, 

Entwined  with  many  memories  sweet  and  tender, 

Allied  to  Art,  and  human  brotherhood  ; 
'Twas  vibrant  once  beneath  the  potent  touch 
Of  the  firm  fingers,  that  achieved  so  much 
Ere  icy  Death  had  frozen  their  warm  blood. 

Graved  on  its  girding  silver  band,  we  trace 
Once  cherished  names,  that  have  no  more  a  place 

In  busy  haunts  of  men,  at  hearth  or  hall ; 
We  hear  no  glad  response,  nor  fond  reply, 
To  cheerful  summons  or  to  plaintive  cry, 

From  the  calm  silence  that  enwraps  them  all. 

With  sweet  insistent  sway  in  hours  of  pleasure 
This  little  wand  kept  true  and  tuneful  measure, 

Gayly  and  lightly  swinging  to  and  fro ; 
And  o'er  the  dirge,  and  chorale  sadly  sweet 
Still  rose  and  fell  in  rythmic,  solemn  beat, 

Answered  by  hearts  that  throbbed  with  bitter  woe. 

As  wakeful  memory  counts  the  lapsing  years, 
With  all  their  griefs  o'erpast,  their  hopes  and  fears, 

How  soft  and  low  is  heard,  like  vesper-chime, 
Athwart  the  wind  swept  starry  spaces  blown, 
Across  the  shadowy  fields,  long  overgrown 
With  rue  and  rosemary,  the  undertone 

And  far,  sweet  echoes  of  an  earlier  time ! 
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What  varied  sounds  that  vanished  past  records  ! 
Music's  rich  cadence,  and  low  spoken  words; 

Gay  mirth  and  song,  that  no  discordance  mars  ; 
And  mingled  oft  with  these  the  statelier  strain 
Of  earth's  tone-masters,  who  at  length  attain 

Through  toilsome  aspirations,  to  the  stars  ! 

O  radiant  days,  when  life  was  brave  and  fair  ; 
Pleasures  more  pure  and  frequent,  griefs  more  rare  ; 

How  softly  stealing  through  your  lambent  gloom 
Come  straying  odors  from  the  summer  rose, 
Twining  the  festal  lyres  that  now  disclose 
Above  their  broken  strings,  the  pallid  snows 

Of  pale  chrysanthemum  and  amaranth  bloom  I 

And  gentle  shades  glide  from  the  misty  shore, 
That  save  in  dreams  revisit  earth  no  more  : 

The  young  and  fair,  the  valiant  and  the  true — 
Yet  stay  they  not  for  any  fond  upbraiding. 
With  scents  and  sounds  and  colors  slowly  fading 

The  raptures  fail,  and  former  griefs  renew. 

And  now — the  baton  falls,  its  faithful  mission  done, 
Life's  fitful  symphony  closed,  its  silence  has  begun. 

The  weird,  sweet  harmonies  have  their  long  surcease. 
Farewell,  O  friend  so  loyal  and  true-hearted, 
From  earthly  scenes  and  sounds  forever  parted, 
And  may  thy  generous  spirit  rest  in  peace. 

E.   C.  W. 
Paterson,  December,  1892. 


ERRATA. 

On  p.  45,  line  17,  for  1874  read  1884. 

On  p.   65,   line   14,   for   1873  rea(*  1878 »    line  18,  for  1878 
read  1877. 
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